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PREFACE 


The  date  of  1870  is  a  memorable  one  in  the 
history  of  art  no  less  than  in  the  history  of  the 
nation  itself.  Politically  and  socially  viewed,  it  is 
the  starting  point  of  a  new  period  which  is  to  lead 
to  the  definite  establishment  of  a  republican 
regime  and  to  the  progressive  realization  of  demo- 
cratic ideals.  From  an  artistic  point  of  view  it  is 
also  the  starting  point  of  a  new  period  in  the 
forward  march  of  the  School  and  marks  the  result 
of  all  the  efforts  made  by  our  most  original 
masters  to  bring  back  art  to  its  normal  function, 
that  of  reproducing  our  contemporary  life,  not 
only  in  its  outward  appearance  but  in  the  peculiar 
aspirations  which  compose  the  individual  ideals 
of  our  time. 

The  solemn  lesson  of  events  produced  its  fruit. 
France  found  in  its  defeat  the  source  of  its  regenera- 
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tion.  The  country  at  once  assumed  the  appearance 
of  a  great  hive  at  work.  On  all  sides  the  nation 
rose  bravely  from  its  ruins  to  mend  and  to  make. 

French  art  soon  showed  the  vitality  of  its  consti- 
tution and  the  vigor  of  the  race  by  the  mar- 
vellous brilliancy  it  displayed  in  1873,  ^^  ^^e 
International  Exhibition  of  Vienna  and  the  trium- 
phant revelation  of  the  Universal  Exhibition  of 
1878. 

Many  of  those  illustrious  elders  who  raised  the 
glory  of  the  School  so  high  amid  the  great  struggles 
of  the  Romantic  party  :  Jules  Dupre,  Lami,  Cabat, 
Robert-Fleury,  Isabey,  Gigoux  and  Meissonier 
hold  their  own  firmly  to  this  day.  The  great  natu- 
ralists or  realists  of  yesterday  :  Corot^  Millet  and 
Courbet  really  opened  this  period,  which  their 
works  continued  to  invigorate  long  after  their 
death.  All  the  magnificent  labour  of  three  quarters 
of  a  century  was  to  blend  and  be  condensed  during 
this  last  period,  into  novel  and  highly  significant 
modes  of  expression. 

In  the  realm  of  imagination  the  great  current 
of  idealism  led  to  the  broad  conceptions  of  monu- 
mental painting  which  found  their  typical  imper- 
sonification,  first  in  Paul  Baudry,  and  th,en  more 
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particularly  in  Puvis  de  Chavannes.  In  the  realm 
of  observation,  the  realistic  current  flows  on, 
growing  ever  more,  sublime  in  its  strengh,  through 
a  more  acute  system  of  analysis,  a  more  attentive 
and  scientific  method  of  reasoning,  applied  to  the 
physical  phenomena  of  light  and  air  and  also  we 
may  add,  to  the  moral  and  social  phenomena  of 
contemporary  surroundings.  Hence  sprung  these 
two  formulas^  Impressionnism,  with  masters  such 
as  Manet  and  Degas,  Claude  Monet  and  Renoir, 
who  opened  out  such  a  broad  and  original  way 
for  their  followers ;  and  that  compromise  between 
the  habits  of  tradition  and  the  bolder  views  of 
independent  groups,  invented  by  Bastien  Lepage 
^^  the  open  air  School  "  which  has  met  with  such 
good  fortune  all  over  the  world. 

It  would  be  assuming  too  much  on  the  occasion 
of  this  little  Exhibition  to  lay  before  our  readers 
the  history  of  this  period  of  development  of 
art  in  France  and  would  lead  us  beyond  the 
narrow  limits  assigned  to  this  introduction.  How- 
ever before  going  any  further,  we  think  it  well  to 
draw  attention  to  the  apparently  singular  coinci- 
dence between  the  dates  of  the  last  great  crisis 
of  French  art   and    the   last   great  crisis  of  our 
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national  existence.  In  fact  this  parallel  will  be 
found  repeated,  if  we  look  back,  at  several  periods ; 
each  phase  of  the  political  life  of  the  nation  coin- 
ciding with  a  similar  move  in  the  progress  of  the 
School.  If  the  date  of  1870  corresponds  to  that 
of  the  birth  of  impressionism  do  we  not  find  the 
dates  of  our  preceding  revolutions  from  the  Great 
Revolution  which  plainly  marks  the  reform  by 
David,  to  the  following  revolutions  of  1830  and 
1848,  the  former  corresponding  to  the  triumph 
of  Romanti'sm  while  the  latter  marks  the  date  of 
the  first  appearance  of  Realism  ? 

The  conclusion  to  be  drawn  from  these  com- 
parisons is  thai  art  in  France  is  always  in  strict 
relationship  to  life,  its  true  and  faithful  mirror, 
and  so  to  speak,  its  highest  expression.  For  this 
it  comes  within  our  reach,  speaking  the  language 
we,  speak  and  comprehend  and  we  are  touched 
and  moved  by  it.  The  intimate  part  it  plays  in  our 
lives  explains  the  methodical  and  progressive 
development  of  the  French  School ;  it  is  not,  as 
other  schools,  composed  of  systematically  artificial 
currents  in  the  exclusive  and  stifling  atmosphere 
of  Academies  and  Museums.  The  galleries  of  the 
Louvre  no  doubt  were  the  place  of  education  for 
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our  boldest  innovators,  the  very  men  who,  by 
some  unfortunate  misunderstanding,  were  consi- 
dered to  be  in  opposition  with  our  secular  tradi- 
tions ;  but  the  School  never  allowed  itself  to  be 
confined  to  the  hot-house  air  of  Museums  it  has 
always  cast  glances,  without,  into  nature  and  into 
life,  and  within  into  the  depths  of  the  human 
soul.  This,  to  mention  some  celebrated  examples, 
is  what  makes  the  difference  between  Lenbach, 
the  skilful  and  learned  dilettante,  who  glides 
through  the  outward  form  of  all  great  masters 
and  plays  at  making  chef-d'ceuvres,  so  as  to  surprise 
us  and  compel  our  admiration,  and  Ricard,  who 
ingeniously  assimilates  their  technical  process 
studies  and  imbues  himself  with  their  genius,  and 
so  illustrates,  by  the  magical  power  of  his  mar- 
vellous palette,  the  agitating  mystery  of  the  human 
countenance. 

This  unobtrusive  talent  of  careful  observation, 
always  kept  wakeful  by  delicate  sensibility  or  an 
ardent  imagination  tempered  by  an  ever  watchful 
reason,  lends  to  the  productions  of  this  period 
its  style  and  its  good  taste.  These  are  the  virtues 
of  the  race.  They  are  to  be  found,  with  the  same 
dignified  simplicity,  and  the  same  informal  noble- 
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ness,  in  the  works  of  learned  academicians,  such 
as  Cabanel,  whose  portraits  exhibit  such  distin- 
guished eminence  and  in  those  of  the  modest  and 
retiring  Panis,  till  yesterday  unknown,  even  in 
his  own  province,  and  whose  **  violinplayer  "  here 
exhibited,  may  be  compared  for  its  honest  sober- 
ness and  the  shrouded  softness  of  it  atmosphere 
to  Embroiderers  and  Lady  reading  of  Fantin  or  to 
the  JVomen  praying  of  Legros  ;  and  again,  Mett- 
ling,  unknown  in  our  Exhibitions,  where  he 
was  only  just  able  to  get  two  mentions  honorables^ 
and  unappreciated  by  his  surroundings  while  he 
began  to  be  sought  after  in  Holland  and  in 
England.  Indeed  the  xix*^'  century  in  France  is 
full  of  these  interesting  personalities  in  the  back- 
ground, that  are  brought  forward  from  day  to  day 
into  the  bright  light  of  history  which  is  at  the 
same  time  the  light  of  justice. 

It  would  be  doing  an  injustice  to  the  American 
people  to  extol  before  it  the  talents  of  those 
masters  to  which  it  has  already  shown  such  open 
and  enlightened  admiration,  we  cannot  think  of 
the  place  assigned  to  a  certain  number  of  them  in 
private' and  public  galleries  of  the  New  World 
without  a  deep  feeling  of  gratitude.  We  are  aware 
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of  the  price  attached  in  America  to  the  works 
of  our  great  artists,  and  thither  no  doubt  we  shall 
soon  be  obliged  to  proceed  if  we  desire  to  make 
any  complete  study  of  them.  But  we  should  like 
above  all  things  we  Frenchrnen,  especially  now,  to 
have  recognized,  as  the  general  characteristic  of 
our  entire  School  and  its  common  virtue ;  the 
anistic  loyalty,  the  thorough  honesty,  its  racial 
integrity  and  the  love  and^  worship  of  truth 
which  distinguishes  throughout  what  has  been 
called,  "  the  divine  fallacy  of  art  ". 

Some  years  ago,  a  professor  from  beyond  the 
Rhine,  in  speaking  of  an  exhibition  of  German 
paintings  at  Chicago  patronized  by  their  Emperor, 
endeavoured  to  prove  that,  whatever  might  have 
been  the  influence  of  the  French  School  in  former 
days  its  educational  supremacy  was  now  over,  hence 
forward  the  lead  devolved  on  the  new  German 
School,  so  much  more  healthy  more  vigorous,  and 
of  more  energetic  vitality.  The  disciples  and  heirs 
of  Puvis  de  Chavannes  and  Rodin  are  of  the  same 
blood  as  the  soldiers  of  Joffre.  The  Americans  can 
appreciate  their  answer.  How  indeed  could  they 
forget  that  the  founders  of  what  has  now  become  a 
flourishing  National  School,  La  Farge,  and  Saint 
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Gaudens,  were  sons  of  France,  that  their  immor- 
tal Whistler,  was  proud  of  his  alliance  with  our 
School,  that  George  Inness,  William  Morris, 
Hunt  and  Winslow  Homer  acknowledged  all  they 
owed  to  the  teaching  of  our  Theodore  Rousseau, 
Millet  and  Courbet,  and  that  there  are  besides 
these  facts^  many  others,  more  recent  which 
show  the  close  relationship  existing  between 
American  and  French  art. 

May  this  necessarily  limited  choice  of  works 
bring  back  to  our  American  friends  the  names  of 
masters  bound  to  theirs  by  so  many  associations 
and  sympathies ;  and  recall  to  memory  all  the 
fruitful  efforts  and  glorious  struggles,  the  happy 
results  and  riches  gained  for  the  pleasure  of  the 
eye  and  the  gratification  of  the  mind,  which  signa- 
lize the  history  of  the  French  School  during  the 
last  forty  years,  in  which  all  our  energy  was  called 
forth  to  labour  in  the  cause  of  universal  civilization. 

France,  instead  of  laying  down  for  the  space 
of  forty  years,  a  sinister  plan  of  temporal  domi- 
nation, based  in  extermination  and  devastation, 
had  only  thought  of  taking  vengeance  for  evil 
days  by  the  peaceful  work  of  letters,  arts  and 
sciences,  by  assisting  the  spread  of  noble  ideas. 
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and  of  the  highest  and  most  disinterested  senti- 
ments tending  to  a  broad  ideal  of  human  fraternity. 
The  bright,  proud  "  Semeuse  "  (sower-girl) 
with  her  Phrygian  cap  had  done  well  in  scattering 
the  good  seed,  plentifully,  and  whitout  stint,  on 
every  soil,  in  spite  of  adverse  winds.  The  harvest 
is  up  now,  thick  and  splendid  all  around  her. 
The  slender  *'  Hope  "  of  Puvis  de  Chavannes 
may  at  last  see  flowers  on  the  frail  grassy  herbs, 
that  sprouted  so  timidly  beside  her  at  first,  amid 
ruins  and  rubbish  and  the  tumuli  of  1870.  In 
conclusion,  we  find  in  a  glass  case  of  this  Exhi- 
bition another  work  of  one  of  our  artists,  also 
illustrative  of  the  aim  of  French  genius.  It  is  a 
very  small  medal,  we  owe  to  the  talent  of  a  young 
master  engraver.  Ovide  Yencesse.  It  is  executed 
from  a  drawing  by  Eugene  Carriere  and  represents 
two  heads  uniting  in  a  «  Kiss  of  peace  ».  This 
tiny  medal,  tender  and  grave  as  well  as  the  beau- 
tiful drawing,  is  the  material  rendering  of  a  short 
and  really  prophetic  sentence  of  that  great  visio- 
nary writer,  Michelet.  One  cannot  read  this  sen- 
tence now  without  a  quiver  of  emotion,  pride, 
and  faith  in  the  future.  In  the  XX^^  century  France 
will  declare  peace  to  the  world, 
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BASCHET  (Marcel). 

Born  at  Gagny  (Seine-et-Oise),  Aug.,  5,  1862.  Grand  prix 
de  Rome  in  1883.  Medal  of  Honour  at  the  Salon  of  1908. 
Elected  member  of  the  Institute  in  191 3.  Officier  of  the 
Legion  d'honneur,  1910.  Portraits. 

1.  Portrait  of  M"'^  Gabriel  Pierne,  wife  of 

the  composer. 

H.  :  1,07;  W.  :  1,07. 

BASTIEN-LEPAGE  (Jules). 

Born  at  Damvillers  (Meuse),  Nov.,  i,  1848;  died  in  Paris, 
Decern.,'  10,  1884.  Pupil  of  Cabanel.  Chevalier  of  the 
Legion  d'honneur,  1879.  Intimate  with  Emile  Zola  he 
knew  how  to  unite  respect  of  the  masters  to  the  boldness 
of  the  independants  (the  independants  unifies')  who  were 
already  grouping  themselves  in  the  Exhibitions  of  the 
Impressionists.  Scenes  of  country  life,  modern,  realistic 
scenes  ((  en  plein  air  »  in  which  he  was  a  pioneer  and  the 
chief  of  a  school.  Portraits. 

2.  Portrait  of  M.  Simon  Hayem. 

H.  :  1,02;  W.  :  0,70. 
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BAUDRY  (Paul-Jacques-Aime). 

Born  at  La  Roche-sur- Yon  (Vendee),  Nov.,  7,  1828;  died 
in  Paris,  Decern.,  To,  1886.  Pupil  of  Sartorio  and  of  Drol- 
ling. Second  grand  prix  de  Rome,  1847,  grand  prix  in 
1850.  Member  of  the  Institute  1870.  Commandeur  of  the 
Legion  d'honneur,  1875.  Medal  of  Honour  at  the  Salon  of 
1 88 1.  Decoration  of  monuments  :  the  ensemble  of  the 
thirty-three  pictures  of  the  foyer  of  the  Opera  which 
were  exhibited  at  the  Ecole  des  Beaux-arts  in  1874;  the 
decorative  pictures  for  the  Cour  de  cassation,  the  chateau 
de  Chantilly  and  the  residence  of  count  Hennekel  of 
Donnesmarck  in  Paris.  Subjects  such  as  Fortune  and  the 
Child ;  Truth  both  in  the  Luxembourg  Gallery.  Portraits. 

3.  Portrait  of  M"^^  Madeleine  Brohan,  the 
actress  of  the  Theatre  Fran^ais,  cele- 
brated for  her  beauty  and  her  wit,  no 
less  than  for  her  great  talent. 

H.  :  1,07;  W.  10,83. 


BENJAMIN  CONSTANT  (Jean-Joseph). 

Bom  at  Paris,  June,  10,  1845,  of  Toulousain  parents;  died  in 
Paris,  May,  26,  1902.  First  studied  at  the  school  of  Fine 
Arts  at  Toulouse,  having  obtained  the  prize  granted  by 
the  town  was  sent  to  Paris,  became  a  pupil  of  Cabanel. 
First  exhibited  at  the  Salon  of  1869  ;  travelled  in  Spain 
and  Morocco.  Chose  subjects  from  life  in  Morocco,  from 
Scripture  and  Byzantine  history.  Portraits.  The  mural 
paintings  at  the  Sorbonne,  the  Op^ra  Comique,  the  Hotel 
de  Ville,  Paris,  and  the  Capitol,  Toulouse.  Elected  to  the 
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Institute  in  1893.  Medal  of  Honour  1896;  commandeur  ot 
the  Legiori  d'honneur,  1900. 

4.     Portrait  of  Aunt  Anna  (one  of  the  aunts 
of  the  artist). 

H.  ;  0,56;  W.  :  0,44. 

BESNARD  (Paul  Albert). 

Born  at  Paris,  June  2,  1849.  Pupil  of  J.  Bremondand  Cabanel. 
Grand  prix  de  Rome,  1874;  elected  to  the  Institute  and 
commandeur  of  the  Legion  d'honneur  in  1903.  Director 
of  the  French  Academy  (Villa  Medicis)in  Rome.  Portraits; 
subjects  exhibiting    effects  of  contrasted  lights;    oriental 
subjects  from  the  painter's  journeys  in  Algeria,  and  India, 
and  chiefly  large  decorative  ensembles  in  the  Faculty  of 
Sciences  of  the  Sorbonne,  in  the  Theatre  Francais,  for  the 
cupola  of  the  Petit  Palais,  Paris.  Madame  Besnard,  daugh- 
ter of  the  sculptor,  Vital-Dubray,  is  herself  a  sculptor. 

5.  Portrait  of  Alphonse  Legros  (the  French 

painter,   engraver  and   sculptor,   who 
lived  a  large  part  of  his  life  in  Lon- 
don, 1837-1911). 

Water-colour  :  H.  1,19;  W.  :  1,18. 

6.  Landscape  on  the  Lake  of  Annecy  (on 

the  borders  of  which  stands  the  coun- 
try house  of  the  artist). 
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7.     Two  decorative  panels. 

H.  :  1,13  ;  W. :  1,00. 
H.  :  1,13;  W.  :  1,05. 


BONNAT  (Leon). 

Bom  at  Bayonne  (Basses-Pyr^n^es),  June  25,  1833.  Studied 
first  in  Spain  under  Federico  de  Madrazo ;  then  a  pupil  of 
Leon  Cogniet.  Second  prix  de  Rome  in  1857;  he  had 
been  sent  to  Rome  at  the  expense  of  his  native  town. 
Medal  of  honour  in  1869;  elected  to  the  Institute  in 
1881;  director  of  the  national  Ecole  des  Beaux-Arts; 
honorary  president  of  the  Society  of  French  Artists ;  pre- 
sident of  the  Conseil  des  Musses;  grand  croix  of  the 
Legion  d'honneur  in  1900.  Bonnat  began  by  studies  of 
Scriptural  history  as  well  as  by  portraits,  later  on  he  chose 
subjects  from  popular  life  in  Italy  and  also,  after  a  jour- 
ney in  the  East  in  1870,  scenes  of  Oriental  life.  Some 
monumental  decorations  such  as  the  Martyrdom  of  St 
Denis  at  the  Pantheon  and  the  ceiling  of  the  Court  of 
Appeal  at  the  Law  Courts;  he  is  chiefly  known  by  his 
portraits  which  embrace  a  large  number  of  the  notable 
people  of  the  time. 

8.  Portrait  of  Madame   Pasca   (the   well- 

known    Opera    singer,  who    died   in 
1914). 

This  portrait  was  exhibited  at  the  Salon  of  1875,  where 
it  achieved  a  great  success . 

9.  Portrait     of   Robert-Henry    (historical 
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painter,  1799  f  1890),  known  for  his 
numerous  historical  pictures,  among 
others  the  Colloque  de  Poissy,  now  in 
the  Louvre. 


BOUDIN  (Eugene). 

Born  at  Honfleur  (Calvados),  July  i,  1824;  died  in  Deau- 
ville,  Aug,  8,  1898.  Landscape  painter,  painter  also  of 
figures  and  animals  chosen  chiefly  in  Normandy  and  in 
Brittany ;  travelled  in  the  South  of  France  and  in  Hol- 
land. Had  some  connection  with  the  group  of  the  Impres- 
sionists and  encouraged  the  first  attempts  of  Claude  Monet. 

10.     The  port  of  Bordeaux. 

H.  :  0,72;  W.  :  1,01. 


BRETON  (Jules- Adolphe). 

Bom  at  Courrieres  (Pas-de-Calais),  May  i,  1827;  died  in 
Paris,  July  5,  1906.  Studied  at  Ghent  under  the  painter 
F.  de  Vigne,  whose  daughter  he  married  ;  at  Antwerp 
under  baron  Wappers,  and  in  Paris,  with  Drolling.  From 
1853,  like  Millet,  he  devoted  himself,  with  more  tradi- 
tional preoccupations  to  the  glorification  of  rural  life.  He 
painted  scenes  from  his  native  village  and  from  Brittany. 
Many  of  his  best  known  works  are  in  America.  Medal 
of  honour  at  the  Salon  of  1872,  commandeur  of  the  Legion 
d'honneur  in  1889,  elected  to  the  Institute  in  1886.  Jules 
Breton  published  some  volumes  in  prose  and  in  verse.  His 
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son-in-law,   Adrien  Demont  and   his  daughter,    Virginia 
Demont-Breton,  are  also  well-known  painters. 


II.     Evening. 


CABANEL  (Alexandre). 

Born  at  Montpellier,  Nov.  28,  1824;  died  in  Paris,  June  28, 
1889.  Pupil  of  Picot,  grand  prix  de  Rome  in  1845,  elected 
to  the  Institute  in  1864.  Medal  of  honour  at  the  Salon  of 
1865,  and  at  the  Great  Exhibition  of  1867.  Commandeur 
of  the  Legion  d'honneur  in  1884.  Professor  at  the  Ecole 
des  Beaux-Arts  where  his  liberal  teaching  brought  excel- 
lent results.  Decorative  paintings,  especially  at  the  Palace 
of  the  Tuileries,  at  the  old  Hotel  de  Ville  of  Paris  (both 
destroyed  in  1871);  at  the  Pantheon;  anecdotal  scenes 
from  history;  nude  figures;  portraits,  more  generally  of 
women. 

12.     Portrait  of  the  Comtesse  de  K. 

H.  :  0,98;  W.  :  0,78. 

CAROLUS-DURAN  (Emile-Auguste). 

Born  at  Lille,  July  4,  1837.  Pupil  of  Souchon,  Sent  by  his 
native  town  to  Paris,  thence  to  Rome  (1861);  first  exhibi- 
ted in  1859.  Medal  of  honour  at  the  Salon  of  1879.  Grand 
officier  of  the  Legion  d'honneur  in  1 900 ;  elected  to  the 
Institute  in  1904;  director  of  the  French  Academy  (villa 
Medicis)  in  Rome  from  1904  till  191 3.  Retired  president 
of  the  National  Society  of  Fine  Arts.  This  master  execut- 
ed a  decorative  painting  To  the  glory  of  Marie  de  Medicis, 
for  the  Palace  of  the  Luxembourg  which  is  now  in  the 
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Louvre;  subjects  from  mythology  and  history  and  fami- 
liar subjects,  portraits  in  which  he  was  particulary  success- 
ful. Many  well-known  American  artists,  John  Sargent 
among  them  were  his  pupils. 

13.  Portrait  de  la  Marquise  d'A.  (exhibi- 

ted in  1876). 

H.  :  2,05;  W.  :  1,28. 

CARRIERE  (Eugene). 

Born  at  Gournay-sur-Marne  (Seine-et-Oise),  Jan.  29,  1849; 
died  in  Paris,  March  27,  1906.  Pupil  of  Cabanel.  First 
exhibited  in  1876.  Painted  children,  sometime  in  fancy 
costumes;  from  1886  scenes  of  home  Ufe,  the  First  Veil 
being  the  earliest,  with  more  and  more  austerity  and  ten- 
derness, a  few  mural  paintings  at  the  Hotel  de  Ville  and 
the  Sorbonne,  Paris ;  but  mainly  subjects  from  the  inti- 
mate life  of  the  family  and  motherhood,  and  a  number 
of  portraits.  Also  well  known  for  his  very  fine  lithographs. 
One  of  the  founders  of  the  Soci^te  nationale  des  Beaux- 
Arts.  Officier  of  the  Legion  d'honneur  in  1900. 

14.  Christ  on  the  Cross  (exhibited  Salon 

1897). 

H.  :  2,26;  W.  :  1,30. 

15.  Alphonse   Daudet    and    his    daughter 

(1890). 

H.  :o,88;  L.  :  1,55. 

Recently  given  to  the  Mus^e  du  Louvre  by  M.  Joanny 
Peytel. 
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CAZIN  (Jean-Charles). 

Born  at  Samer  (Pas-de-Calais),  May,  26,  1841,  died  at 
Lavandou  (Var),  March  17,  1901.  Pupil  of  Lecoq  de 
Boisbaudran ;  director  of  the  School  and  Art  Gallery  of 
Tours  in  1 870 ;  lived  long  in  England  where  he  executed 
potteries;  First  Salons  :  1863  the  Salon  des  Refuses ^  where 
a  number  of  artists  whose  pictures  had  been  rejected  by  the 
official  Salon  agreed  to  form  an  exhibition  of  their  own ;  then 
in  the  official  Salons  in  1865,  1866;  Cazin  painted  from 
1876  on  religious  legends  renewed  by  treatment  in  a  fami- 
liar style  and  by  surroundings  drawn  from  modern  home 
life  ;  considered  as  one  in  the  first  rank  of  landscape  painters ; 
commandeur  of  the  Legion  d'honneur  in  1900,  was  among 
the  foundation  members  of  National  Society  of  Fine  Arts. 
Cazin  painted  a  few  mural  decorative  pictures,  among 
others,  two  drawn  from  the.  Fables  of  La  Fontaine  and 
destined  to  the  Sorbonne  ;  these  two  are  : 

16.  Socrates  House. 

17.  The  bear  and  the  Garden  amateur. 


CEZANNE  (Paul). 

Born  at  Aix-en-Provence,  Janv.  19,  1839,  ^^^^  '^^  ^^^  same 
town,  Oct.  23,  1906.  School  fellow  of  Emile  Zola  at  the 
college  of  Aix,  met  him  in  Paris  in  1863  ;  studied  under  the 
influence  of  Courbet  then  of  Manet,  then  in  the  open  air ; 
joined  in  1874  the  group  of  Impressionist  painters  and 
exhibited  with  them  the  same  year  at  the  Galerie  Nadar ; 
an  exhibition  got  up  by  Nadar.  Once  only  admitted  to  the 
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Salon,  in  1882.  In  1904  a  geneft-al  exhibition  of  his  works 
was  held  at  the  Autumnal  Salon  (the  Salon  d'Automne). 
Painted  figures  but  more  generally  still-life  and  landscape, 
the  latter  under  the  sky  of  his  native  Provence. 

18.     L'Estaque  (a  village  near  Marseilles). 

H.  :  0,58;  W.:  0,72. 

COLIN  (Gustave-Henri). 

Born  at  Arras  in  1828,  died  in  Paris,  Dec.  29,  1910.  Pupil  of 
Dutilleux  and  Corot  then  of  Ary  Scheffer  and  Couture,  but 
influenced  by  Delacroix  and  Courbet.  Settled  at  Saint- Jean- 
de-Luz  and  painted  Pyrenean  landscapes,  Spanish  and 
Basque  scenes.  First  exhibited  in  1857  ;  officier  of  the  Legion 
d'honneur  in  1907, 


19.     Portrait  of  a  young  woman. 


COLLIN  (Raphael). 

Born  in  Paris,  June  17,  1850.  Pupil  of  Bouguereau,  and  of 
Cabanel ;  studied  also  under  advice  from  Bastien-Lepage. 
First  exhibited  in  1873.  Paints  idyllic  scenes,  nude  figures, 
portraits,  a  few  mural  decorations,  among  which  are  those 
at  the  Opera  Comique,  at  the  Odeon,  the  ceiling  of  the 
Hall  of  honour  (the  Salle  des  Fetes)  at  the  Prefecture  of  the 
Haute- Vienne.  Officier  de  la  Legion  d'Honneur  in  1899  ; 
elected  to  the  Institute  in  1909. 

20.     Portrait  of  the  brother  of  the  Artist. 
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CORMON  (Fernand). 

Born  in  Paris,  Dec.  22, 1845.  Pupil  at  Antwerp  of  Portaels,  in 
Paris  of  Cabanel  and  of  Fromentin.  First  exhibited  in  1870; 
prix  du  Salon  in  1875  ;  medaille  d'honneur,  1887  ;  elected 
to  the  Institut,  181 2.  Large  historical  compositions  inspired 
from  the  earliest  ages  of  primitive  humanity,  such  as  Caiin, 
in  the  Luxembourg  Gallery.  Varied  subjects;  history,  fiction 
or  reality.  Portraits. 

21.     The  Smithy. 

H.  :  0,70;  W.  :  0,90. 


DAGNAN-BOUVERET 
(Pascal,  Adolphe,  Jean). 

Born  in  Paris,  Feb.  7,  1852.  Pupil  of  G^rdme;  secondgrand 
prize  of  Rome  1876;  greatly  influenced  at  first  by  Bastien- 
Lepage.  Showed  signs  of  realistic  tendancies,  then  sought 
inspiration  from  religious  or  poetic  elements  and  then 
from  sacred  subjects ;  mural  paintings  in  one  of  the  amphi- 
theatres of  the  Sorbonne.  Portraits.  Medaille  d'honneur, 
1899;  elected  to  the  Institut  1900;  officier  de  la  Legion 
d'Honneur  in  1892;  foundation  member  of  the  National 
Society  of  Fine  Arts. 

22.     In  the  Forest. 

H.:  1,55;  W.  :  1,25. 
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DEGAS  (Edgar,  Hilaire,  Germain). 

Born  in  Paris,  July  19,  1834.  First  studied  Law;  pupil  of  the 
painter  Lamothe,  began  by  engraving.  Travelled  in  Italy 
1 85 7" 5 9-  On  his  return  he  joined  a  set  of  independant 
artists  :  Manet,  Claude  Monet,  Fantin-Latour,  etc. ;  whence 
sprung,  later  on,  the  Impressionists  :  a  group  formed  after 
the  war  of  1870  and  whose  first  exhibition  was  held  in 
1874.  Degas  never  exhibited  at  the  official  Salon  ;  he  paint- 
ed contemporary  realistic  subjects  :  a  suite  of  ballet-girls, 
scene  from  the  races,  types  of  washerwomen,  figurants 
(supernumeraries)  women  dressing,  etc.  The  Luxembourg 
Gallery,  thanks  to  the  legacy  of  Caillebotte  and  the 
Louvre  Gallery,  thanks  to  the  legacy  of  Camondo  possess 
a  goodly  number  of  the  works  of  Degas.  They  are  very 
fairly  represented  in  private  Galleries  in  America. 

2j.     A  Cafe,  Boulevard  Montmartre,  Paris. 

a  Pastel.  H.  :  0,42;  W.  :  0,60. 

24.     Les  figurants.  Pastel. 

H. :  0,27;  W.  :  0,30. 


DEHODENCQ  (Alfred). 

Born  in  Paris,  April  23,  1822;  died  in  Paris,  Jan.  7,  1882.  At 
completion  of  his  studies  he  entered  the  studio  of  Leon 
Cogniet.  First  exhibited  in  1844;  wounded  at  the  popular 
risings  of  June  1844  he  went  to  the  Pyrenees  to  recover; 
thence  travelled  in  Spain  and  Morocco,  whence  he  drew 
his  inspiration  for  the  eastern  subjects  in  which  he  distin- 
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guished  himself;   painted  several  historical  episodes  and 
portraits.  Chevalier  of  the  Legion  d'Honneur  in  1870. 


25.     Market  of  Bohemians. 

Belongs  to  M.  Gabriel  Seailles. 


DELAUNEY  (Jules-Elie). 

Born  at  Nantes,  June  18,  1828;  died  in  Paris,  Aug.  5,  1891. 
First  studied  drawing  at  Nantes  then  in  Paris  at  the  studio 
of  Hippolyte  Flandrin.  First  exhibited  in  1857;  second 
Grand  Prix  of  Rome  in  1853  ^^^  '^^  1856,  was  sent  to  Italy 
the  same  year ;  there  he  met  Gustave  Moreau  and  founded 
later  on  with  him  and  Puvis  de  Chavannes  a  studio  where 
they  worked  together.  Mythical  subjects  borrowed  from 
classical  antiquity ;  religious  subjects ;  painted  mural  deco- 
rations at  Nantes,  at  the  Opera,  at  the  chateau  de  Com- 
piegne,  at  the  Conseil  d'Etat,  at  the  churches  of  the  Tri- 
nity and  of  Saint-Fran(;ois-Xavier ;  portraits.  Officier  of  the 
Legion  d'honneur  in  1875 ;  elected  to  the  Instirut  in  1879. 

26.     Portrait  of  his  Mother. 

H.  :  0,36;  W.  :  0,57. 


DESBOUTIN  (Marcellin). 

Born  at  Cerilly  (AUier),  Aug.  26,  1823  ;  died  at  Nice,  Feb.  17, 
1902.  After  studying  Law  he  went  as  an  amateur  to  the 
Studios  of  Etex  in  1845,  of  Couture  in  1847;  travelled  in 
England,  in  Holland  and  in  Italy,  settled  in  Florence  for 
seventeen  years  and  adopted  art  as  a  profession  after  1870. 
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He  exhibited  at  the  Salons  as  early  as  1873  ;  a  member  of 
the  National  Society  of  Fine  Arts,  in  1890;  chevalier  of 
the  Legion  d'honneur  in  1895;  Home-scenes;  portraits; 
well-known  as  an  engraver ;  wrote  poetry  and  plays  of 
which  latter  Maurice  de  Saxe  was  represented  at  the  Theatre 
Fran(;ais. 

27.  Portrait  of  M'"'^  Cornereau. 

H.  :  0,47;  W,  :  0,37. 

DETAILLE  (Edouard,  Jean-Baptiste). 

Born  in  Paris,  Oct.  5,  1848;  died  in  Paris,  Dec.  30,  1912. 
Pupil  of  Meissonier  ;  Medal  of  Honour  at  the  Salon  of  1888 ; 
elected  to  the  Institut  in  1892  ;  commandeur  of  the 
Legion  d'honneur  in  1897;  president  of  the  Society  of 
French  Artists.  His  subjects  are  all  military,  either  from 
contemporary  or  past  wars,  he  studied  more  especially  the 
war  of  1870,  sometimes  in  collaboration  with  his  friend 
Alphonse  de  Neuville,  but  often  drew  inspiration  as  did  his 
master  from  the  time  of  the  Revolution  and  of  the  first 
Empire;  exceptionally  painted  mural  decorations  at  the 
Hotel  de  Ville  and  the  Pantheon. 

28.  The  dream  (exhibited  at  the  Salon  of 

1888). 

H.  :  3,00;  W.  ;  3,90. 

This  is  the  most  popular  of  the  artist's  pictures.  The  French 
soldiers  are  depicted  lying  on  a  wide  plain  round  their 
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furled  flag.  In  the  mist  of  the  early  morn,  about  the 
sleeping  soldiers,  soars  the  apotheosis  of  the  glorious 
armies  of  the  past  foretelling  victory  fort  the  present. 


FALGUIERE  (Jean- Alexandre-Joseph). 

Born  at  Toulouse,  Feb.  7, 183 1 ;  died  in  Paris,  April  20,  1900. 
Known  best  as  a  sculptor  in  which  art  he  studied  under 
Jouffroy;  Grand  Prix  de  Rome  in  1859;  Medal  of  Honor, 
1868;  elected  to  the  Institut,  1882;  commandeur  of  the 
Legion  d'Honneur,  1889.  Painted  a  certain  number  of  pic- 
tures about  twenty  of  which  were  exhibited  at  the  Salons. 

29.     Begging  dwarfs;  souvenir  from  Gra- 
nada. 

Exhibited  at  the  Salon  of  1888. 

H.  :  1,42;  W.  :  1,16. 


FANTIN-LATOUR 
(Ignace,  Henri,  Jean-Theodore). 

Born  at  Grenoble,  Jan.  14,  1836 ;  died  at  Bur^  (Orne),  Aug. 
25,  1904.  Taught  first  by  his  father,  then  by  Lecocq  de 
Boisbaudran.  Was  rejected  at  the  Salon  of  1859  and  then 
formed,  together  with  Legros,  Ribot  and  the  American 
painter  Whistler,  a  small  group  of  Realists,  following  an 
idea  of  Courbet's.  Fantin's  subjects  are  generally  taken 
from  life,  the  life  of  members  of  his  own  class  ;  frequently 
also  in  hommage  to  some  person,  such  as  the  Hommage  to 
Delacroix,  in  the  Louvre  Gallery  or  the  Studio  at  the  Bati' 


32  — 


PAINTING 


gnolUs,  in  the  Luxembourg  Gallery ;  scenes  of  home-lite. 
Portraits,  Fantin  is  moreover  well-known  for  his  pictures 
representing  subjects  taken  from  great  musical  composers, 
allegorical,  or  mythological  figures  and,  above  all,  for  his 
exquisite  flower  pictures.  OflEicier  of  the  Legion  d'hon- 
jneur. 

30.  Portrait  of  Madame  Fantin-Latour  (Vic- 

toria Dubourg,  herself  a  painter  of 
great  talent). 

H.  :  0,93 ;  W.  :  0,76. 

FLAMENG  (Francois). 

Born  at  Paris,  Dec.  6,  1856;  ^on  of  the  celebrated  etcher, 
Leopold  Flameng.  A  pupil  of  Cabanel  and  Jean-Paul  Lau- 
rens. Prix  du  Salon  in  1879,  officier  of  the  Legion  d'hon- 
neur  in  1896  ;  elected  to  the  Institut,  1905.  First  exhibited 
in  1875.  Historical  subjects,  more  especially  of  the  time  ot 
the  Revolution,  military  subjects  of  the  same  period  and 
portraits. 

31.  Portrait  of  Madame  Francois  Flameng, 

wife  of  the  painter. 

H.  :  0,40;  W.  :  0,33. 


GAILLARD  (Claude-Ferdinand). 

Born  at  Paris,  Jan.   5,  1834;  died  in  Paris,  Jan.  19,    1887. 
Pupil  of  Lecocq  de  Boisbaudran  and  of  Leon  Cogniet ; 
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received  advice  from  David  d'Angers  ;  second  grand  prix 
de  Rome  in  1854  ;  first  grand  prix  de  Rome,  1856  as  an 
engraver.  It  is  in  this  latter  branch  of  his  art  w^hich  he 
renewed  and  revived  that  he  won  his  world-wide  cele- 
brity. As  a  painter  he  is  known  for  a  few  well  observed 
compositions  and  for  his  portraits.  Chevalier  of  the  Legion 
d'honneur  in  1876. 

32.     Portrait  of  Madame  R.,  aunt  of  Gail- 
lard. 

The  same  portrait  was  done  in  a  fine  drawing  by  the  artist 
and  was  engraved  by  Burney  in. 1 871. 
H.  :  0,56;  W.  :  0,46. 


GAUGUIN  (Eugene,  Henri,  Paul). 

Born  at  Paris,  June  7,  1848  ;  died  at  Domingo  (Marquis 
Islands),  May  6,  1903.  His  childhood  was  spent  in  Peru 
his  mother's  country  ;  after  many  troubles  he  gave  himself 
up  to  painting  which  he  had  studied  only  as  an  amateur. 
Sent  to  the  Salon  of  1876  ;  influenced  by  Pissarro  then  by 
Cezanne;  went  to  Provence  with  Van  Gogh  in  1888  and 
finally  found  his  way  to  a  personal  style  of  decorative, 
synthetic  and  symbolic  art  which  can  be  divided  into  two 
decided  ways ;  his  Breton  way  (while  he  resided  at  Pont- 
Aven  and  at  the  Pouldhu,  1886,  1888)  and  what  I  shall 
call  his  Oceanic  way-after  a  journey  in  the  West  Indies 
1 887-1888,  to  Tahiti  1891-93  and  1895-1901  and  finally 
to  Domingo  1901-1903.  A  first  exhibition  of  his  works 
took  place  at  the  gallery  of  Boussod  and  Valadon  in  1888, 
a  second  at  the  Gallery  of  Durand-Ruel  in  1893  ;  there 
was  a  posthumous  exhibition  at  the  Salon  irAutomne. 
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3  3 .     Landscape  of  Brittany. 

Belonging  to  M.  E.  Druet. 

34.  Frieze. 

Belonging  to  M.  Vollard. 

GERVEX  (Henri). 

Born  at  Paris,  Decern.  10,  1852.  Pupil  of  Brisset,  Fromentin 
and  Cabanel ;  in  his  early  days  he  was  influenced  by  Bas- 
tien- Lepage.  First  exhibited  at  the  Salon  of  1873.  In  1876 
sent  the  first  of  a  suite  of  pictures  in  which  personages  of 
celebrity  are  grouped  together  each  being  the  portrait  of 
the  person  represented  ;  in  1885  L^  Jury  du  Salon  de  Pein- 
tnre  (members  of  the  jury  for  admission  to  the  Salon), 
now  at  the  Luxembourg  Gallery;  and  then  the  picture 
mentioned  below ;  commandeur  of  the  Legion  d'honneur 
in  191 1.  Elected  to  the  Institut  in  191 3. 

35.  The  staff  of  the  newspaper  La  Repu- 

bhque  Frangaise,  1890. 

This  painting  contains  the  portraits  of  M.  Challamel- 
Lacour,  president  of  the  Senate;  of  M,  Waldeck-Rousseau, 
premier;  of  MM.  SpuUer  and  Jules  Roche,  ministers;  ot 
MM.  Joseph  Reinach  and  Emmanuel  Arene,  members  of 
Parliament. 


GUILLEMET  (Jean-Baptiste-Antoine)  . 

Born  at  Chantilly  (Oise),  June  30, 1843.  PupilofCorot;  mixed 
in  his  youth  with  the  Impressionist  schooLand  is  among 
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the  men  represented  in  Manet's  picture  The  Balcony  (exhi- 
bited here).  First  sent  to  the  Salon  in  1865.  Landscapes 
and  seascapes  ;  views  from  Paris,  the  neighbourhood  of 
Paris,  the  shores  of  the  Channel  and  more  especially  at 
Mor^t-sur-Loing.  Commandeur  of  the  Legion  d'honneur 


m  1910. 

36.     Autumn  at  Moret, 

H.  :  :  W.  : 


HARPIGNIES  (Henri). 

Born  in  July  28, 1 8 1 9,  at  Valenciennes.  Pupil  of  Achard.  Sojour- 
ned in  Rome  where  he  was  influenced  by  Corot.  First 
sent  to  the  Salon  in  1853.  Landscapes  taken  in  different 
regions  of  France  or  Italy,  along  the  banks  of  the  Allier, 
in  the  valleys  of  the  Yvette  and  the  Loing,  on  the  coast 
of  Provence.  Decorative  panels  for  the  Opera  and  for  the 
stair-case  of  the  Senate.  Celebrated  for  his  water-colours. 
Medal  of  honour  at  the  Salon  of  1897.  Grand  officier  ot 
the  Legion  d'honneur  in  191 1. 

37.     The  Haha. 

Exhibited  in  1873. 

H.  :  1,44;  W.  :  1,80. 

HEBERT  (Antoine-Auguste-Ernest). 

Born  at  Grenoble,  Nov.  8,  181 7  ;  died  at  La  Tronche  (Is^re), 
Nov.  4,  1908.  At  Grenoble  a  pupil  of  Benjamin  de  Rol- 
lahd,  then,  in  Paris,  of  Monvoisin  and  Delaroche,  he  also 
took  advice  from  David  d'Angers  and  from  Jules  Dupre . 
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Grand  prix  de  Rome  in  1839  in  which  year  he  first  sent 
to  the  Salon  ;  after  1848  he  exhibited  subjects  drawn  from 
the  life  of  the  lower  classes  in  Italy,  from  religious  scenes, 
Madonnas;  he  also  made  many  portraits,  portraits  of  ladies. 
He  decorated  in  mosaic  the  upper  part  of  the  apsis  of  the 
Pantheon.  Elected  to  the  Institut  in  1874.  Grand  croix  of 
the  Legion  d'honneur ;  several  times  director  of  the  French 
Academy  in  Rome. 

38.     Head  of  Laurel-crowned  Muse. 

This  picture  formed  part  of  the  collection  of  the  Princess 
Mathilde. 

H.  :o,47:  W.  :  0,39. 


HENNER   (Jean-Jacques). 

Born  at  Bernswiller  (Haut-Rhin),  March  2,  1829  ;  died  in 
Paris,  July,  1905.  Studied  while  in  Alsace  under  de  Gontz- 
willer  and  Gabriel  Gu^rin,  and  when  in  Paris  under  Droll- 
ing and  chiefly  under  Heim.  Grand  prix  de  Rome  in  1858  ; 
before  this  he  painted  familiar  scenes  of  Alsace,  then  nude 
figures  generally  mythological  with  a  careful  attention  paid 
to  plastic  beauty,  of  these  the  Idylle  and  the  Naiade  are  in 
the  Luxembourg  gallery.  Also  painted  a  few  religious  pic- 
tures. Exhibited  at  the  Salon  of  1863,  obtained  the  medal 
of  honour  in  1898,  and  was  named  commandeur  of  the 
Legion  d'honneur  the  same  year  ;  elected  to  the  Institut  in 
1889. 

39.     Christ  crucified. 

This  picture  was  painted  for  the  Palais  de  Justice  of  Paris. 
H.  :  2,05;  W.  :  1,40. 
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40.     Portrait  of  M^^^  Laura  Le  Roux  (daughter 
of  the  painter  Hector  Le  Roux). 

H.  :  1,33  ;  W.  :o,7i. 

HUMBERT  (Ferdinand). 

Born  at  Paris,  Oct.  8,  1842.  Pupil  of  Picot  andCabanel,  and 
especially  of  Fromentin.  First  sent  to  the  Salon  in  1865. 
Medal  of  honour  in  1900,  elected  to  the  Institut  in  1902, 
commandeur  of  the  Legion  d'honneur  in  1906.  Painted  at 
first  historical  and  religious  subjects  then  decorative  pic- 
tures, among  these  latter  the  panels  of  Man's  four  religions 
in  the  Pantheon  and  finally  portraits. 


41.     Portrait  of  M"^^  X. 


LA   TOUCHE    (Gaston). 

Born  at  Saint-Cloud,  Oct.  29,  1854;  died  at  Paris,  July  15, 
191 3.  Painter  and  engraver,  worked  with  Manet  in  the 
very  heart  of  impressionism  ;  studied  under  Bracquemont. 
Exhibited  first  in  1875  realistic  subjects  but  towards  1894, 
began  to  paint  in  the  eighteenth  century  French  style  and 
gave  scenes  such  as  the  Fete  de  nuit  which  is  at  the  Palace 
of  the  Elysee  and  two  decorative  panels  at  the  Ministere  de 
Justice ;  worked  for  M.  Dougall  Hawthes  of  New  York, 
etc.  G.  La  Touche  was  also  a  well-known  aquarellist  and 
founded  the  Society  of  Water-Colour.  He  was  officer  of 
the  Legion  d'honneur. 


42.  The  painter. 

43.  The  sculptor. 


PAINTING 


These  two  panels  belong  to  a  set  of  decorations  painted 
for  the  Ministere  of  Agriculture  and  were  exhibited  in  191  o, 

LAURENS   (Jean-Paul). 

Born  at  Fourquevaux  (Haute-Garonne),  March  29,  1848.  Stu- 
died in  the  School  of  Fine  Arts  at  Toulouse,  then  in  Paris 
a  pupil  of  Leon  Cogniet  and  of  Bida.  First  exhibited  at  the 
Salon  of  1863.  Chose  historical  subjects  mostly  taken  from 
tragic  events  of  ecclesiastical  histor}'  :  The  Excommunica- 
tion of  Robert  le  Pietix  in  the  Luxembourg  Galler\%  Pope 
Formose  and  Stephen  VII  at  the  Nantes  Gallery.  He  also 
painted  many  decorative  panels  for  the  Hotel  de  Ville  of 
Paris,  for  the  Pantheon  and  for  the  Capitol  at  Toulouse 
besides  many  cartoons  for  the  manufacture  of  tapestry  of 
the  Gobelins.  Medal  of  honour  in  1877,  elected  to  the 
Institut  1891,  commandeur  of  the  Legion  d'honneur  in 
1900,  president  of  the  Society  of  French  Artists.  He  has 
two  sons  Albert  and  Jean-Pierre,  both  painters. 

44.     The  men  of  the  Holy-Office. 

H. :  1,43  ;W: :  1,93. 

LEGROS  (Alphonse). 

Born  at  Dijon,  May  8,  1837  ;  died  at  Watford  in  England  in 
191 1.  A  pupil  of  Lecoq  de  Boisbaudran  at  the  same  time  as 
Fantin-Latour  and  Cazin.  Sent  to  Salon  in  1859  but  was 
rejected.  Followed  his  friend  Whistler  to  London  in  1863, 
settled  there  and  obtained  a  nomination  as  professor  in  the 
South  Kensington  Museum  then  at  the  University  of  Lon- 
don. Sculptor,  engraver  and  medailliste.  Drew  his  subjects 
from  pious  legends,  from  popular  reality  and  from  scrip- 
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ture.  Nude  figures.  Portraits.  His  drawings  and  engravings 
are  an  important  addition  to  art. 

45.     Portrait  of  Leon  Gambetta. 

Legros  was  intimately  acquainted  with  the  great  French 
statesman  who  enjoyed  the  society  of  learned  men  and 
artists.  Sir  Charles  Dilke,  the  celebrated  English  states- 
man, who  had  the  liveliest  admiration  for  Gambetta,  took 
advantage  of  this  intimacy  to  ask  Legros  to  paint  this  por- 
trait which  was  taken  from  life  and  which  Sir  Charles 
Dilke  bequeathed  to  the  Luxembourg  Gallery  in  homage 
to   France. 

H.  :  0,65;  W.  :  0,55. 

LEPERE  (Louis-Auguste). 

Born  at  Paris,  1849.  ^^^^  ^^  the  sculptor  Fran(;ois  Lepere. 
Celebrated  for  his  wood-engravings  and  his  etchings  ;  has 
taken  to  painting  within  the  last  fifteen  years  ;  landscapes 
with  personages,  figures,  oil  painting  and  pastel.  Did  a 
decorative  frieze  for  the  exhibition  of  Li^ge.  Foundation 
member  of  the  National  Society  of  Fine  Arts.  Officier  of 
the  Legion  d'honneur  in  191 1. 


46.     The  vagabond. 


H.  :  0,75  ;  W.  :  1,02. 


LHERMITTE  (Leon-Augustin). 

Born  at  Mont-Saint-Pere  (Aisne),  Jul.  31,  1844.  Pupil  of 
Lecoq  de  Boisbaudran.  Exhibited  at  the  Salon  of  1864. 
Elected  to  the  Institute  in   1905.    Commandeur  of  the 
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Legion  d'honneur  in  1909.  Foundation  member  of  the 
National  Society  of  Fine  Arts.  Mural  decorations  at  the 
Hotel  de  Ville  and  at  the  Sorbonne,  loved  to  represent  in 
oils,  in  charcoal  drawing  and  in  pastel  scenes  from  agri- 
cultural labour,  many  of  which  are  in  America. 

47.     A  musical  evening. 

Drawing  : 
A  concert  of  chamber-music  at  the  painter ;  Amaury  Duval's 
(1808- 1 88 5)  a  pupil  of  Ingres  who  is  seen  at  the  back, 
standing  before  the  grate.  One  can  recognize  the  designer, 
Achille  Dien  holding  a  violin  ;  the  composer,  Saint-Saens  sea- 
ted on  the  left  his  hand  on  his  forehead  ;  and  the  celebrated 
dramatic  author  Emile  Augier  standing  at  the  back  on  the 
right.  Dated  1881. 

H.  :  0,98;  W.  :  1,30. 

MANET  (Edouard). 

Born  at  Paris,  Jan.  23,  1832  ;  died  in  Paris,  April  30,  1883. 
After  many  changes  in  the  early  stages  of  his  career  he 
entered  the  studio  of  Th.  Couture.  Travelled  in  Holland, 
Germany,  Italy  and  Spain.  Until  1866,  he  painted  con- 
temporary life  after  the  manner  of  Franz  Hals  and  of  the 
Spanish  Masters.  Then  he  started  on  a  new  line  studying 
entirely  in  the  open  air,  he  joined  the  newly  formed 
group  of  impressionists  taking  a  foremost  rank  among 
them;  he  was  rejected  at  the  Salon  of  1859  and  many 
times  since  yet  he  won  the  medal  in  1881,  and  the  Legion 
d'honneur  in  1882.  The  Louvre  and  Luxembourg  Galleries 
possess  many  of  his  pictures  which  are  also  well  repre- 
sented both  in  public  and  private  Galleries  in  the  United 
States. 
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48.     The  balcony. 

Among  the  three  personages  in  this  picture  the  young 
woman  seated  is  Mademoiselle  Morizot,  sister-in-law  of  Manet 
and  a  painter  of  talent ;  the  tall  young  man  at  the  back  is  the 
landscape  painter  Antoine  Guillemet. 

H.  :  1,69;  W.  :  1,23. 


MEISSONIER  (Jean-Louis-Ernest). 

Born  at  Lyons,  Feb.  21, 1815  ;  diedat  Poissy  (Seine-et-Oise), 
Jan.  31,  1891.  Medal  of  honour  atthe  Great  Exhibitions  of 
1855, 1867,  i878;electedtotheInstitutin  1 861. Grand croix 
of  the  Legion  d'honneur  in  1889. Founder  and  first  president 
ot  the  national  Society  of  Fine  Arts.  He  began  by  illustrations 
and  small  pictures  after  the  manner  of  old  Flemish  mas- 
ters; spent  some  time  in  the  studio  of  L^on  Cogniet. 
First  exhibited  in  the  Salon  of  1834.  Chose  his  subjects 
from  real  life  but  drawn  from  the  past ;  scenes  of  a  guard- 
room, of  drinking-shops  in  the  time  of  Louis  XIII  and 
Louis  XIV  such  as  moiisquetaires,  troopers,  halbardiers,  then 
later  Readers^  Smokers  and  so  on.  In  i860,  he  painted  Sol- 
ferino  which  marked  his  evolution  towards  military  sub- 
jects either  contemporary  or  in  the  time  of  Napoleon  I, 
whose  glories  he  celebrated  or  in  the  splendid  days  of  the 
Revolution.  Portraits,  views  of  Venice.  His  pictures  are 
mostly  very  small ;  he  tried  his  hand  at  a  decorative  scheme 
forthe  Pantheon  but  did  not  carry  it  out.  He  has  also 
done  work  as  a  sculptor  (see  Sculpture). 

49.     Antibes. 

The  painter  has  represented  himself  on  horseback  on  the 
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road  to  this  little  town  of  Provence  where  for  a  long  time 
he  loved  to  reside.  Belonging  to  M.  G.  Peiit. 

50.     Madame  Sabatier. 

A  water-colour. 

Madame  Sabatier  was  celebrated  in  the  early  years  ot 
the  second  empire  among  artists  and  writers.  Baudelaire  and 
Th^ophile  Gautier  styled  her  "  the  president  "  in  their  small 
circle  of  has  chichins.  The  painter  Ricard  did  her  portrait  in 
1850;  a  celebrated  portrait.  Meissonier  painted  her  two  or 
three  times. 


MERSON  (Luc-Olivier). 

Born  at  Paris,  May  24th,  1846  ;  pupil  of  Chassevent  and  of 
Pils  ;  grand  prix  of  Rome  in  1 869,  elected  to  the  Institut 
in  1892,  officier  of  the  Legion  d'honneur  in  1900.  Chose 
subjects  from  pious  legends  ;  decorations  of  monuments 
at  the  Palais  de  Justice,  the  Hotel  de  Ville,  the  Opera- 
Comique,  the  chateau  of  Chantilly,  etc. 

51.     The  duchess  of  Montmorency  and  the 
poet  Theophile. 

A  sketch  for  the  decoration  of  the  pavilion  de  Sylvie  in  the 
park  of  the  castle  de  Chantilly.' 

H.  :  0,20  ;  W.  :  0,33. 

Sylvie  is  the  name  given  by  the  poete  Theophile  de  Viau 
(i  590-1626)  in  his  verses  to  Marie- Felice  des  Ursins,  duchess 
of  Montmorency  ;  condemned  to  death  for  his  writings  the 
poet  was,  it  is  said,  harboured  by  the  duchess  and  hidden  in 
the  corner  of  the  park  where  the  pavilion  de  Sylvie  stands. 
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METTLING  (Louis). 

Born  at  Dijon,  1846  ;  died  at  Rueil  (Seine-et-Oise),  March  6, 
1904.  Pupil  of  the  School  Fine  Arts  at  Lyons  and  of 
Cabanel.  First  sent  to  the  Salon  in  1880.  Obtained  as 
reward  only  two  mentions  honorables  in  1 888-1 889.  Did 
familiar  subjects  and  historical  scenes,  popular  home-life 
and  studies  of  heads. 

52.     Head  of  a  young  man,  a  study. 

H.  :  0,52  ;  W.  :  0,42. 


MONET  (Claude-Oscar). 

Born  at  Paris,  Nov.  14,  1848.  Encouraged  by  Boudin,  studied 
in  studio  of  Gleyre  where  he  met  Renoir  and  Sisley  who, 
.  later  on,  joined  him  ;  first  painted  after  the  manner  of 
Corot,  then  of  Courbet ,  was  classed  as  a  realist.  In  1869 
became  acquainted  with  Manet  and  Cezanne  and  formed, 
together  with  them  and  Degas  and  his  two  comrades 
from  Gleyre's  studio,  that  group  which  took  the  name 
of  Impressionists  from  a  picture  of  Monet's  :  Impressions 
of  Sunrise.  He  painted  in  France,  England  and  Holland 
and  at  Venice  landscapes  in  series  :  the  same  landscape 
seen  at  different  seasons  or  at  different  times  of  the  day  : 
the  Hayricks,  the  Poplars,  the  Water-lilies,  the  Thames, 
the  Cathedrals. 

53.     The  church  of  Vetheuil. 

H.  :  0,51  ;  W.  :  0,70, 
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54.  The  cathedral. 

H.  :  1,05  ;  W.  :  0,73. 

This  picture  belongs  to  the  series  the  Cathedrals  taken 
from  the  cathedral  of  Rouen  at  different  hours  of  the  day. 

MONTICELLI  (Adolphe). 

Born  at  Marseilles,  Oct.  24,  1824  ;  died  in  the  same  town, 
July  4,  1886;  studied  at  Marseilles  under  the  direction  of 
E.  Loubon.  Came  to  Paris  where,  without  exhibiting  at 
the  Salon,  he  painted  Fetes  galantes,  the  Decameron,  the 
Court  of  Love  after  the  manner  of  Watteau  and  then  after 
that  of  the  last  of  the  romantiqiies  like  Isabey. 

55.  Mephistopheles  and  Margaret. 

H.  :  0,25  ;  W.  :  0,30. 

MOREAU  (Gustave). 

Born  at  Paris,  April  6,  1826 ;  died  same  town,  April  18,  1896. 
Officier  of  the  Legion  d'honneur  in  1883,  elected  to  the 
Institut  in  1887,  professeur  at  the  School  of  Fine  Arts«n 
1892.  Followed  the  advice  of  Chasseriau  and  of  Puvis  de 
Chavannes.  Exhibited  first  in  1882,  Chose  subjects  from 
the  antique  especially  mythological  or  scripture  subjects 
treated  symbolically  so  as  to  lend  a  moral  or  philosophical 
meaning  to  each  in  the  form  of  vast  cycles.  Is  well-known 
for  the  exactness  of  the  technical  execution  of  his  water- 
colours.  He  left  to  the  French  State  the  ensemble  of  his 
works  in  a  special  gallery  which  bears  his  name. 


56.     Jason. 
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MOROT  (AiME-NicoLAs). 

Born  at  Nancy,  1850;  died  at  Dinard  (Ille-et-Vilaine),  Aug. 
12,  191 3.  Pupil  of  Cabanel,  grand  prix  de  Rome  in  1873  ; 
first  sent  to  the  Salon  in  1873.  Medals  of  honour  in  1880  ; 
officier  of  the  Legion  d'honneur  in  1900,  elected  to  the 
Institut  in  1898.  Diverse  subjects  :  history,  portraits,  mili- 
tary scenes.  Also  did  sculpture  and  among  others  the 
monument  of  his  father-in-law,  Leon  Gerome. 

57.     Rezonville,  August  16,  1870. 

Episode  of  the  battle  of  Rezonville.  Charge  of  the  cuiras- 
siers of  general  de  Forton  against  the  7th  reg.  of  Prussian 
cuirassiers  and  the  i6t^  reg.  of  ublans  who  were  crushed. 
—  Salon  of  1886. 

H.  :  1,20  ;  W.  :  2,49. 


NEUVILLE  (Alphonse-Marie  de). 

Born  at  Saint-Omer  (Pas-de-Calais),  June  i,  1835  ;  died  in 
J^aris,  May  19,  1885.  Studied  law  then  went  to  the  studio 
of  Picot.  First  exhibited  in  1859.  Since  then  gave  himself 
up  exclusively  to  the  painting  of  contemporary  military 
scenes,  choosing  his  subjects  from  the  Wars  in  the  Crimee 
and  in  Italy  then  from  that  of  1870-71.  Collaborated  with 
Detaille  especially  for  the  Panorama  of  the  battle  of  Cham- 
Pigny. 

38.     The  cemetery  of  Saint-Privat. 

Episode  of  the  battle  of  Saint-Privat-la-Montagne,  a  vil- 
lage in  Lorraine,  canton  of  Metz,  August  18,   1870;  one  of 
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the  strategical  point  most  obstinately  defended  by  the 
troops  of  marshal  Canrobert.  —  Exhibited  at  the  Salon  of 
1881. 

H.  :  2,36;  W.  :  3,41 

59.  Le  Bourget  (30  October  1870). 

Le  Bourget,  covered  with  shot  and  shells,  and  attacked 
by  an  entire  division  of  the  Prussian  guard,  had  just  been 
retaken  by  the  enemy.  All  seem  ed  over.  But  in  the  village 
church  eight  French  officers  and  about  twenty  men  —  sol- 
diers from  the  depot  of  the  guard,  mobiles  and  "  sharp 
shooters  of  the  Press  "  r—  still  resisted .  They  defended 
themselves  to  the  last,  they  were  fired  at  through  the  windows 
and  cannon  was  brought  up  to  compel  the  remnant  of  these 
brave  troops  to  surrendev...  (General  Ducrot,  The  defence  oj 
Paris). 

H.  :  0,53  ;  W. :  0,75. 

60.  Attack  of  a  barricaded  house  at  Viller- 

sexel  (9^^  January  187 1). 

After  a  fierce  fight,  Villersexel  was  carried  at  the  close  of 
the  day  by  the  troops  of  the  i8th  corps.  Fonified  in  several 
houses  the  Germans  still  kept  up  a  murderous  fire.  Our  sol- 
diers, after  vainly  endeavouring  to  break  open  the  barrica- 
ded doors,  ran  and  fetched  from  the  neighbouring  garrets  and 
barns  bundles  of  wood  and  straw  which  they  set  fire  to,  all 
the  remaining  Germans  were  killed  or  taken  prisoners .  First 
sketch  for  the  picture  exhibited  in  the  Salon  of  1875. 

H.  :  0,62  ;W.:  0,82. 
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PANIS  (Jules-Ernest). 

Bom  in  Paris,  February  17,  1827  ;  died  at  Gloton  (Seine-et- 
Oise),  November  16,  1895.  Pupil  of  Lehmann,  also  of 
Corot.  First  appearance  at  Salon  1850  ;  only  exhibited 
regularly  from  1861  to  1874.  Professor  of  drawing  at  the 
Town  of  Paris.  Landscapes,  still  life,  figures  :  portraits 
in  oils,  pastel  and  charcoal. 

61.     The  man  with  the  vioHn. 

Exhibited  at  the  Salon  of  1874. 

H.  :  0,81  ;  W.':o,65. 


PISSARO  (Camille). 

Born  July  10,  1830,  at  Saint-Thomas  (the  Antilles)  of  French 
parents;  died,  in  Paris  November  12,  1903.  Settled  in 
France  in  1855  ;  ^^^st  influenced  by  Corot  then  by  Courbet. 
Sent  first  time  to  Exhibition  of  1861,  where  he  was 
rejected.  Exhibited  in  1863  at  the  Salon  des  refuses  (rQ.]QctQdi 
artists)  and  at  official  Exhibitions  till  1870.  Resided  in 
London  1 870-1 871.  Intimate  with  Manet,  then  with 
Cezanne  ;  joined  the  impressionist  group  with  which  he 
exhibited  from  the  beginning  of  1874.  Originated  and 
followed  for  some  time  the  manners  of  pointillisme.  Lands- 
capes with  figures,  subjects  from  rustic  life ;  the  quays  of 
Rouen  ;  views  of  Paris.  Important  works  of  engraving. 

62.     The  red  roofs. 

H.  :  0,53  ;  W.  :  0,64. 
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PUVIS  DE  CHAVANNES  (Pierre-Cecile). 

Born  at  Lyons,  Decern.  14,  1824  ;  died  in  Paris,  Oct.  24,  1898. 
Medal  of  honour  1889.  President  of  the  National  Society 
of  Fine  Arts  after  Meissonier.  Went  to  the  studios  ot 
Ary  Scheffer,  Delacroix  and  Couture  successively,  but  for 
a  short  time  ;  studied  under  Bauderon  de  Vermon ;  was 
influenced  greatly  by  Chasseriau.  First  sent  to  the  Salon 
in  1850,  then  was  excluded  in  1859.  Celebrated  for  his 
gigantic  labours,  unique  in  our  days  now,  at  the  Galleries 
of  Marseilles,  of  Poitiers,  of  Amiens,  of  Lyons  and  of 
Rouen,  at  the  Pantheon,  at  the  Hotel  de  Ville  of  Paris, 
and  at  the  Sorbonne  ;  and  finally  by  the  vast  and  splendid 
ensemble  in  the  Library  in  Boston,  executed  in  1895  and 
which  celebrates  great  national  legends  or  else  expresses 
in  strong  lines,  grand,  general  ideas.  He  also  did  small 
pictures  :  gospel  parables  or  subjects  of  a  symbolical  kind, 
such  as  the  one  mentioned  below. 

63.  Hope. 

This  picture  was  composed  in  1872  and  is  a  replica  of 
that  exhibited  the  same  year  at  the  Salon  which  was,  howe- 
ver, larger  and  in  which  the  figure  was  robed  in  white. 
This  first  picture  is  in  the  Walton  Collection  at  Baltimore, 
America.  It  was  bought  for  the  sum  of  69.000  francs  by  the 
French  State  at  the  Rou^rt  sale  in  1912.  Puvis  conceived  the 
idea  just  after  our  disasters.  The  tiny  frail  flower  growing  in 
ruins  and  tumuli  on  arid  ground  ar^d  wasted  fields,  now 
blossoms  in  full  bloom  according  to  the  serene  and  comfor- 
ting thought  of  the  painter. 

H.  :  0,70;  W.  :  9,82. 

64.  The   revictualling  of  Paris  by  Sainte 
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Genevieve,  patron  saint  of  the  City, 
attacked  by  Attila  and  his  Huns,  451. 

Original  drawing  of  the  last  monumental  composition  of 
the  master  placed  in  the  Pantheon  1897-98. 

H.  :  0,65  ;  W.  :  1,40. 

RAFFAELLI  (jEAN-FRANgois). 

Bom  in  Paris,  April  20,  1850.  Foundation-member  of  the 
National  Society  of  Fine  Arts  ;  officier  of  the  Legion 
d'honneurin  1900.  After  much  trouble  and  many  journeys 
abroad  and  in  Algeria  he  took  to  painting ;  in  the  early 
stages  of  his  career  he  belonged  to  the  then  newly  formed 
group  of  impressionists.  A  special  exhibition  of  his  works 
was  held  in  1884.  He  sought  to  depict  the  characteristics 
of  individuals  and  of  nature ;  painted  scenes  and  people  of 
the  suburbs ;  landscapes  of  France,  Belgium  and  Italy ; 
portraits.  Engravings  in  black  and  in  colour  ;  some  sculp- 
ture; he  published  books  of  criticism. 

65.  Guests  waiting  for  the  wedding-party. 

H.  :  Oj52  ;  W.  :  0,66. 

66.  Notre-Dame  de  Paris. 

H.  10,69;  W.  :  0,68. 

REGAMEY  (Guillaume). 

Born  at  Paris,  Sept.  27,  1837;  diedsametown,  Jan.  3,  1875. 
Pupil  of  Lecoq  de  Boisbaudran  at  the  small  drawing- 
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school  of  the,  rue  de  I'Ecole-de-Medecine,  together  with 
Fantin-Latour  and  Legros.  Studied  also  under  Bouvin. 
Sent  to  the  Salon  of  1859.  F'^om  1863  he  chose  mili- 
tary subjects  but  also  depicted  scenes  in  a  farriery,  in 
stable  and  in  horse-markets,  etc.  He  has  two  brothers, 
both  painters. 

67.  Cuirassiers  at  the  wine-shop. 

H.  :  0,72;  W.  :o,94. 

RENOIR  (Paul-Auguste). 

Born  at  Limoges,  Feb.  25,  1841.  Began  by  painting  on  por- 
celain. Came  to  Paris  and  went  to  the  studio  of  Gleyre, 
where  he  met  Claude  Monet  and  Sisley  with  whom  he 
joined  later  on  in  forming  the  independant  group  of 
Impressionists.  Sent  to  the  Salon  of  1863  but  was  rejected ; 
he  continued  in  spite  of  frequent  refusals  ofadmittalto  send 
to  the  official  Salon.  Subjects  chosen  from  life  :  familiar 
scenes  in  the  open  air,  country-wine-shops,  boating,  dan- 
cing, nude  figures,  landscapes,  still-life.  The  Metropolitan 
Museum  of  New-  York  has  one  of  his  most  celebrated 
works  :  The  portrait  of  Madame  Charpentier. 

68.  Portrait  of  Madame  H. 

H.  :  1,84;  W.  :  1,24. 

69.  Liseuse. 

H.  :  0,43  ;  W.  :  1,24. 

70.  Theodore  de  Banville,  celebrated  French 

poet  (1823-1891).  Pastel. 

H.  :  0,56;  W.  :  0,46. 
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RIBOT  (Theodule). 

Born  at  Breteuil  (Eure),  April  8,  1823  ;  died  in  Paris,  Sept. 
I,  1891.  Began  life  as  an  accountant  at  a  tailor's  in 
Elbeuf,  came  to  Paris  in  1844;  pupil  of  Gleyre.  Sent  to 
the  Salon  of  1869  but  was  refused,  at  the  same  time  Fan- 
tin-Latour  and  Legros  were  refused.  In  1861  he  painted 
kitchen  scenes  which  drew  public  attention,  then  he  tried 
his  talent  on  home-life,  on  religious  subjects,  familiar 
scenes.  All  were  treated  with  exact  realism  and  technical 
art  after  the  manner  of  Ribiera.  Officier  of  the  Legion 
d'honneur  in  1887. 

71.     The  good  Samaritan. 

H,  :  1,12;  W.  :  1,43. 


ROLL  (Alfred-Philippe). 

Born  at  Paris,  March  1847,  ^^om  Alsatian  parents.  Grand 
officier  of  the  Legion  d'honneur  in  1900,  president  of  the 
National  Society  of  Fine  Arts ;  first  sent  to  the  Salon  in  1874. 
Began  by  romantic  subjects  or  pathetic  scenes  ;  then  he 
turned  to  contemporary  reality  :  humble  life  in  town  and 
in  country  with  its  intense  suffering,  its  merry-making,  its 
revolt,  represented  in  individuals  an  in  crowds ;  the  study 
of  animal  life,  portraits,  decoration  of  monuments  at  the 
Hotel  de  Ville  and  at  the  Petit  Palais. 

72.     Portrait   of  the  landscape  painter  Da- 
moye. 

Exhibited  in  the  Salon. 

H.  :  2,60;  W.  :  1,73. 
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73.     The  Dragon. 

H.  :  2,03  ;  W.  :  1,50. 


ROYBET  (Ferdinand). 

Born  at  Uzes  (Gard),  but  of  a  Lyonnese  family,  on  the  20^^ 
of  April  1840.  First  sent  to  the  Exhibition  of  1863,  as  painter 
and  engraver.  Figures  in  costumes,  reiters,  mousquetaires, 
and  drinkers,  after  the  manner  of  the  Dutch  masters,  first 
in  reduced  size ;  later  on,  life  size.  Medal  of  honour  in 
1893,  for  his  vast  canvass  :  Charles  the  Bold  at  Nesle.  Officier 
of  the  Legion  d'honneur  in  1900. 

74.     c(  Little  girl  with  her  doll.  » 

H.  :  0,60;  W.  :  0,74. 

SISLEY  (Alfred). 

Born  at  Paris,  October  30  1839;  died  at  Moret-sur-Loing 
January  29  1899.  Of  an  English  family.  Studied  with 
Gleyre  where  he  met  Claude  Monet  and  Renoir  whom 
he  joined  in  the  group  of  Impressionists.  First  exhibited 
in  the  Exhibitions  of  1866  and  1868,  appeared  again  in 
that  of  1894,  when  the  Societe  nationale  des  Beaux- Arts 
was  founded.  Studied  chiefly  in  the  environs  of  Paris, 
especially  at  Moret,  since  1879;  also  in. the  environs  of 
Rouen  and  in  England. 

73.     The  banks  of  the  Loing,  executed  in 
1892. 

H.  :  0,60;  W.  :  0,74. 
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TISSOT  (James). 

Born  at  Nantes,  October  15  1836,  died  at  Buillon  (Doubs), 
August  3  1902.  Chevalier  of  the  Legion  of  honour  in 
1899.  Pupil  of  Flandrin  and  Lamothe,  he  submitted  early 
to  the  influence  of  the  Belgian  painter  Henry  Leys,  and 
afterwards  to  that  of  Courbet.  Having  found  refuge  in 
London  for  ten  ye^s,  he  became  moved  by  the  contact  of 
the  English  masters.  He  passed  ten  years  in  Palestine  for 
the  execution  of  the  200  water-colours  of  the  Life  of  Jesus, 
exhibited  in  Paris  in  1894.  He  began  by  historical  sub- 
jects, then  subjects  of  contemporary  life  and  finally  chose 
subjects  relating  to  scripture. 

76.     Young  woman  in  a  red  jacket. 

H.  :  1,24;  W.  :  1,00. 


TOULOUSE-LAUTREC  (Henri  de). 

Born  at  Albi,  November  24  1864  ;  died  in  Paris,  9  No- 
vember 9  1 90 1.  A  pupil  of  the  animal  painter  Princeteau, 
then  of  Cormon,  he  was  really  more  attracted  by  the 
pastels  of  Degas  and  the  example  of  Forain.  He  reprodu- 
ced in  oils,  pastel  and  in  lithographs-often  coloured, 
realistic  scenes  :  such  as  races,  hospitals,  caf^-concerts, 
and  public  balls ;  dancing  and  playing  girls,  circus  riders, 
figures  from  the  streets  and  suburbs,  and  produced  a  num- 
ber of  successful  posters.  A  few  portraits. 


77.  Woman  at  her  toilet. 

78.  Gabrielle  the  dancer. 

Belongs  to  M*"  Jayaut. 
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VERNAY   (Francois  MIEL,  called). 

Born  at  Lyons,  1821  ;  died  in  the  same  town,  in  1896. 
Pupil- of  the  School  of  Fine  Arts  in  Lyons.  Son  of  silk 
workers  he  passed  some  time  at  Milan  in  his  youth.  A 
Draughtsman  for  manufacturers  he  seldom  exhibited  save 
at  the  Lyonnese  Salons  and  Retrospective  Exhibition  of 
1900.  Executed  a  few  landscapes  from  the  environs  of 
Lyons,  but  especially,  still  hfe,  fruits  and  flov^ers.  Pictures 
at  the  museums  of  the  Luxembourg  and  Lyons. 

79.  Flowers  and  fruit. 

H.  :  0,75;  W.  :o,93. 

VOLLON  (Antoine). 

Born  at  Lyons  April  23  1833;  died  in  Paris  August  lytb 
1900.  Pupil  of  the  Fine  Art  School  of  Lyons.  First  sent 
to  the  Paris  Exhibition  in  1866.  Officier  of  the  Legion  d'hon- 
neur  in  1878,  member  of  the  Institute  in  1898.  Subjects 
from  popular  life,  portraits,  landscapes  and  especially  still 
life,  in  which  style  he  particularly  excelled. 

80.  Portrait  of  the  painter  by  himself. 

H.  :  0,40;  W.  :  0,33. 

ZIEM    (FELlX-FRANgOIS-GEORGES-PHILIBERT). 

Born  at  Beaune  (Cote-d'Or),  February  25th  1821  ;  died 
in  Paris  the  ii^h  november  191 1.  Pupil  of  the  Fine  Art 
School  of  Dijon.  Sent  to  Paris  as  a  sizar,  then  travelled 
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through  the  south  of  France,  afterwards  to  Rome,  Naples, 
Venice,  and  Constantinople,  from  which  regions  he  drew 
most  of  his  inspiration.  Also  worked  in  Holland  and  Bel- 
gium. Ziem  became  commander  of  the  Legion  d'honneur 


8i.     Antwerp. 

H.  :  1,32;  W.  :  2,15, 
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BARTHOLOME  (Albert). 

Born  at  Thibei-val  (Seine-et-Oise)  in  1848.  Was  a  pupil  of 
Barthelemy  at  Geneva  and  afterwards  of  Gerome,  in 
Paris.  Devoted  himself  to  sculpture  in  1891,  exhibited  at 
the  Soci^te  nationale  des  Beaux- Arts,  in  1892,  portions  of 
his  celebrated  Monument  to  the  Dead,  erected  at  the  entry  of 
the  cemetery  of  Pere  Lachaise,  the  project  of  which  was 
exhibited  in  1895.  Modelled  figures,  memorial  and  funereal 
monuments.  Monument  "To the  Dead  "  at  the  cemetery 
of  Pere  Lachaise,  monument  to  Jean-Jacques  Rousseau,  at 
the  Pantheon,  busts,  etc, 

82,     Mourner,  figure  of  alittle  girl  cowering 
and  weeping. 

Bronze,  study  for  his  Monument  to  the  dead. 


BOUCHER    (Alfred). 

Born  at  Nogent-sur-Seine,  1859.  Pupil  of  Ramus  then  ot 
Dumont  and  of  Paul  Dubois ;  second  grand  prix  de  Rome 
in  1876  and  1878,  prix  national  in  1881,  medal  of  honour 
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in  1 89 1  for  his  marble  figure  of:  The  Earth;  commandeur 
de  la  Legion  d'hofineur  in  1906. 


83.     Portrait  of  M.  Antonin  Dubost,  Presi- 
dent of  the  Senate. 


Bronze  bust. 


CARLES    (Jean-Antonin). 

Born  at  Gimont  (Gers),  July  24  185 1.  Pupil  of  Falguiere, 
Jouffroy  and  of  Hiolle.  Sent  first  to  the  Paris  Salon  in 
1878.  '*  Bourse  de  voyage  "  of  the  State  in  1883  ;  medal 
of  honour  in  1906.  Commandeur  de  la  Legion  d'honneur 
in  191 3.  Figures,  monuments  (T/;^  Laurels,  public  square 
at  Agen ;  Grateful  Humanity,  for  the  monument  to  Pasteur 
at  D61e;  monument  to  the  memory  of  commandant 
Heriot,  etc.).  Busts. 


84.     Bacchus. 

Half-size  figure.  Bronze. 


DALOU  (Jules). 

Born  in  Paris,  December  31  1838;  died  in  the  same  town, 
April  15  1902.  Pupil  of  Abel  de  Pujol,  Duret  and  of  Car- 
peaux.  Exhibited  for  the  first  time  at  the  Paris  Salon  of 
1 86 1.  Exiled  to  London  in  1 871,  on  account  of  political 
events,  he  obtained  through  Alphonse  Legros  —  whose 
influence  is  shown  about  this  time  over  his  works  (rural 
scenes,  figures  of  Boulogne  fisher-women)  —  a  place 
as  professor  in  the  South  Kensington  Museum.  On  his 
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return  to  France,  took  part  in  the  Competition  for  the 
monument  of  the  Republic  (1878)  he  did  not  get  the 
prize,  but  his  group  was  ordered  by  the  Town  and  erected 
on  the  Place  de  la  Nation  (1889).  Numerous  memorial  or 
funereal  monuments  (Victor  Noir,  Gambetta,  Eugene 
Delacroix,  Floquet,  president  of  the  Chamber  of  Deputies, 
Alphand,  director  of  Public  works  in  the  city  of  Paris, 
etc.).  Medal  of  honour  in  1883,  for  a  large  alto-rehevo  of 
the  Etats  Generaux,  placed  in  the  Chamber  of  deputies. 
Commandeur  de  la  Legion  d'honneur  in  1899.  Formation 
member  of  the  Societe  nationale  des  Beaux-Arts. 

85.     Lavoisier,  celebrated  French   Chemist, 
born  in  1743,  guillotined  in  1794. 

Model  for  the  statue  erected  in  the  grand  amphitheatre  of 
the  Sorbonne. 


GEROME    (Tean-Leon). 

Born  at  Vesoul,  May  21  1824  died  in  Paris ;  January  10  1904. 
Known  chiefly  as  a  painter  of  antique  subjects,  anecdotes  of 
history  or  oriental  scenes.  As  a  painter  received  the  medal  of 
honour  at  the  Paris  Salon  of  1874  and  at  diff"erent  univer- 
sal exhibitions  (1867  and  1878).  Professor  at  the  Ecole 
des  Beaux- Arts  from  1863,  member  of  the  Institute  in 
1865,  grand  officier  de  la  Legion  d'honneur  in  1900. 
Devoted  himself  mostly  to  sculpture  during  the  last  twenty 
years  of  his  life,  and  made  especial  use  of  tinting  in  divers 
colours. 

86.     Bonaparte  at  Cairo. 

Small  equestrian  figure  in  gilded  bronze.  (Exhibited  at  the 
Paris  Salon  in  1897.) 
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INJALBERT    (Jean-Antoine). 

Born  at  Beziers  (H^rault),  February  23  1845.  Pupil  of 
Dumond,  second  grand  prix  de  Rome  in  1874.  Sent  first 
to  the  Salon  in  1872.  Member  of  the  Institute  in  1905, 
Commandeur  de  la  Legion  d'honneur  in  19 10.  Decorative 
and  monumental  sculpture.  (Decoration  of  the  Pont  Mira- 
beau  in  Paris;  great  ornamental  figures  at  the  Townhall 
of  the  Heraut  and  in  the  Promenade  of  Perou  at  Mont- 
pellier;  monument  to  Moliere  at  Pezenas;  front  of  the 
Petit  Palais,  busts). 

87.  Portrait  of  the  composer  CamilleSaint- 

Saens,  born  in  Paris  in  1835,  author 
of  Samson  et  Dalila,  the  Timbre  d' Ar- 
gent, Phrytie,  Ascanio,  etc. 

Bronze. 

LEGROS   (Alphonse). 

88.  Small  torso  of  a  young  girl. 

Bronze. 

(See  Painting.) 

MEISSONIER  (Jean-Louis-Ernest). 

89.  Herald-at-arms  of  Murcia. 

Small  equestrian  figure,  bronze. 
(See  Painting.) 
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90.  Duroc  (Geraud,  Christophe,  Michel), 
Marshal  of  France,  duke  of  Frioul, 
born  at  Pont-a-Mousson,  in  1772, 
died  at  Mackersdorf  in  18 12;  fellow 
student  of  Napoleon  at  the  School 
of  Brienne,  ever  his  intimate  friend  ; 
buried  near  him  at  the  Invalides. 

Small  equestrian  figure,  bronze.  Executed  as  rough  model 
for  his  picture  of  Castiglione,  1790,  never  finished. 


MERCIE    (Marius-Jean-Antonin). 

Born  at  Toulouse  in  1845,  pupil  of  Jouffroy  and  of  Falguiere. 
Grand  prix  de  Rome  in  1868;  sent  first  to  the  Paris  Salon 
in  1872,  where  he  received  the  cross  of  the  Legion  of 
honour  for  his  David  victorious;  in  1874,  the  medal  of 
honour,  for  his  Gloria  Victis  which  made  him  famous. 
Member  of  the  Institute  in  1891 ,  grand  officier  de  la  Legion 
d'honneur  since  1900;  professor  at  the  Ecole  des  Beaux- 
Arts,  the  same  year.  At  present,  president  of  the  Societe 
des  artistes  francais.  A  great  number  of  sculptural  works 
of  all  kinds  (the  Genius  of  the  Arts,  facade  of  the  Louvre; 
the  tomb  of  Michelet;  monuments  to  Arago,  Thiers  and 
Baudry  ;  tomb  of  Louis-Philippe  and  queen  Marie  Amelie, 
that  of  the  prince  de  Joinville,  etc.).  Is  also  known  as  a 
painter. 


91.     Michael-Angelo. 

Small  equestrian  figure,  bronze , 
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PUECH    (Denys). 

Born  at  Gavemac  (Aveyron),  December  3  1814.  Pupil  of 
Jouffroy,  Chapu  and  Falgui^re.  Grand  prix  de  Rome  in 
1884.  Member  of  the  Institute  in  1905,  comraandeur  de 
la  Legion  d'honneur  in  1908.  Exhibited  first  at  the  Salon 
in  1875.  Numerous  memorial  and  funereal  monuments 
(Francis  Gamier,  Leconte  de  Lisle,  Clement  Marot,  etc.). 
Plastic  figures  and  portraits. 

92.     Boy  with  a  dolphin. 

Little  bronze  group. 


RODIN    (Auguste). 

Born  at  Paris,  November  14  1840;  pupil  of  the  little  School 
of  drawing  and  mathematics  directed  by  Barye  and  Car- 
rier-Belleuse ;  he  followed  the  latter  to  Brussels  where  he 
worked  with  him  at  the  decorations  of  the  Palace  of  the 
Exchanger.  His  Man  luith  the  broken  nose  was  refused  at  the 
Salon  of  1869,  reexhibited  and  rewarded  later  on  Foun- 
dation member  of  the  Societe  nationale  des  Beaux-Arts, 
president  of  the  New  Society  and  the  international  Society 
of  London;  grand  officier  de  la  Legion  d'honneur  1910. 
His  works  comprise  a  great  number  of  figures  and  busts 
(Puvis  de  Chavannes,  Dalou,  Legros,  J. -P.  Laurens,  Fal- 
guiere,  Berthelot,  Victor  Hugo,  Rochefort,  etc.,  etc.). 
Monumental  portal  called  the  Gate  oj  Hell  inspired  by  the 
Inferno  of  Dante ;  the  monuments  to  Claude  Lorrain  at 
Nancy;  the  citizens  of  Calais,  at  Calais;  to  Bastien- 
Lepage;  to  Victor  Hugo  in  the  Palais-Royal,  etc.,  etc. 
His  works  in  sculpture  are  well-known  in  America  and  the 
Metropolitan  Museum  of  New  York  has  a  room  devoted 
to  them,  thanks  to  the  generosity  of  an  amateur  M.  T, 
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93.  The  Thinker. 

Bronze  statue. 

94.  The  age  of  bronze. 

Bronze  statue. 

95.  The  prodigal  son. 

Bronze  statue. 

96.  A  Syren. 

Smale  figure,  marble. 

97.  Rochefort. 

Bronze  bust. 

These  five  sculptures  belong  to  M^e  Adolphe  Sprekels. 

98.  Saint  John  the  Baptist. 

Bronze  statue. 
Belonging  to  M^ie  X. 

99.  Bust  of  Rochefort. 

Marble. 

Belonging  to  M'^^^  Marshall. 

100.  Bellona. 

Decorative  bust,  bronze. 

loi.     Eugene  Guillaume. 

The  celebrated  French  sculptor,  born  at  Montbard  (Cote- 
d'Or),  in  1822  ;  died  in  Rome,  191 5  ;  bronze  bust. 

102.     Alphonse  Legros. 

Painter  and  sculptor  (see  notice  on  Painting')  ;  bronze  bust. 
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103.  Severed  head  of  John  the  Baptist. 

Bronze. 

SAINT-MARGEAUX  (Rene  de). 

Born  at  Reims  in  1845.  Pupil  of  Jouffroy.  Exhibited  for  the 
first  time  at  the  Salon  of  1868.  Medal  of  honour  in  1879 
for  his  Genius  guarding  the  secret  of  the  tomb,  Museum 
of  the  Luxembourg.  Member  of  the  Institute  since  1903. 
Commandeur  de  la  Legion  d'honneur  in  191 3.  Monu- 
mental and  funereal  sculpture  ;  figures,  busts.  Monuments 
to  (Alphonse  Daudet,  Felix  Faure,  Alexander  Dumas  the 
younger,  Tirard,  etc.). 

104.  Bust    of  J.  L.  Forain,    draughtsman, 

engraver  and  painter,  chiefly  knov^n 
by  his  bitingly  humorous  and  satiri- 
cal drav^ings  ;  born  at  Reims  in  1862. 
Exhibits  with  the  engravers. 

Bronze  bust. 

VERLET  (Charles-Raoul). 

Born  at  Angouleme  in  1857;  pupil  of  Cavelier  and  Barrias. 
Exhibited  at  the  Paris  Salon,  first  time  in  1880.  Second 
grand  prix  de  Rome  in  1883.  Prix  du  Salon,  in  1900. 
Officier  de  la  Legion  d'honneur  same  year.  Member  of  the 
Institute  in  1910.  Monuments  to  (Guy  de  Maupassant, 
in  the  Pare  Monceau  ;  President  Carnot,  at  Angouleme ; 
Monumental  fountain  at  Bordeaux,  etc.).  Busts. 

105.  Portrait  of  D'^  Barth. 

Bronze  bust. 
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BOTTEE  (Louis-Alexandre). 

Born  at  Paris,  1852.  Prix  de  Rome  in  1878.  Medal  of  honour, 
1 9 14.  A  certain  number  of  sculptures  and  works  of  deco- 
rative art.  Officier  de  la  Legion  d'honneur  since  1905. 

106.  Prize  medal  for  the  drawing  Schools 

of  the  City  of  Paris. 

Medal  cast  in  bronze. 

107.  Commemorative   medal  for  the  wars 

ot  Chili. 

Medal  coined  in  silvered  bronze,  face  and  reverse. 

108.  International  Universal  Exhibition  of 

Saint-Louis. 

Plate  struck  in  silver. 

109.  Medal  for  prizes  at  the  Universal  Exhi- 

bition of  1889. 

Medal  struck  in  silver,  face  and  reverse. 
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1 10.  French  committee  for  foreign  Exhibi- 

tions. 

Plaquette  struck  in  silver,  face. 

111.  Apollo  and  Marsyas  (competition  ot 

music  for  the  State). 

Coined  bronze  medal,  face. 

112.  Medal  to  commemorate  the  opening 

of  the  new  port  of  Calais. 

Coined  silver  medal. 

CHAPLAIN  (Jules-Clement). 

Born  at  Mortagne  in  1839  '■>  died  in  Paris  1909.  Pupil  of  Jouf- 
fray  andot  Oudin^  :  second  grand  prix  de  Rome  in  i860  ; 
grand prix  de  Ronw  in  1 86  3 .  Member  of  the  Institute  in  1 88 1 . 
Commandeur  de  la  Legion  d'honneur  in  1900.  Has  also 
produced  works  in  sculpture. 

113.  President  Carnot  (1837-1894). 

Medal  cast  in  bronze. 

114.  Leon  Gerome,  painter   and  sculptor 

(1824-1905). 

Cast  medal  in  bronze. 

115.  Eugene    Guillaume,  sculptor   (1822- 

1905). 

Cast  medal,  bronze. 
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ii6.     Charles  Gounod,  composer  of  music 
(1818-1893). 

Cast  medal,  bronze. 

117.     Marthe  Heuzey. 

Cast  medal,  silvered  bronze. 

118.     France  and  Russia,  medal  to  comme- 
rate  the  visit  of  the  Russian  Squa- 
dron to  Toulon  (October  1893). 

Medal  cast  in  bronze,  silvered,  face. 

119.     Medal  to  commemorate  the  rebuild- 
ing of  the  Paris  Hotel  de  Ville. 

Medal  struck  in  silvered  bronze,  face. 

120.     Prize   Medal    for    the    protection    of 
young  children. 

Medal  struck  in  silvered  bronze,  face. 

121.     Medal  to  commemorate  the  Interna- 
tional Congress  of  Electricians  (Paris 

1872). 

Medal  struck  in  silvered,  bronze,  face. 
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CHARPENTIER  (Alexandre-Louis-Marie). 

Born  at  Paris  1856;  died  in  1909.  Pupil  of  Ponscarme.  Che- 
valier de  la  Legion  d'honneur  1900,  member  of  the  Soci^t^ 
National  des  Beaux-Arts,  sculptor  and  medallist. 


122.  Medal  offered   to  D*"  Potain,   by  his 

pupils. 

Medal  struck  in  silver,  face. 

123.  Frieze    of  the   reverse  of  the  above 

mentioned  plate  (model). 

Cast  in  bronze. 

124.  Homage  to  Emile  Zola  (1840  to  1902). 

Medal  cast  in  bronze,  face. 

125.  Model  for  the  embossing  of  the  bind- 

ing of  Tissot's  book  on  the  «  Life 
of  Jesus  ». 

126.  Faun  and  Bacchante. 

Two  decorative  plates,  cast  bronze. 

127.  Camille  Pissaro,  painter  (1830-1903). 

Plate  cast  in  pewter. 
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128.  Edmond  de  Goncourt,  writer  (1822- 

1896). 

Plate  cast  in  bronze. 

DUPUIS  (Jean-Baptiste-Daniel). 

Born  at  Blois,  1849  5  ^^^^  in  Paris,  1899.  Pupil  ofFarochon  and 
Cavelier.  Grand  prix  de  Rome  in  1872.  Exhibited  first  in 
1869.  Chevalier  de  la  Legion  d'honneur  in  1881.  Also 
executed  a  certain  member  of  works  in  sculpture. 

129.  Commemorative  medal  for  the  Uni- 

versal Exhibition  of  1889. 

Medal  struck  in  silvered  bronze,  face  and  reverse. 

130.  Horticulture. 

Plate  cast  in  bronze. 

131.  Cardinal  de  Bonnechose. 

Medal  struck  in  bronze,  face  and  reverse. 

132.  P.  C.  J.  Jansen,  astronomer. 

Medal  cast  in  bronze,  face. 

133.  Charity,  medal  for  the  Superintend- 
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ing  council  of  the  «  Assistance 
publique  »  of  the  Seine. 

Medal  cast  in  bronze. 

134.  Amphitrite  carrying  away  Science  to 

the  bottom  of  the  sea.  Medal  to 
commemorate  the  expedition  of  the 
Talisman. 

Medal  cast  in  bronze. 

135.  History,    medal    for    the    Secretariat 

general  of  the  right  at  the  Chamber 
of  deputies. 

Medal  struck  in  silvered  bronze. 

LEGROS  (Alphonse). 

Born  at  Dijon,  1837;  died  at  Watford  (England),  in  191 1. 
Painter,  sculptor,  engraver  and  engraver  of  medals. 

(See  Painting  and  Sculpture.) 

136.  Erasmus. 

Medal  cast  in  bronze. 


137.  A.  Tennyson  (1809-1892). 

.  Medal  cast  in  bronze. 

138.  Charles  Darwin  (1809-1882). 

Medal  cast  in  bronze. 
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139.  John  Stuart  Mill  (1773-1836). 

Medal  cast  in  bronze. 

140.  George  Frederick  Watts,  a   celebrat- 

ed English  painter  (1817-1904). 

Medal  cast  in  bronze. 

141.  Charles   Ricketts,  painter  and  engra- 

ver. 

Medal  cast  in  bronze. 

142.  Charles  Shannon,  painter  and  engra- 

ver. 

Medal  cast  in  bronze. 

143.  The  Woodcutter. 

Medal  cast  in  bronze. 

144.  Inspiration. 

Medal  cast  in  bronze. 

LEVILLAIN  (Ferdinand  LEVILLIN  called). 

Born  at  Paris-Passy  in  1838,  died  in  Paris,  1905.  Sculptor 
engraver  and  of  medals.  Pupil  of  Lequien  and  Jouffroy. 
First  sent  to  the  Salon  in  1892. 

145.  The  Vine  and  the  Corn. 

Medal  cast  in  silvered  bronze. 
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146.  The  education  of  Bacchus. 

Medal  struck  in  silver. 

147.  Young  woman  feeding  doves. 

Medal  cast  silvered  bronze. 

148.  The  four  Seasons. 

Medal  struck  in  silver. 

149.  The  Earth. 

Medal  struck  in  silver,  face. 

150.  The  chanoine  Beau. 

Medal  cast  in  bronze. 

151.  A  potter  (mark  of  the  national  manu- 

factory of  Sevres). 

Medal  struck  in  bronze. 

152.  The  City  of  Paris  (Universal  exhibi- 

tion of  1889). 

Medal  struck  in  silver. 

153.  The  Seine. 

Medal  struck  in  silver. 
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PATEY  (Henri-Auguste-Jules). 

Born  at  Paris,  1855.  Pupil  of  Jouffroy,  Chapu  and  Chaplain. 
Grand  prix  de  Rome  in  1821.  Member  of  the  Institute, 
medal  of  honour  in  19 10.  Chevalier  de  la  Legion  d'hon- 
neur  in  1899. 

154.  Hope. 

Medal  cast  in  silvered  bronze. 

155.  Medal    for  the  Societe  nationale  des 

Architectes  fran^ais. 

Medal  struck  in  silver. 

156.  Medal  in  commemoration  of  the  ex- 

periments in  dirigeable  balloons  at 
the  aerostatic  establishment  of  Cha- 
lais-Meudon. 

157.  A.  L.  Barye,  sculptor  (1796-1875). 

Medal  struck  in  silver,  face  and  reverse. 

138.     Universal  exhibition  of  Lyons. 

Medal  struck  in  silver,  face. 

159.     The  Lyons  Shooting  Society. 

Medal  struck  in  silver-face. 
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1 60.  Henriette. 

Portrait,  stamped  plate  in  silver, 

161.  Hercules  and  the  Hydra. 

Medal  cast  in  silvered  bronze. 

PETER  (Victor). 

Born  at  Paris,  1840 ;  sculptor  and  engraver  in  medals.  Pupil 
of  Devaulx  and  of  Falguiere,  chevalier  de  la  Legion  d'hon- 
neur  in  1900,  professor  at  the  Ecole  des  Beaux- Arts. 

162.  The  happy  age. 

Medal  cast  in  bronze. 

163.  Society  of  French  orientalist  painters. 

Medal  cast  in  bronze,  face. 

164.  Lion  and   bull   (for  the   Society   of 

Friends  of  the  medal). 

Medal  struck  in  bronze,  face. 

165.  Hunting  dogs,  medal  for  a  sporting 

club. 

Stamped  medal,  reverse. 

166.  Gazelle. 

Plate  in  cast  bronze. 
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167.  Gazelle  grazing. 

Plate  in  cast  bronze. 

168.  Louis  Pasteur  (1822-1895). 

Medal  struck  in  silver,  face. 

169.  The  Lion  and  the  fly. 

Stamped  plate,  bronze. 

1 70.  Duck  smoothing  its  feathers. 

Plate  in  cast  bronze. 

PONSCARME  (Hubert). 

Born  at  Belmont  (Vosges),  in  1827  ;  died  at  Malakoff  (Seine), 
in  1903.  Professor  at  the  Ecole  des  Beaux-Arts  in  1871. 
Chevalier  de  la  Legion  d'honneur  in  1867. 

171.  Joseph  Naudet,  member  of  the  Aca- 

demy of  Sciences. 

Medal  struck  in  bronze. 

172.  The  French  Republic. 

Stamped  bronze  medal. 

173.  Alphonse  Lavallee. 

Medal  struck  in  bronze. 
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174     Annexation    of  the    suburban    com- 
munes. 

Medal  struck  in  bronze. 

175.  Augustin  Dumont. 

Medal  struck  in  bronze. 

176.  Jules  Brame. 

Medal  struck  in  bronze. 

177.  Architecture. 

Medal  struck  in  bronze. 

178.  Charles  Rameau. 

Medal  struck  in  bronze. 

179.  Nicholas  Gavet. 

Medal  cast  in  bronze. 

ROTY  (Louis-Oscar). 

Born  at  Paris,  1846;  died  in  the  same  town  in  191 1.  Pupil 
of  Dumont  and  Ponscarme  ;  grand  prix  de  Rome  in  1875, 
officier  de  la  Legion  d'honneur  in  1889,  member  of  the 
Institute  in  1888. 

180.  Study. 

Plate  cast  in  silver. 
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i8i.     Plate  to  commemorate  the  funeral  of 
president  Carnot. 

Medal  struck  in  silver,  face  and  reverse. 

182.  Patria     non   immemor.    25^''    anniver- 

sary of  the  foundation  of  the  Repu- 
blic. 

Medal  struck  in  silver,  face. 

183.  Medal  commemorating  the  inaugura- 

tion of  the  statue  of  Liberty  in  the 
roads  of  New  York. 

Medal  cast  in  bronze,  face. 

184.  Leon  Gambetta  (1838-1882). 

Medal  struck  in  silver,  face. 

185.  The  Prefecture  of  police. 

Plate  struck  in  silvered  bronze. 

186.  Leon  Gosselin,  member  of  the  Insti- 

tute (Academy  of  Sciences),  a  cele- 
brated surgeon. 

Plate  struck  in  silver  face. 

187.  Marriage  medal. 

Medal  struck  in  silver,  face. 
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1 88.  Medal  for  the  Society  for  encouraging 

Art  and  Industry. 

Plate  struck  in  silver,  face  and  reverse. 

189.  The  Toilet,  back  of  mirror. 

In  silver. 

190.  Madame  Herbette. 

Medal  cast  in  bronze. 

191.  Painting. 

Medal  cast  in  bronze  (reverse  of  the  medal  by  the  painter 
Lenepveu,  member  of  the  Institute). 

VERNON    (Frederic-Charles-Victor    de). 

Born  at  Paris,  November  29th  181 8;  died  at  Morsang-sur- 
Orge,  28  October,  1912.  Engraver  in  medals  and  sculptor. 
Pupil  of  Cavelier,  Chaplain,  and  of  Tasset;  second  prix 
de  Rome  in  1881  ;  grand  prix  in  1887.  Sent  first  to  the 
Salon  in  1884.  Chevalier  de  la  Legion  d'honneur  in  1900; 
medal  of  honour  in  i907>  member  of  the  Institute  in  1909. 

192.  Doctor  J.-M.    Charcot,   a    celebrated 

doctor  (1835-1893). 

Galvano- bronze,  silvered  face. 

193.  The  Law. 

Medal  cast  in  bronze,  silvered. 
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194.  Medal  to  commemorate  the  marriage 

of  Louis-Philippe-Robert,  duke  of 
Orleans,  and  the  archduchess  Ma- 
rie-Doroth^e-Amelie  of  Austria. 

Medal  cast  in  bronze,  face  and  reverse. 

195.  The    Marseillaise.  Medal  to   comme- 

morate the  centenary  of  the  Mar- 
seillaise (i  792-1892). 

Medal  cast  in  silvered  bronze,  face. 

196.  The  Vintage. 

Medal  cast  in  bronze. 

197.  Medal  to  commemorate  the  arrival  of 

the  emperor  Nicholas  II  of  Russia 
at  Cherbourg. 

Medal  struck  in  bronze,  face  and  reverse.  , 

198.  Per  Industriam  Opes. 

Medal  cast  in  bronze. 

YENCESSE  (Ovide). 

Born  at  Dijon,  1869.   Pupil  of  the  Fine  art  School  of  Dijon, 
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of  Thomas,  Levillain  and  Ponscarme.  Sent  first  to   the 
Salon  in  1894.  Chevalier  de  la  L6gion  d'honneur  in  1900. 


199.  Pierrette  the  Poor  one. 

Plate  cast  in  bronze. 

200.  Virginie  the  Wise  one. 

Plate  cast  in  bronze. 

201.  Ponscarme,  engraver  in  medals. 

Plate  cast  in  bronze. 

202.  Magnin,  senator. 

Plate  cast  in  bronze. 

203.  Manette. 

Medal  struck  in  bronze. 

204.  «    In  the    xx^^  century,    France    will 

declare  Peace  to  the  World  »  (Mi- 
chelet). 

Plate  struck  in  bronze,  face  (taken  from  Eugene  Carriere). 

205.  Berlioz  (1803-1869). 

Medal  struck  in  bronze,  face. 

206.  Plate  for  the  repression  of  poaching. 

Plate  struck  in  silver. 
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207.  The  Sower. 

Medal  struck  in  silver. 

208.  Edme  Piot,  senateur. 

Medal  struck  in  silver. 
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BESNARD  (Paul-Albert). 

Born  at    Paris. 

Member  ot  the  Institute,  commandeur  de  la  Legion  d'honneur, 
director  of  the  Academy  of  France  at  Rome. 
Villa  Medicis,  a  Rome. 

(See  painting  and  Retrospective  Exhibition.) 

209.  The  dying  man. 

210.  Woman  crouching  down. 

Original  etchings. 

BRACaUEMOND  (Ffiux). 

Born  at  Paris,  May  22  1833  5  ^^^^  ^^  Sevres  (Seine-et- 
Oise),  October  29  1914.  Engraver,  painter  and  decarator  ; 
medal  of  honour  in  1884.  Officier  de  la  Legion  d'honneur 
in  i''889.  Pupil  of  Joseph  Guichard  ;  began  as  a  painter 
and  exhibited  for  the  first  time  in  the  Salon  of  1852  where 
he  sent  a  portrait  of  his  grand-mother.  From  the 
beginning  of  his  career   he  worked  at  etching  according 
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to  the  indications  of  the  Encyclopedia.  His  first  attempt 
dates  from  1849.  It  is  a  reproduction  of  the  "  ass  and  her 
little  one  ",  from  an  'engraving  by  Boissieu.  In  1852,  he 
executed  the  "  Upper  part  of  a  door  swing  "  which  is 
reckoned  one  of  his  best  engravings.  The  works  engrav- 
ed by  Bracquemond  number  nearly  1000,  either  ori- 
ginal subjects  or  copies.  His  original  etchings  treat  of 
all  kinds  of  subjects  :  portraits  from  nature,  nude  figures, 
landscapes,  generally  filled  with  a  world  of  aquatic  birds 
or  barndoor  fowls  ;  fancy  scenes  and  illustrations  etc.  In 
the  way  of  copies,  he  reproduced  the  masterpieces  of  Hol- 
bein, Erasmus  for  example,  which  was  refused  at  the  Salon 
of  1865,  Rubens  and  Delacroix,  Rousseau  and  Corot,  Mil- 
let and  Meissonier,  Leys  and  Chaplin.  Bracquemond,  who 
was  we  may  say,  the  reviver  of  etching,  wrote  a  great 
deal  on  his  art  and  on  ceramic  with  which  he  also  busied 
himself,  having  even  worked  with  the  porcelain  maker 
Deek  and  at  the  manufactory  of  Sevres.  He  also  executed 
subjects  in  gold-smithery  and  in  enamels. 

211.  Erasmus,  from  Holbein. 

Etching  (chalcography  of  the  National  Museums). 

212.  The  gulls. 

Original  etching. 

CARRIERE  (Eugene). 

Born  at  Gournay-sur-Marne  (Seine-et-Oise),  in  1849;    ^^^^ 
in  Paris,  in  1900. 

Officier  de  la  Legion  d'honneur. 

213.  Portrait  of  Alphonse  Daudet. 
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214.  Head  of  a  female. 

Original  lithographs. 

DESBOUTIN  (Marcellin). 

Born  at  Cerilly  (AUier),   in  1823  ;   died  at  Nice  in  1902. 

Painter  and  engraver. 

(See  Retrospective  Exhibition . ) 

215.  Man    with    a    pipe;    portrait   of  the 

painter. 

Original . 

FANTIN-LATOUR  (Henri). 

Born  at  Grenoble,    1836;   died    at  Buri  (Orne),  in   1904. 
Officier  de  la  Legion  d'honneur. 

(See  Retrospective  Exhibit  ion.) 

216.  Diana. 

217.  Nymph. 

Original  lithographies . 


FLAMENG  (Leopold). 

Born  at  Brussels  in  183 1,  of  French  parents ;  died  at  Cour- 

*  gent  (Seine-et-Oise),  September  4  191 1.  Medal  of  honour, 

1886.  Member  of  the  Institute   in   1898.  Officier  de  la 
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Legion  d'honneur  in  1894.  Pupil  of  Calamatta.  Began  in 
Paris  in  1853  with  original  engravings;  som  found  his 
vocation  in  contributing  to  the  GaT^ette  des  Beaux-Arts. 
His  works  are  numerous  and  varied,  comprising  repro- 
ductions of  ancient  and  modern  subjects  of  every  descrip- 
tion, among  others  his  celebrated  rendering  of  the  *'  Hun- 
dred florin  Plate  "  by  Rembrandt.  His  best  known  works 
are  the  "  Night  Watch  "  the  "Syndics  "  and  the  *'  Ana- 
tomical Lecture  "  from  Rembrandt  ;  the  "  Source  ", 
*'  Angelica  ",  and  M^e  Devaurey,  from  Ingres  ;  "  Miss 
Graham  "  and  the  "  Blue  Boy  "  from  Gainsborough. 
Leolpold  Flameng  was  the  father  of  Erancois  Flameng, 
member  of  the  Institute. 

2 1 8.  '  The  Virgin  and  the  donor  ',  from  van 

Eyck. 

Etching  (Chalcography  of  the  National  museums). 

GAILLARD  (Claude-Ferdinand). 

Born  at  Paris,  1834;  died  in  the  same  town  in  1887.  Painter 
and  engraver. 

Chevalier  de   la  Legion  d'honneur. 
(See  Retrospective  Exhibition.') 

219.  Saint  George,  from  Raphael. 

Engraving  in  steel  (Chalcography  National  museums). 

220.  The  Virgin  and  the  Infant  Jesus,  from 

Botticelli.  • 

Steel  engraving  (Chalcography  of  the  National  museums) . 
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JACaUET  (Achille). 

Born  at  Courbevoie  (Seine),  July  28  1846  ;  died  in  Paris 
October  30,  1908.  Medal  of  honour  in  1889,  officier  of  the 
Legion  d'honneur  in  1900,  member  of  the  Institute  in  1892. 
Pupil  of  Henriquel  Dupont  :  grand  prix  de  Rome  in  1870; 
younger  brother  of  Jules  Jacquet  also  an  engraver,  vho 
had  won  the  prix  de  Rome  four  years  earlier.  The 
name  of  Achille  Jacquet  came  into  notice,  at  the  Salon 
of  1877,  by  his  engraving  of  Paul  Dubois  *'  Courage 
militaire  ",  which  had  been  ordered  by  the  State.  He 
engraved  more  especially  the  works  of  contemporary  pain- 
ters :  Bouguereau,  Cabanel  and  Meissonier,  but  occasio- 
nally those  of  old  masters,  such  as  Sodoma,  Daniel  de 
Volterre,  Le  Sueur,  "LaPieta  "of  Villeneuve-les-Avignon, 
"  Christ  in  the  Garden  of  olives  ",  the  "  Calvary  "  and 
the  *'  Resurrection  "  by  Mantegna  are  reckoned  among 
his  master-pieces. 

221.     The  Calvary,  from  Mantegna. 

Tryptych  ;   steel  point  engraving   (Chalcography  of  the 
National  museums). 


LATOUCHE  (Gaston). 

Addr.  Mme  Latouche,  6,  rue  Daubigny.  Paris. 
(See  Painting  and  Retrospective  Exhibition.') 

322.     Woman  and  child. 

Original  etching. 
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LEGROS  (Alphonse). 

Born,  at  Dijon,    1837;  died  at  Watford,  England,  in  191 1. 
Painter,  sculptor  engraver  and  medallist . 
(See  Retrospective  Exhibition.) 

223.  The  shepherd. 

224.  Death  and  the  woodcutter. 

Original  etching. 

LEPERE  (Louis-Auguste). 

Born  at  Paris. 
Officier  de  la  Legion  d'honneur . 

204,  rue  de  Vaugirard.  Paris. 
(See  Retrospective  Exhibition.) 

225.  The  cathedral  of  Rouen  (1888). 

226.  The  Parliament  at  9  o'clock  in  the 

evening  ;  London. 

Original  woodcuts . 

227.  The  apple-market. 

Original  etching. 
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RODIN  (Auguste). 

Born  at  Paris. 

Sculptor  and  engraver;  Grand  officier  de  la  Legion  d'honneur. 
77,  rue  de  Varennes.  Paris. 
(See  Sculpture  and  Retrospective  Exhibition.) 


228.  Spring. 

229.  Victor  Hugo,  full  face. 

Original  steel  point  engravings. 
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191O-1915 


PAINTING 
DRAWING,   PASTEL,   WATERCOLOR 


AD  AN  (Louis-Emile). 

Born  at  Paris. 
Chevalier  dela  Legion  d'honneur. 

75,  rue  de  Courcelles.  Paris. 

230.     The  Holy  Family. 


ABLER  (Jules). 

Born  at  Luxeuil  (Haute-Sa6ne). 
Chevalier  de  la  Legion  d'honneur. 
21,  boulevard  des  Batignolles.  Paris. 

231.     Christmas  in  the  Faubourg. 


AGACHE  (Alfred-Pierre). 

Born  at  Lille. 
Officier  de  la  Legion  d'honneur. 
14,  rue  Weber.  Paris. 

232.     The  Sword. 
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AGUTTE  (M"^«  Georgette). 

Born  at  Paris., 
II,  rue  Cauchois.  Paris. 

233.  My  garden,  seen  from  the  studio,  in 

spring. 

234.  The  lake  of  Compfere  frozen  (Haute 

Engadine). 

(Water-colour . ) 

AMAN-JEAN  (Edmond). 

Born  at  Chevry-Cossigny  (Seine-et-Marne). 
Chevalier  de  la  Legion  d'honneur. 
17,  rue  Denfert-Rochereau. 

235.  Woman  with  carnation. 

Pastel. 

236.  Portrait  of  a  woman. 

ANDRE  (Albert). 

Born  at  Lyons. 
At  Anduze  (Gard),  and  c/o  Messrs  Durand-Ruel,  16,  rue 
Laffitte.  Paris, 

237.  TuUps  and  Irises. 

Belonging  to  Messrs  Durand-Ruel. 
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238.  The  old  castle. 

Belonging  to  Messrs  Durand-Ruel. 

AUBURTIN  (J.-Francis). 

Born  at  Paris. 
Officier  de  la  Legion  d'honneur. 

191,  rue  de  I'Universit^.  Paris. 

i^Sbis.     The  Swan. 

239.  Landscape. 

AVY  (Joseph-Marius). 

Born  at  Marseille. 
Chevalier  de  la  Legion  d'honneur. 

26,  rue  Vavin.  Paris. 

240.  The  last  pin. 

241.  Fruit. 

BAIL  (Franck-Antoine). 

Born  at  Paris. 
29,  quai  de  Bourbon.  Paris. 

242.  The  kitchens  in  the  castle  of  Fleury-en- 

Bierre. 

—  95  — 


PAINTING 


BALANDE   (Gaston). 

Born  at  Saujon  (Charente-Infcrieure). 
65,  boulevard  Arago.  Paris. 

243.  The  May-Pole. 

BASCHET  (Marcel). 

Born  at  Cagny  (Seine-et-Oise). 
Officier  de  la  Legion  d'honneur,  Member  of  the  Institut. 
17,  quai  Voltaire.  Paris. 
(See  Retrospective  Exhibition.) 

244.  Portrait  of  Mademoiselle  W. 

BAUDE  (FRANgOlS-CHARLES). 

Born  at  Hauplins  (Nord) . 
65,  boulevard  Arago.  Paris. 

245.  Communicants,  Flanders. 

RAUDOIN    (Paul). 

Born  at  Rouen. 
Chevalier  de  la  Legion  d'honneur 
8,  rue  Vavin.  Paris. 

246.  Ivy. 

Fresco-painting  on  fibro-ciment. 
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BAUGNIES  (jAcauEs). 

Born  at  Paris. 
23,  avenue  de  Williers.  Paris. 

247.  La  cheminee  (the  fireside). 

BEAUMONT  (Hugues  de). 

Born  at  Chouzy  (Loir-et-Cher). 
10,  avenue  de  Tourville.  Paris. 

248.  Room  of  the  collection  of  Henri  Cain. 

249.  Corner  of  the   collection   of  Jacques 

Doucet. 


BERAUD    (Jean). 

Born  at  Petrograd  of  French  parents.  Officier  de  la 
Legion  d'honneur. 

250.  The  widower. 

BERGES  (Georges). 

Born  at  Bayonne  (Basses-Pyrenees) . 

251.  Papagallos. 

Decorative  panel. 
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BERTEAUX  (Hyppolite). 

Born  at  Saint-Quentin  (Aisne).  Chevalier  de  la 
Legion  d'honneur. 
ii6,  rue  Saint-Dominique.  Paris, 

252.  Waiting  to  be  milked  (goats). 

Belle-Ile-en-Mer. 

253.  The  wild  coast,  at  Goulphar. 

Belle-Ile-en-Mer. 

BESNARD  (Albert). 

Born  at  Paris. 
Member  of  the  Institut,  Commandeur  de  la  Legion  d'hon- 
neur,  director  of  the   French  Academy  in  Rome.   Villa 
M^dicis.  Rome. 
(See  Retrospective  Exhibition . ) 

254.  A  woman  asleep. 

255.  The  Gitana. 

BLANCHE  (jAcauEs-fiMiLE). 

Born  at  Paris. 
Officier  de  la  Legion  d'honneur . 
19,  rue  du  docteur  Blanche.  Paris. 

256.  Madame  Ida  Rubinstein. 

In  Sheheraiade  by  Rimski  Korsakoff. 


PAINTING 


257.  Nijinski. 

In  the  Fes  tin  ;  distemper. 

BOMPARD  (Maurice). 

Born  at  Rodez. 
Officier  de  la  Legion  d'honneur. 

167,  boulevard  P^reire. 

258.  Persian  pottery. 

BONNARD    (Pierre). 

Born  at  Fontenay-aux-Roses  (Seine). 
C/o  Messrs  Bernheim,  rue  Richepanse.  Paris. 

259.  Dining-room  in   the  country  (1914). 


BONNETON  (Germain-Eugene). 

Born  at  Tournon-sur-Rh6ne  (Ard^che). 
63,  rue  Pascal.  Paris. 

260.  Tan-yard  on  the  banks  of  the  Bievre. 

Rue  de  Valence,  Paris,  in  the  snow. 

261.  Rue  Clovis,  Paris,  in  the  snow. 
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BOULARD  (Emile). 

Bom  at  Champagne   (Seine-et-Oise). 
199,  rue  de  Vaugirard.  Paris. 

262.     Hayricks. 

BOUTET  DE  MONVEL  (Bernard). 

Born  at  Paris. 
II  his,  passage  de  la  Visitation.  Paris. 
(See  Engravings.) 

26^.     The  village. 

264.  The  country  town. 

BRAaUAVAL  (Louis). 

Born  at  Lille. 
Saint- Valery-sur-Somme. 

265.  The  mouth  of  the  Somme. 

266.  The  market  at  Saint-Tropez  (Var). 

BRISSAUD  (Jacques). 

Born  at    Paris. 
I,  rue  Bonaparte.  Paris. 

267.  Portrait. 
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268.  L'Institut. 

269.  Horse-market. 

Drawing. 

270.  Before    the    looking-glass. 

Drawing. 

BROCA  (Alexis  de). 

Born  at   Le   Havre  (Seine-Inf^rieure). 
20,  rue  Franklin.  Nantes. 

271.  The  island  of  Arz  in  Brittany. 

BROUILLET  (Andre). 

Born  sept,  i,  1857,  ^^  Poitiers  ;  died  dec.  6,  1914,  at  Couhe- 
Verac  (Haute- Vienne).  Officier  de  la  Legion  d'honneur. 
C/o  Messrs  Bernheim  and  Co,  25,  boulevard  de  la  Made- 
leine. Paris. 

272.  In  the  dunes. 

273.  The  painter's  house. 

.     BUFFET  (Paul). 

Born   at  Paris. 
22,  rue  Cassette.  Paris. 

274.  Meadows,   evening. 
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CALBET  (Antoine). 

Chevalier  dela  Legion  d'honneur. 
102,  rue  du  Cherche-Midi .  Paris. 

275.  Reading. 

CALMETTE  (Pierre-Paul). 

Born  at  Paris. 
12,  rue  Cernuschi.  Paris. 

276.  The  Boudoir. 

CAMOIN  (Charles). 

Born  at  Marseille. 
46,  rue  Lepic.  Paris. 

277.  Sea-shore  at  Tangiers  (Morocco). 
CANNICCIONI  (Leon-Charles). 

Born  at  Ajaccio  (Corsica). 
18,  rue  du  Moulin-de-Beurre.  Paris.  1 

278.  Starting    for     the    Feria  ;    Corsican 

peasants. 
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CARO-DELVAILLE  (Henri). 

Born  at  Bayonne  (Basses-Pyrenees). 
Chevalier    de    la    Legion    d'honneur. 

21,  rue  de  R^musat.  Paris. 

279.  September. 

Decorative  panel. 

280.  The  lady  with  the  hydrangea. 
CARPENTIER  {W^^  Marie-Paule). 

Born  at  Paris. 
68,  rue  de  Maubeuge.  Paris , 

281.  Interior  of  the  salle  de  la  Paix  at  the 

Palace  of  Versailles. 

Water-colour. 

282.  The  fountain   of  the  Combat  d'ani- 

maux  at  Versailles. 

Water-colour. 

CARRERA  (Augustin). 

Bom  at  Madrid  of  French  parents. 
2,  rue  Mechain.  Paris. 

283.  The  flags. 
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CARRIER-BELLEUSE  (Pierre). 

Born  in  Paris. 
Officier  de  la  Legion  d'honneur. 
II,  Boulevard  Berthier.  Paris. 

284.     Le  Chausson. 


CARTIER  (Karl). 

Born  at  Paris. 
34,  rue  Laugier.  Paris. 

285.  Evening  at  Moret-sur-Loing. 

CAVE  (Jules-Cyrille). 

Born  at  Paris. 
25,  ruedu  Montpamasse.  Paris. 

286.  Saint  Cecilia  in  the  Catacombs. 

CAYRAN  Gules). 

Born  at  Paris. 
29,  Boulevard  Berthier.  Paris. 

287.  The  drawing-room  of  the  Castle. 

288.  The  green  turban. 


—  104  — 


PAINTING 


CAZIN  (M^^^  Marie). 

Born  at  Paimboeuf  (Loire- Inf^rieure). 
At  Equihem  par  Outreau  (Pas-de-Calais). 

289.  The  sleep  of  Diana. 

Decoration  cartoon. 

CHABAS  (Maurice). 

Born  at  Nantes  (Loire-Inferieure). 
Chevalier  de   la  Legion  d'honneur. 

3,  villa  Sainte-Foy,  Neuilly-sur-Seine. 

290.  In  Brittany. 

CHAPUY  (Andre). 

Born  at  Paris. 
Villa  Abd-el-Tif,  Alger-Mustapha  (Algeria). 

291.  The  banks  of  the  Marne. 

CfflGOT  (Eugene). 

Born  at  Valenciennes  (Nord). 
Officier  de  la  Legion  d'honneur. 
9,  rue  de  Bagneux.  Paris, 

292.  The  Grand-Trianon. 

Park  of  Versailles  in  Autumn. 
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CLAIRIN  (Georges). 

Born  at  Paris. 
Officier  de  la  Legion  d'honneur. 
62,  rue  de  Rome.  Paris. 

293.  Moorish  women. 

COLLIN  (Raphael). 

Born  at  Paris. 
Member  of  the  Institut,  Officier  de  la  Legion  d'honneur. 
1 5,2,  rue  de  Vaugirard,  6,  impasse  Ronsin.  Paris. 
(See  Retrospective  Exhibition.) 

294.  Nonchalance. 

COSSON  (Marcel). 

Born  at  Bordeaux. 
II,  rue  La  Condamine.  Paris. 

295.  The  salute. 

296.  Dancing  girls. 

COTTET  (Charles). 

Born  at  Le  Puy  (Haute-Loire). 
Officier  de  la  Legion  d'honneur. 

10,  rue  Cassini.  Paris. 

297.  The  cathedral  of  Segovia  (Spain). 

Stormy  sunset. 
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298.  A  woman  crouching. 

CRESPEL  (M"^-  Berthe). 

Born  at  Paris. 
16,  rue  Cassette. 

299.  Basket  of  Dahlias. 

Water-colour. 

DABADIE  (Henri). 

Born  at  Pau. 
Chevalier  de  la  Legion  d'honneur. 

68,  rue  d'Assas.  Paris. 

300.  Summer  :   The  Bouzareah,   Algeria. 

301.  The  straits  of  Ferlez  ;  Brehat  (C6tes- 

du-Nord). 

DARRIEUX  (Charles-Rene). 

Born  at  Bordeaux. 
16,  rue  d'Assas.  Paris. 

302.  Le  pardon  (the  fair)  of  Treboul-Goz ; 

Douarnenez  (Brittany). 
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DAUCHEZ  (Andre). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 

14,  rue  Saint-Guillaume.  Paris. 

303.  The    closed  City  ;  Concarneau  (Brit- 

tany). 

304.  The  Pouldu    (the  dark  pool)  (Finis- 

tere). 

DAVID-NILLET  (Germain). 

Born  at  Paris. 
218,  rue  du  faubourg  Saint-Antoine.  Paris. 

303.     Notre-Dame  de  Paris. 

306.  Inside  the  church  of  Saint-Maclou,  at 

Rouen. 

DAYOT  (Mii«  Magdeleine). 

Born  at  Paris. 
8,  boulevard  Flandrin.  Paris. 

307.  Still-Life. 
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DECHENAUD  (Adolphe). 

Born  at  Sennecey-le-Grand  (Saone-et-Loire). 
Chevalier  de  la  Legion  d'honneur. 

6,  rue  Ancelle,  Neuilly-sur-Seine  (Seine). 

308.  The  portrait  of  my  father. 

309.  Portrait  of  the  late  Dujardin-Beaumetz, 

Under-Secretary  of  State  for  Fine- 
Arts. 

DEGAS  (Edgar-Hilaire). 

Born  at  Paris. 

6,  boulevard  de  Clichy.  Paris. 
(See  Retrospective  Exhibition.) 

310.     The  Music-Hall. 

DELACHAUX  (Leon). 

Born  at  Lac-au-Viller  (Doubs). 
Chevalier  de  la  Ldgion  d'honneur. 

20,  rue  Durantin.  Paris. 

311.     Convalescence. 
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DELASALLE    (Angele). 

Bora  at  Paris. 
3,  rue  J. -B. -Dumas.   Paris. 

312.  The  Bois  de  Boulogne. 

DENIS  (Maurice). 

Born  at  Granville  (Manche). 
Chevalier  de  la  Legion  d'honneur. 

59,  rue  de  Mareil  at  Saint-Germain-en-Laye  (Seine-et- 
Oise),  and  Gallery  E.  Druet,  20,  rue  Roy  ale.  Paris. 

313.  Renaud  and  Armide. 

314.  Communicants. 

DESCH  (Theo-Auguste). 

Born  at  Nancy. 
La  «  Haye-Charmante  »,  Laxou  (Meurthe-et- Moselle). 

315.  Child  with  a  crinoline. 

DESVALLIERES  (Georges). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 
Gallery  of  E.  Druet,  20,  rue  Royale.  Paris. 

316.  Sacre-Coeur. 

—   no  — 


PAINTING 


DETHOMAS  (Maxime-Pierre). 

Born  at  Garges  (Seine-et-Oise). 

317.  Yvonne. 

318.  Jeanne. 

DEVAMBEZ  (Andre). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 
19,  avenue  d'Orl^ans.  Paris. 

319.  The  Assault. 

DEVOUX  (Raymond-Georges). 

Bom  at  Sevres  (Seine-et-Oise). 
Rue  du  Mont- Ussy,  Fontainebleau  (Seine-et-Marne). 

320.  Farewell. 
DIDIER-TOURNE  (Jean-Emile). 

Born  at  Agen. 
9,  rue  Falguiere.  Paris. 

321.  War. 
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DINET  (Etienne). 

Born  at  Paris. 
Officier  de  la  Legion  d'honneur. 
14,  rue  de  I'Abbaye.  Paris. 

322.  "  Slave  of  Love  "  and   "  Light  of  the 

Eyes  ". 

An  Arab  legend. 

DOIGNEAU  (Edouard). 

Born  at  Nemours  (Seine -et-Marne). 
67,  boulevard  Berthier.  Paris. 

323.  Guardian  of  the  Camargue. 
DOUMERGUE  (Jean-Gabriel). 

Born  at  Bordeaux.    ^ 
8,  rue  des  Beaux-Arts.  Paris. 

324.  The  Frog  or  the  Interrupted  coiffure. 

325.  Gina  Mabille,  a  dancing-girl. 

DUBOURG  (Madame  Fantin-Latour, 
nee  Victoria). 

Born  at  Paris. 
8,  rue  des  Beaux-Arts.  Paris. 

326.  Bouquet  of  flowers. 
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DUFAU  (M"«  Clementine-Helene). 

Born  at  Quinsac  (Hte-Garonne). 
Chevalier  de  la  Legion  d'honneur, 
2  bis,  rue  Scheffer.  Paris. 

327.  Woman  with  a  casket. 

DUFRENOY  (Georges). 

Born  at  Thiais  (Seine). 
At  Salles  (Rhone)  and  E,  Druet,  20,  rue  Royale.  Paris. 

328.  Still  life. 

329.  The  Parodi  fountain  at  Genoa. 

DUPUY  (Paul-Michel). 

Born  at  Pau . 
Chevalier  de  la  Legion  d'honneur. 
44,  rue  Laugier.  Paris. 

330.  A  camp  of  Nomads  Alicante. 
DURENNE  (Eugene-Antoine). 

Born  at  Paris. 
At  St-Pierre-du-Vouvray  (Eure),  and  at  Durand-Ruel,  16, 
rue  Laffitte.  Paris. 

331.  Lunch  in  the  garden. 

Belonging  to  Messrs  Durand-Ruel. 
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332.  A  child  writing. 

Belonging  to  Mssrs  Durand-Ruel. 

DUVENT  (Charles). 

Born  at  Langres  (H^e-Marne). 
Chevalier  de  la  Legion  d'honneur. 

77,  avenue  de  la  Grande- Arm6e. 

333.  The    wooden   boats  on  the  canal  of 

the  Giudecca,  Venice. 

ESTIENNE  (Henri). 

Born  at  Conques  (Aude). 
Chevalier  de  la  Legion  d'honneur. 

48,  avenue  Daumesnil.  Paris. 

334.  A  young  Arab  girl  carrying  bread. 
ETCHEVERRY  (Hubert-Denis). 

Born  at  Bayonne   (Basses-Pyr^n^es). 
Chevalier  de  la  Legion  d'honneur. 

178,  rue  du  Faubourg  Saint-Honor^.  Paris. 

335.  Corner  in  the  market  at  Granada. 

336.  Portrait  of  Leon  Bonnat,  member  of 

the  Institut. 
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FAIVRE  (Jules-Abel). 

Born  at  Lyons. 
Chevalier  de  la  Legion  d'honneur. 

4  bis,  villa  Said.  Paris. 

337.  Parisian  Girl. 

338.  Young  Girl  with  a  hat. 

FARRE  (Henry). 

Bom  at  Foix. 
15,  avenue  Frochot.  Paris. 

339.  Portrait  of  my  mother. 

FAUGERON  (Adolphe), 

Born  at  Paris. 
5 1 ,  boulevard  Saint- Jacques. 

340.  Night  in  Venice. 


FELIX  (Leon-Pierre). 

Born  at  P^rigueux  (Dordogne). 
Chevalier  de  la  Legion  d'honneur. 
88,  boulevard  Pereire.  Paris. 

341.     Lunch  in  the  Arbour. 
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FILLIARD  (^Ernest). 

Born  at  Ghambery  (Savoie). 
Chevalier  de  la  Legion  d'hoiineur. 

175,  boulevard  P^reire.  Paris. 

342.  Dalhias. 

Water-colour. 

343.  Red  Roses. 

Water-colour. 

FLAMENG  (pRANgors). 

Born  at  Paris. 
Member  of  the  Institute,  officier  de  la  Legion  d'honneur. 

6 1 ,  rue  Ampere .  Paris. 

(See  Retrospective  Exhibition.) 

344.  Venetian  fete. 

345.  Portrait  of  Madame  Letellier. 

FLANDRIN  QuLEs). 

Born  at  Corenc  (Isere). 

40,  rue  Denfert-Rochereau,  and  Galerie  E.  Druet,  20,  rue 
Royale.  Paris. 

346.  Panorama   of  Paris   seen,  from    the 

Trocadero. 

347.  Venice. 
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FONTAINES  (Andre  des). 

Born  at  La  Martinique. 
31,  avenue  d'Eylau.  Paris. 

348.  The  Pasturage. 

FOREAU  (Henri). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 

5,rue  de  Lauriston.  Paris. 

349.  In  the  Village. 

Funeral  of  a  French  soldier. 

FOUGEROUSSE  (Jean-Louis). 

Born  at  Paris. 
78,  avenue  Henri-Martin.  Paris. 

3  50.     Marionnettes. 

The  attack. 

FOUaUERAY  (Charles). 

Born  at  Le  Mans. 
12,  rue  Lhomond.  Paris. 

351.     The  invincible  Armada. 
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GALTIER-BOISSIERE  (M'^^  Louise). 

Born  at  Paris. 
29,  rue  Vaneau.  Paris. 

352.  Musical  instruments. 

Decorative  panel. 

GARDIER  (Raoul  du). 

Born  at  Wisbaden,  of  French  parents. 
19,  avenue  de  Tourville.  Paris. 

353.  A  Summer  morning. 

GEORGET  (Henri). 

Born  at  Epernay  (Marne). 
43,  rue  Gros.  Paris. 

354.  Morning  in  Provence. 

GILLOT  (E.  Louis). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 

15,  rue  Theophile-Gautier.  Paris. 

355.  Notre-Dame  de  Paris. 

356.  Boulevard  des  Italiens. 

Water-colour. 
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GIRARDOT  (Louis-Auguste). 

Born  at  LouIans-les-Forges  (Haute-Sadne). 
Chevalier  de  la  Legion  d'honneur. 

68, 

rue  d'Assas.  Paris. 

3S7- 

Moorish    women    on    the    terraces  ; 
Tangiers. 

GODEBY  (Charles). 

Born  at  Rennes. 

46, 

rue  Lepic.  Paris. 

338. 

Autumn  rays,  Douarnenez  (Brittany). 
GOSSELIN  (Albert). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 

65, 

avenue  Niel.  Paris. 

359- 

The  bridge  of  Hulay. 

GOURDAULT  (Pierre). 

Born  at  Paris. 

65, 

boulevard  Arago.  Paris. 

360. 

Arab  woman  warming  herself. 
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GRIVEAU  (Georges). 

Born  at  Paris. 
II,  quaid'Anjou.  Paris. 

361.  Women  at  the  bath. 

362.  The  clouded  church. 

GRIVEAU  (Lucien). 

Born  at  Paris. 
22,  rue  Monsieur-le-Prince.  Paris. 

363.  Cows  at  the  pond  ;  end  of  September. 

364.  The  silver  thread  of  the  Marne. 

GROSJEAN  (Henri). 

Born  at  Gondrecourt  (Meuse). 
Chevalier  de  la  Legion  d'honneur. 
4,  rue  Poussin.  Paris. 

365.  The  low   grounds   of  the  Valromev 

(Ain). 

GRiJN  QuLEs). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 
31,  boulevard  Berthier.  Paris. 

366.  Woman  with  a  glass  of  water. 
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GUERIN  (Charles). 

Born  at  Sens  (Yonne). 
io,rueLecierc  and  Galerie  E.  Druet,  20,  rue  Royale.  Paris. 

367.  Man  with  a  gourd. 

368.  The   silver  goblets. 

GUIGNARD  (Gaston). 

Born  at  Bordeaux. 
Chevalier  de  la  Legion  d'honneur. 

15,  rue  Verniquet.  Paris. 

369.  A  cavalry  concentration  (1808). 


GUILLAUME  (Albert). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur . 

55,  rue  de  Lisbonne.  Paris. 

370.  A  showman's  speech. 

371.  The  exercice. 

Water-colour. 
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GUILLAUME- ROGER 
[ROGER  (GUILLAUME)    surnamed] 

Born  at  Paris. 
57,  rue  Jean-Jacques-Rousseau,  at  Asnieres  (Seine). 

372.  Winter  ;  in  Holland. 

GUILLAUMIN  (Armand). 

Born  at  Paris. 
19,  rue  Servandoni.  Paris. 

373.  The  banks  of  the  Creuse. 

GUILLEMET  (Antoine). 

Born  al  Chantilly  (Oise). 
Commandeur  de  la  Legion  d'honneur. 

6,  rue  Clauzel .  Paris . 

(See  Retrospective  Exhibition.) 

374.  Moon-rise. 

375  his.  The  old  mills  of  Moret. 
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GUILLONET  (O.-D.-N.). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur . 

60,  boulevard  de  Clichy.  Paris. 

376.  The  pea-cocks  fountain. 

377.  The  pink  coverlet. 

Water-colour . 


GUIRAND  DE  SCEVOLA  (L.-V.). 

Born  at  Cette  (Herault). 
Chevalier  de  la  Legion  d'honneur. 

91,  avenue  de  Villiers.  Paris. 

3  78,     The  marble  vases,  at  Versailles. 


GUMERY  (Adolphe-Ernest). 

Born  at  Paris. 
43,  rue  Raynouard.  Paris. 

379.  The  coach  and  the  fly. 

380.  The  Infanta's  rose. 
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HANICOTTE  (Augustin). 

Born  at  B^thune  (Pas- de-Calais). 
67,  rue  Rochechouart .  Paris. 

381.  Winter  scene  in  the  Low-Countries 

HELLEU  (Paul). 

Born  at  Vannes. 
Chevalier  de  la  Legion  d'honneur. 
45,  rue  Emile-M^nier.  Paris. 

382.  The  Cathedral  of  Reims. 

Before  the  bombardment. 
(See  Engravings  .^ 

HOFFBAUER   (Charles). 

Born  at  Paris. 
70  hiSy  rue  Notre-Dame-des-Champs,  and  at  Mr.  Knaedler's 
New  York. 

383  his.  Madison  Square,  New  York. 
HUMBERT  (Ferdinand). 

Born  at  Paris. 
Member  of  the  Institute,  commandeur  de  la  Legion  d'honneur. 

I,  rue  Caumartin.  Paris. 
(See  Retrospective  Exhibition. ) 

3  84.     Portrait  of  M"^^  Hatto. 
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JACQUIER  (Henry). 

Born  at  Saint-!lfetienne. 
9,  rue  Alphonse-de-Neuville.  Paris. 

385.  On  the  look  out. 

JAULMES  (GusTAVE-E.). 

Born  at  Lausaune  of  French  parents . 
20,  boulevard  Inkermann  i  Neuilly  (Seine). 

386.  Intimacy. 

JANNIOT  (Pierre-Georges). 

Born  at  Geneva,  of  French  parents. 
Chevalier  de  la  Legion  d'honneur. 

171,  avenue  Victor-Hugo.  Paris. 

387.  Alone. 

388.  At      high      tide      (the     fishermen's 

return).. 

(See  Engraving.) 
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JOURDAIN  (Francis). 

Born  at  Paris. 
Rue  du   Chemin-de-Fer  at   Esbly  (S6ine-et-Mame),  and 
Galerie  Druet,  20,  rue  Roy  ale.  Paris. 

389.  Greenery. 

JOUVE  (Paul). 

Born  at  Marlotte  (Seine-et-Marne), 
Painter,  sculptor,  and  engraver. 

70  bis,  rue  Notre-Dame-des-Champs.  Paris. 

390.  Study  of  a  camel. 

391.  Study  of  a  camel. 

Drawings. 

KARPELES  (M"^  Andr^e). 

Born  at  Paris. 
27,  rue  du  Docteur- Blanche.  Paris. 

392.  A  Fakir  of  the  Jungle. 

LAMY  (P.  Franc). 

Born  at  Clermont-Ferrand. 
Officier  de  la  Legion  d'honneur. 

121,  boulevard  P^reire.  Paris. 


393.     Venice  in  the  morning. 
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LAPARA  (William). 

Bom  at  Bordeaux. 
13,  ruede  I'Abbaye.  Paris. 

394.     Grace. 

LAPRADE  (Pierre). 

Born  at  Narbonne  (Aude). 

Rue  du  Cherche-Midi  and  Galerie  Druet,  20,  rue  Royale, 
Paris. 


395.  Still  life. 

LA  TOUCHE  (Gaston). 

Born  in  1854,  at  Saint-Cloud  (Seine-et-Oise)  ; 
died  in  the  same  town  in  191 5. 
Adds  :  MraeLaTouche,  rue  Daubigny.  Paris. 
(See  Retrospective  Exhibition  and  Engraving.) 

396.  Hallali. 

397.  A  summer  night. 

LAURENS  (Jean-Paul). 

Born  at  Fourquevaux  (Haute- Garonne). 
Member  of  the  Institute,  commandeur  de  la 
Legion  d'honneur. 
3,  rue  Cassini.  Paris. 

)98.     Near  the  tombs. 
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LAURENS  (Paul-Albert). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 

126,  boulevard  du  Montparnasse.  Paris. 

399.     Amusements  in  a  park. 


LAURENT   (Ernest-Joseph). 

Born  at  Paris. 
Officier  de  la  Legion  d'honneur, 

I,  quai  Malaquais.  Paris. 

400.     Portrait  of  M^^^  X.... 


LAVALLEY  (Louis). 

Born  at  Paris. 
6,  rue  Bridaine.  Paris. 

401.  Portrait. 

LAVRUT  QS^^  Louise). 

Born  at  Limours  (Seine-et-Oise). 
8,  rue  de  Rome.  Paris. 

402.  Portrait  of  M,  Borne,  Senator. 
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LEBASaUE  (Henri), 

Born  at  Champigne  (Maine-et-Loire). 
Chevalier  de  la  Legion  d'honneur. 

15,  avenue  Perrichon.  Paris. 

403.     Little  girls  by  the  water-side. 

404.     Interior  ;  little  girl  reading. 

LEBOURG  (Albert). 

Born  at  Montfort-sur-Risle  (Eure). 
Chevalier  de  la  Legion   d'honneur. 

69,  rue  de  Clichy.  Paris. 

405.     The  banks  of  the  Seine. 

LE  GOUT-GERARD  (Fernand). 

Born  at  Saint-L6. 
Chevalier  de  la  Legion  d'honneur. 

no,  boulevard  Pereire.  Paris. 

406.     The  pardon  (fair)  of  sainte  Anne  de 
La  Palud  (Brittany). 

LEMORDANT  (Jean-Julien). 

Born  at   Saint-Malo  (lUe-et-Vilaine). 

II,  boulevard  de  Port-Royal.  Paris. 

407.     A  Sunday  in  Brittany. 
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408.  A  Bigoiidene. 

409.  In  the  wind. 

Water-colour. 

410.  A  woman  of  Brittany. 

Drawing. 

LEPAPE  (Georges). 

Born  at  Paris. 
25,  boulevard  de  Clichy.  Paris. 

411.  The  bauble. 

412.  La  farandole. 

413.  My  portrait. 

LEPINE  (Joseph). 

Born  at  Rochefort-sur-Mer  (Charente-Inferieure). 
203,  boulevard  Raspail.  Paris. 

414.  A  village  on  the  river;  Argen tat  on  the 

Dordogne  (Correze). 

LEROLLE  (Henri). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 
20,  avenue  Duquesne.  Paris. 

415.  Rosy  morning. 
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LEROUX  (Georges-Paul). 

Born  at  Paris. 

31,  boulevard  Saint- Jacques.  Paris. 

416.     The  lake. 

417.    The  parterre  of  the  Luxembourg 

- 

LE   SIDANER  (Henri-Eugene). 

Born  in  the  Mauritius. 

Officier  de  la  Legion  d'honneur. 

At  Gerberoy  (Oise). 

418.     The  port  ;  Landerneau  (Finistere). 

419.     The  table 

LOBRE    (Maurice). 

Born  at  Bordeaux. 

Chevalier  de  la  Legion  d'honneur. 

18,  avenue  de  Friedland.  Paris. 

420.     The  king's  library,  at  Versailles. 
LUCE  (Maximilien). 

Born  at  Paris. 

42 1 .     Unloading ;  quai  d'Auteuil. 
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MADELINE  (Paul). 

Born  at  Paris. 
17,  quai  Voltaire.  Paris. 

422.  River  in  Brittany. 

423.  The  Genetin  mill;  autumn. 

MAILLART  (Eugene). 

Born  at  la  Chaussees  du  Bois  de  I'Ecu. 
137,  rue  de  Sevnes. 

424.  Family  joys. 

MAILLAUD    (Fernand). 

Born  at  Mouchet  (Indre). 
3,  rue  de  I'Estrapade.  Paris. 

425.  Autumn    landscape  ;    in  the    Vallee 

noire. 

MANGUIN  (Henri). 

Born  at  Paris. 

7,rueSaint-Jaraes(Neuilly-sur-Seine),andGalerie  E.  Druet, 
20,  rueRojale.  Paris. 

426.  Nude  figure  with  red  babouches. 

427.  Landscape  at  Cassis-sur-Mer. 
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MARCEL-BERONNEAU  (Pierre). 

Born  at  Bordeaux. 
14,  impasse  Ronsin.  Paris. 

428.  Nude  figure. 
MARCEL-CLEMENT  (Amedee-Julien). 

Born  at  Paris. 

18,  rue  Boileau  (Hameau-Boileau,  no  14).  Paris. 

429.  Oxen  beneath  the  pines. 

Drawing. 

MARaUET  (Albert). 

Bom  at  Paris. 

19,  quai    Saint-Michel,    and  Galerie   E.   Druet,    20,  rue 
Royale.  Paris. 

430.  The  port  of  Rotterdam. 

43 1 .  The  port  of  Rotterdam. 

MARTIN  (Henri-Jean-Guillaume). 

Born  at  Toulouse. 
Commandeur  de  la  Legion  d'honneur. 
280,  boulevard  Raspail.  Paris. 

432.  The  Lovers. 

433.  My  portrait. 
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MARTIN  (Jacques). 

Born  at  Villeurbanne  (Rhone). 
Chevalier  de  la  Legion  d'honneur. 

62,  chemin  de  Baraban.  Lyon. 

434.  Peonies. 

435.  Dahlias. 

MARVAL    (M°^e  jACaUELINE-MARIE). 

Born  at  Paris. 

40^  rue  Denfert-Rochereau,  and  Galerie  E.  Druet,  20,  rue 
Royale.  Paris. 

436.  Poppies. 

437.  Bouquet  of  flowers. 

MATISSE  (Auguste). 

Born  at  Nevers. 
I,  rue  Cassini.  Paris. 

438.  The  sea. 

MAUFRA  (Maxime). 

Born  at  Nantes. 
126,  boulevard  du  Montparnasse.  Paris. 

439.  Saharian  palm-tree  plantation. 
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MAURY  (Georges-Sauveur). 

Born  at  Saint-Denis  (Seine). 
40,  boulevard  de  Cliaronne.  Paris. 

440.  Shells. 

MAXENCE  (Edgard). 

Born  at  Nantes. 
Chevalier  de  la  Legion  d'honneur. 
71  his,  rue  de  Vaugirard.  Paris. 

441.  Meditation. 

MEHEUT  (Mathurin). 

Born  at  Lamballe  (C6tes-du-Nord). 

442.  On  the  beach. 

Water-colour . 

443.  After  the  storm. 

Water-colour. 

MENARD  (Emile-Rene). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 
126,  boulevard  du  Montparnasse.  Paris. 

444.  Bucolics. 
44^.     A  sea  of  opal. 
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MERCIE  (Antonin). 

Born  at  Toulouse. 

Member  of  the  Institute,  grand  officier 

de  la  Legion  d'honneur. 

15,  avenue  de  I'Observatoire.  Paris. 

446.  The  awakening. 

447.  A  young  Parisian  girl. 

(See  Retrospective  Exhibition  and  Sculpture.) 

MERCIE  (Fernand-Antonin). 

Born  at  Paris. 
25,  quai  Conti.  Paris. 

448.  La  Ballade  at  Toulouse  ;    moonrise. 


MERSON  (Luc-Olivier). 

Born  at  Paris. 
Member  of  the  Institute,  officier  de  la  Legion  d'honneur, 

18  bis,  rue  Denfert-Rochereau.  Paris. 
(See  Retrospective  Exhibition.) 

449.  The  hunter  and  the  spring. 

450.  The  evening  song. 
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xMILCENDEAU'  (Charles). 

Born  at  Sou  Hans  (Vendee). 
II,  rue  de  la  Tour  d'Auvergne.  Paris. 

4)1.     Women  washing  in  the  Marne(Haute- 
Marne). 

MONCET  (Claude). 

Born  at  Paris. 

At  Givernay  (Eure),  and  at  Messrs  Durand-Ruel,  i6,  rue 
Laffitte.  Paris. 

452.  Vetheuil. 

Belongs  to  Messrs  Durand-Ruel. 

MORIDE  (Mil-  Jeanne). 

Born  at  Paris. 
II  his^  rue  de  la  Planche.  Paris. 

453.  La  coiffure. 

MORISSET  (Henri). 

Born  at  Paris. 
■   Chevalier  de  la  Legion  d'honneur. 

15,  rue  Lemercier.  Paris. 

454.  At  the  window. 
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455.     A  summer  afternoon. 

NAM  (lAcauEs). 

Born  at  Paris. 

3,  rue  Nicolo,  Paris. 

456.     The  meeting. 

Frieze  for  a  mosaic. 

NAUDIN  (Bernard). 

Born  at  Chateauroux. 

31,  rue  de  Laos .  Paris. 

457.     The  barricade. 

Sepia  drawing. 

458.     The  death  that  sings. 

Sepia  drawing. 

NEUMONT  (Maurice). 

Born  at  Paris. 

Chevalier  de  la  Legion  d'honneur. 

I,  place  du  Calvaire:  Paris. 

459.     Landscape. 
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NOZAL  (Alexandre). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 
17,  quai  d'Auteuil.  Paris. 

460.  The   clouds,  pond  of  Saint-Quentin. 

461.  Trappe  ;  environs  of  Versailles. 

OLIVIER  (Ferdinand). 

Born  at  Martigues  (Bouches-du-Rhdne). 
6,  square  Delambre.  Paris. 

462.  The  old  mirror. 

OTTMANN  (Henry). 

Born  at  Paris. 
37,  rue  Saint-Andre-des-Arts.  Paris. 

463.  Still  life  ;  the  bouquet. 

464.  The  lady  with  the  geranium. 

PASCAU  (J.  P.  P.  Eugene). 

Born  at  Bayonne  (Basses-Pyrenees). 
34,  rue  Marengo.  Bayonne. 

465.  Portrait  of  M"^^  Edmond  Rostand. 

(Rosemonde  Gerard  authoress.) 
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PIERRE  (Gustave). 

Born  at  Verdun -sur-Meuse  (Meuse). 
At  Tramery,  par  Ville-en-Tardenois  (Marne). 

466.     Out  a-walking. 


PIOT  (Rene). 

Born  at  Paris. 
62,  rue  Theophile-Gautier.  Paris. 

467.  Tryptych. 

468.  Flowers. 

469.  Design  for  a  fresco. 

Pencil  drawing. 

470.  The  Forum. 

Water-colour , 


POINTELIN    (Auguste-EmxManuel). 

Born  at  Arbois  (Jura). 
Officier  de  la  Legion  d'honneur . 

21,  rue  Mayet.  Paris. 

471.     An  ascent  in  the  Jura. 
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PRINET  (Rene-Xavier). 

Born  at  Vitry-le-Francois  (Marne). 
Chevalier   de     la    Legion    d'honneur. 

4,  rue  Boccador.  Paris. 

472.     Portrait  of  the  Saglio  family. 


PUY  (Tean). 

Born  at  Roanne  (Loire). 
128  his,  boulevard  de  Clichy.  Paris. 

473.  The  beach  of  Concarneau. 
REALIER-DUMAS  (Maurice). 

Born  at  Paris. 
I ,  rue  d'Epremesnil  a  Chatou  (Seine-et-Oise). 

474.  The  Roman  wall  of  Seville. 

REDON  (Odilon). 

Born  af  Bordeaux. 

AtM.  Jos  Hessel's,  26,  rue  de  la  Boetie.  Paris. 
(See  Engraving  and  Lithography . ) 


473.     Flowers. 
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RENARD  (Emile). 

Born  at  Sevres  (Seine-et-Oise). 
Chevalier  de  la  Legion  d'honneur. 

8,  quai  d'Orleans.  Paris. 

476.     Evening. 


RENAUDOT    (Paul). 

Born  at   Rome,  of  French  parents. 
Chevalier  de  la  Legion  d'honneur . 

22,  rue  des  Fosses-Saint-Jacques.  Paris. 

477.  The  red  jacket. 

478.  The  red  dr.essing-gown. 

RENOIR  (Pierre-Auguste). 

Born  at  Limoges. 
Chevalier  de  la  Legion  d'honneur. 

At  Cagnes  (Alpes-Maritimes),   and  Messrs  Durand-Ruel, 
16,  rueLaffitte.  Paris. 

479.  A  garden,  rue  Cortot. 

Belongs  to  Messrs  Durand-Ruel. 
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RENOUARD  (Paul). 

Born  at  Cour-Cheverny  (Loir-et-Cher). 
_  Chevalier  de  la  Legion  d'honneur. 

^B     46,  rue  de  i'Arbre-Sec.  Paris. 

480.     Study  of  dancing. 

ROLL  (x\lfred-Philippe). 

Born  at  Paris. 
Grand  officier  de  la  Legion  d'honneur. 

141,  rue  Alphonse-de-Neuville.  Paris. 
(See  Retrospective  Exhibition  and  Engraving.) 
481.     A  Summer's  day. 
482.     Restive  horses. 
^^83.     In  Belgium. 
Drawing  in  pencils  of  three  tints. 

"  484.     Woman  and  child. 

Drawing  in  pencils  of  three  tints. 

ROUSSEL  (Kern-Xavier). 

Born  a  Lorry-les-Metz  (Alsace-Lorraine). 
At  Mr  Jos  Hessel's,  26,  rue  de  la  Boetie.  Paris. 

485.  Eurydice  stung  by  the  serpent. 

486.  Idyll. 
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ROYER  (Henri-Paul). 

Born  at  Nancy. 
Chevalier  de  la  Legion  d'honneur. 

63,  boulevard  Berthier.  Paris. 

487.  Prayer  to   saint  Tugen  ;   church   of 

Saint-Tugen  (Finistere). 

488.  Meditation. 

Drawing. 

SABATTfi  (J.-G.-Fernand). 

Born  at  Aiguillon  (Lot-et-Garonne). 
Chevalier  de  la  Legion  d'honneur. 

35,  rue  Gros.  Paris. 


489.     After  the  service. 


SAUBES  (Daniel). 

,   Born  at  Guiche  (Basses-Pyrenees). 
Officier  de  la  Legion  d'honneur. 

15,  rue  Cauchois.  Paris. 

490  Ur.     The  Viaticum. 
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SIGNAC  (Paul). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 

At  Messrs  Bernheim,  15,  rue  Richepanse.  Paris. 

491.  Venice;  sails  (1908). 

492.  La  Rochelle  ;  the  channel  (191 1). 

Water-colour. 

SIMON  (Lucien). 

Born  at  Paris. 
Officier  de  la  Legion  d'honneur. 

3  bis,  rue  Cassette.  Paris. 

492  bis.     The  bath. 

493.  The  Gondola. 

Gouache. 

494.  Les  communiantes. 
SIMON  (M"^^  Jeanne-Lucien). 

^L  Born  at  Paris. 

^H    3  biSy  rue  Cassini.  Paris. 

If  495.     Sainte  Tranquilline. 
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SMITH  (Alfred). 

Born  at  Bordeaux. 
Chevalier  de  la  Legion  d'honneur. 

27,  rue  Jasmin.  Paris. 

497.  The  Creuse  in  winter. 

498.  Creuse  ;  a  winter  sun. 

SOUILLET  (Georges-Francois). 

Born  at  Tours. 
103,  boulevard  du  Montparnasse;  Paris. 

499.  The   fete    of  the    Pallio  at  Sienna  ; 

July  2""^  1913. 


STECK  (Paul). 

Born  at  Troyes. 
Chevalier  de  la  Legion  d'honneur , 


8,  rue  Guichard.  Paris. 


500.  Bruges,  the  green  quay. 

501.  Bruges,  quay  of  the  Minstrels. 
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SUAL  (Edmond). 

Born  at  Mulhouse  (Alsace). 
3,  rue  de  Bruxelles.  Paris. 

502.  The  cup  of  tea. 

503.  The  tide. 

SUREDA  (Andre). 

Born  at  Versailles. 
117,  rue  Notre-Dame-des-Champs.  Paris. 

504.  Moorish  women  at  the  cemetery. 

505.  Old  arab  woman. 

Distemper. 

506.  Aged  Jew. 

Water-colour. 

TERRAIRE  (Clovis-Frederic). 

Born  at  Marseilles. 
40,  rue  Duquesne.  Lyon. 

507.  The  Shower. 


H7 


i 


PAINTING 


THEVENET  (Francois). 

Born   at  Paris. 
Chevalier  de  la  Lt^gion  d'honneur. 

8,  rue  Frochot.  Paris. 

508.  In  dressing  ;  with  our  little   «  rats  » 

d'Opera. 

TIRMAN  (M^^^  Jeanne-Henriette). 

.  Born  at  Charleville  (Ardennes), 
22,  rue  de  TYvette.  Paris. 

509.  The  little  Ardennaise. 

TRUCHET  (Abel). 

Born  at  Versailles. 
Chevalier  de  la  Legion  d'honneur. 

4,  rue  Caroline.  Paris. 

510.  Venice;  the  fete   given  by  the  Mar- 

chioness. 

VALLOTON  (Felix). 

Born  at  Lausanne,  naturalized  French. 
39,  rue  des  Belles-Feuilles,  and  Galerie  E.   Druet,   20, 
rue  Royale.  Paris. 

311.     Reading. 

—  148  — 


PAINTING 


512.     Painters. 

VALTAT  (Louis). 

Born  at  Dieppe  (Seine-Inf^rieure). 
6,  place  Constantin-Pecqueur.  Paris. 

13.     Landscape  at  Banyuls. 

VAUTHRIN  (Ernest-Germain). 

Born  at  Rochefort  (Charente-Inferieure). 
16,  rue  Copernic.  Paris. 

514.  Mill  in  Holland. 

VEBER  (Jean). 

Born  at  Paris,    v 
Chevalier  de  la  Legion  d'honneur. 

149,  boulevard  Pereire.  Paris. 

515.  The  little  princess. 

VOGEL  (Hermann). 

Born  at  Flensburg,  naturalized  French. 
5,  rue  de  Coulmiers.  Paris. 

16.  The  man  on  the  beach. 

17.  A  faity  tale. 
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VUILLARD  (Edouard). 

Born  at  Cuiseaux  (Sa6ne-et-Loire). 
Addr  Mr  Jos  Hcsscl,  26,  rue  de  la  Boetie.  Paris. 

518.     Woman  in  a  wood. 


WILDER  (Andre). 

Born  at  Paris. 
4,  rue  Aumont-Thieville.  Paris. 

Notre-Dame  de  Paris. 


519 


WILLETTE  (Leon-Adolphe). 

Born  at  Chalons-sur-Marne  (Marne). 
Officier  de  la  Legion  d'honneur. 

28,  rue  Lacroix.  Paris. 

520.  This  is  war. 

521.  Death  conquered. 

Drawings. 

ZINGG  (Jules-Emile). 

Born  at  Montb^liard  (Doubs). 
I,  Villa  Brune.  Paris. 

522.  The  mill  of  Raynau;  winter. 
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523.  Plateau  of  the  Jura  ;  winter. 

524.  The  Castle  of  Belvoir  (Doubs). 

Charcoal  drawing. 

525.  The  Valley  of  Dung;  effect  of  snow. 

Charcoal  drawing. 

ZO  (Henri). 

Born  at  Bayonne  (Basses-Pyrenees). 
Chevalier  de  la  Legion  d'honneur. 

125,  boulevard  du  Montparnasse.  Paris. 


526.     The  patio. 
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BEAUFRERE  (Adolphe-Marie). 

Born  at  Quimperl^  (Finistere). 
Add""  Mr  Charles  Masson,  3,  rue  Jacob.  Paris. 

527.  The  farm. 

528.  The  cemetery  of  El  Ketar  (Algiers). 

Original  etchings.  • 

BEJOT  (Eugene). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 

8,  quai  de  la  M^gisserie.  Paris. 

529.  The  pont  Sully. 

Etching. 

530.  Rouen. 

Etching. 
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531.  The  port  Saint-Bernard. 

Etching. 

BELTRAND  (Jacques). 

Bom  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 

6^,  boulevard  Pasteur.  Paris. 

532.  The  deer-park. 

533.  Landscape  with  rabbits. 

Original  woodcuts. 

BEURDELEY  (Jacques-Pierre-Victor). 

Born  at  Paris. 
10,  rue  aux  Juifs  a  Provins  (Seine-et-Marne). 

534.  Landscapes. 

Original  etchings. 

BOUTET  DE  MONVEL  (Bernard). 

Born  at  Paris. 

II  his,  passage  de  la  Visitation.  Paris. 
(See  Painting,') 

535.  The  park. 
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536.  The  return  from  the  market. 

Original  coloured  engravings. 

BREMOND  (Jean-Louis). 

Born  at  Paris. 
29,  rue  de  I'Yvette.  Paris. 

537.  The  Cloud. 

538.  Beneath  the  Pines  ;  cliffs  in  the  coun- 

try of  Caux. 

Original  etchings. 

BROaUELET  (Alfred-Jean-Marie). 

Born  at  Abbeville  (Somme) . 
40,  rue  d'Hauteville .  Paris. 

539.  The  Pond,  from  Corot. 

Lithograph . 

BRUNET-DEBAINES  (Louis-Alfred). 

Born   at  Le   Havre  (Seine-Inf^rieure). 
Chevalier  de  la  Legion    d'honneur. 
At  ''  Les  Pervenches  ",  avenue  Beauregard.  Hyeres(Var). 

540.  The    Ponds   of  Ville-d'Avray,  from 

Corot. 

Etching. 

—  155   — 


ENGRAVING   AND    LITHOGRAPHY 


BUSIERE  (Louis). 

Born  at  Denain  (Nord). 
1 2  bis,  rue  de  La  Folie-Regnault .  Paris . 

541.     The  Madonna  of  Saint-Jerome. 

From  Correggio  (Museum  of  Parma) . 
Steel  engraving. 


CAZIN  (Michel). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur . 

At  fiquillen  (Pas-de-Calais) . 

542.  Study. 

Original  etching, 

CHERET  (Jules). 

Born  at  Paris. 
Commandeur  de  la  Legion  d'honneur . 

3,  rue  Weber.  Paris. 

543.  A  dancer. 

Original  lithograph . 
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COLIN  (Paul-Emile). 

Born  at  Luneville  (Meurthe-et-Moselle) . 
24,  chemin  lateral,  Bourg-la-Reine  (Seine). 

544.  Metz  ;  the  cathedral  and  the  Moselle. 

545.  Village  of  Desseling  (Lorraine). 

Original  woodcuts. 

COTTET  (Charles). 

Born  at  le  Puy.  Officier  de  la  Legion  d'honneur . 
10,  rue  Cassini.  Paris. 

546.  The    bonfires    on    Saint-John's    Eve. 

Original  etching. 

DAGNAN-BOUVERET   (Pascal- 
Adolphe-Jean). 

Born  at  Paris. 

Member  of  the  Institute. 

Officier  de  la  Legion  d'honneur. 

153,  boulevard  Bineau  (Neuilly-sur-Seine) . 

547.  Head  of  an  Ouled-Nail  woman. 

Original  lithograph. 

(See  Retrospective  Exhibition  :  Painting.) 
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DALLEMAGNE  (Aime-Edmond). 

Born  at  Saint-Germain-en-Laye  (Seine-et-Oise), 
35,  rue  d'Assas.  Paris. 

548.  The  rue  Malpalu,  at  Rouen. 

Original  etching. 

DAUCHEZ(Andr^). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 

14,  rue  Saint-Guillaume.  Paris. 

549.  The    country    at    the    back    of   the 

Dunes, 

550.  Route  de  la  Palud. 

551.  Chapel  of  Saint-Guido. 

Original  etchings. 

DELTEIL  (LoYs). 

Born  at  Paris. 
2,  rue  des  Beaux-x\rts .  Paris. 

552.  Portrait  of  Bracquemond. 

553.  Portrait  of  Paul  Reynouard. 

Original  etchings. 
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DEZARROIS  (ANToiNE-pRANgois). 

Born  at  Macon. 
Chevalier  de  la  Legion  d'honneur . 

95,  rue  de  Seine.  Paris. 

554.  Women  of  Brittany  at  the  Pardon. 

Etching,  from  Dagnan-Bouveret   (Chalcography    of  the 
National  museums) . 

DINET    (fiTIENNE). 

Born  at  Paris. 
Officier  de  la  Legion  d'honneur. 

14,  rue  de  I'Abbaye.  Paris. 
(See  Painting.') 

555.  Arab  children. 

Original  coloured  lithograph. 

356.     The  bath. 

Original  Uthograph . 

FORAIN  (Jean-Louis). 

Born  at  Reims  (Marne) . 
Chevalier   de  la  Legion  d'honneur. 
30,  rue  Spontini,  Paris. 

557.  The  good  Samaritan . 

558.  The  prisoner  and  the  child. 

Original  etchings . 
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GARDIER  (Raoul  du). 

Born  at  Wiesbaden,  of  French  parents. 
19,  avenue  deTourville.  Paris. 

559.  Faun    dancing. 

Original  coloured  engraving. 
(See  Painting.) 

GIRARDOT  (Louis-Auguste). 

Born  at  Louhans-les-Forges  (Haute-Sa6ne) . 
Chevalier  de  la  Legion  d'honneur. 

68,  rue  d'Assas,  Paris. 
(See  Painting.') 

560.  Nomad    woman    and  her    children  ; 

Morocco. 

361.     A  Moor. 

Original  etchings. 

GUSMAN  (Pierre). 

Born  at  Paris. 
22,  boulevard  Edgar-Quinet.  Paris. 

562.     I  frame  containing  3   original  wood- 
cuts in  camayeu. 

(For  xht  Nouvel  Imagier .) 
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HALLO  (Charles-Jean). 

Born  ai  Lille. 
Hb    II,  rue  de  Bagneux .  Paris . 

^■563.     Iron-clad  in  action. 

^B   Original  engraving, 

^■564.     The  wings  at  the  opera. 

^B   Original  engraving  forming  part  of  a  series  of  7  plates. 

H                    HELLEU  (Paul). 

^K                                  Born   at  Vannes. 

^V                    Chevalier  de  la  Legion  d'honneur. 

^H    45,  rue  Emile-Menier.  Paris. 

^1365.     Head  of  a  woman. 

^B    Original  steel  point  engraving. 
J^m     (See  Painting.) 

Wt                 HEYMAN  (Charles). 

^m                                     Born  at    Paris. 
^m-    3 ,  rue  Charles-Nodier.  Paris . 

■  566.     Rue  Saint-Medard. 

Original  etching. 
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HUART  (Charles). 

567.  Corner  of  a  harbour. 

Original  coloured  engraving. 

HUVEY  (Louis). 

Born  at  Saint-Etienne  (Loire). 
25,  rue  de  Maistre.  Paris. 

568.  Nymph  weeping,   from  J.-J.  Henner. 

Lithograph. 

JEANNIOT  (Georges). 

Born  at  Geneva,  of  French  parents.  Chevalier  de  la 
Legion  d'honneur. 

171,  Avenue  Victor-Hugo.  Paris. 
(See  Painting.) 

569.  The  tramcar. 

Original  etching. 

JOUVET-MAGRON  (M-"'  Dominique). 

Born   at   Paris. 
At  Mercus-Garrabit  (Ariege). 

570.  The  Iron-clad. 

Original  etching. 
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LAGUILLERMIE  (Frederic- Auguste). 

Bom  at  Paris. 
Member  of  the  Institute,  officier  de  la  Legion  d'honneur. 

^H[     4,  rue  Robert-Etienne.  Paris. 

571.     September  morning,  from  Chabas. 

Steel  point. 

572.     The  marriage  of  Cana,  from  Veronese 
(Museum  of  the  Louvre). 

j  g.        Etching  (Chalcography  of  the  National  museums). 

B                LATENAY  (Gaston  de). 

^"                                    Born  at  Toulouse. 

147,  avenue  de  Villiers.  Paris. 

573.  Souvenirs  of  Ermenonville . 

574.  The  Pond. 

Original  etchings. 

LEANDRE  (Charles-Lucien). 

Born  at  Champsecret  (Orne). 
Chevalier  de  la  Legion  d'honneur. 

157,  rue  de  Rome.  Paris. 

1      375.     The  woman  in  black. 

Original  lithograph. 

. 
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LEFORT  (Henri). 

Born  at  Paris . 
Chevalier  de  la  Legion  d'honneur. 

26,  rue  du  Depart.  Paris. 

576.  Portrait  of  Washington. 

Original  etching. 

LEGRAND  (Louis). 

Born  at  Dijon. 
Chevalier  de  la  Legion  d'honneur. 

81,  rue  Le  Peletier.  Paris. 

577.  The  chief  dancer. 

Original  etching. 

LEHEUTRE  (Gustave). 

Born   at  Troyes. 
41,  rue  dela  Tour-d'Auvergne.  Paris. 

578.  The  sluice  of  the  new  canal  of  Troyes. 
379.     Cottages  at  Sain  t- And  re . 

Original  etchings. 
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LE  MEILLEUR  (Georges). 

Born  at  Rouen . 
I  bis,  boulevard  Gouvion-Saint-Cyr.  Paris. 

580.  The  cathedral  of  Rouen. 

581.  The  road  to  Frequienne. 

Original  etchings. 

LEON  (Edouard-Henri). 

Born  at  Paris. 
6, rue  Vercing^torix.  Paris. 

582.  4  views  of  Paris. 

Original  etchings. 

583.  La  Pieta,  from  a  French  painter  of  the 

XV^^     century    (Museum    of    the 
Louvre). 

Etching . 

LUNOIS  (Alexandre). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 

I,  rue  de  Poissy.  Paris. 

584.  Moorish  dancers. 

Original  lithograph . 
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585.  Spanish  dance. 

586.  The  tambourine. 

587.  A  Spanish  dancing  girl. 

Original    coloured  lithographs. 

NAUDIN  (Bernard). 

Born  at  Chateauroux. 
3 1 ,  rue  de  Laos.  Paris . 

588.  The  crucifixion. 

589.  The  caravan. 

Original  etchings. 
Belonging  to  M^e  Ed.  Leon. 

NEUMONT  (Maurice). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur . 
I,  place du  Calvaire.  Paris. 
(See  Painting.) 

590.  Woman  with  cherries. 

Original  lithograph . 

OUVRE     (ACHILLE). 

Born  at  Paris. 
I,  rue  Cassini.  Paris. 

591.  Portrait   de   J.   H.  Rosny    the  elder. 

Writer. 

Coloured  engraving. 
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PANNEMAKER  (Francois). 

Born  at  Brussels,  of  French  parents.  Chevalier  de  la 
Legion  d'honneur. 

21,  place  des  Vosges.  Paris. 

592.     Young  girl,    from    Francisco     Gra- 

nacci. 

Woodcut . 

PATRICOT  (Jean). 

Born  at  Lyons. 
Officier  de  la  Legion  d'honneur. 

16,  rue  Cortambert.  Paris . 

593.     The  procession  of  the  three  kings  of 
the  East,  from  Gozzoli. 

Steel  point   engraving  (Chalcography    of   the    National 
museums). 

PROFIT  (Georges). 

Born  at   Paris. 

19,  rue  Paul-Lelong.  Paris. 

H594.     Portrait  of  M"^^  Je  Pompadour,  from 
Hi               Boucher. 

Etching  and  steel  point. 
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595.  Group  of  lions,  from,  G.  Gardet 

Etching  and  steel  point. 

RAFFAELLI  (jEAN-FRANgois). 

Born  at  Paris. 
Officier  de  la  Legion  d'honneur. 
1,  rue  Chardin.  Paris. 
(See  Retrospective  Exhibi turn.) 

596.  The  little  Street. 

597.  The  horsepond. 

Original  coloured  engravings. 

REDON  (Odilon). 

Born  at  Bordeaux. 
Add"".  Mr.  Jos.  Hessel,  20,  rue  de  la  Boetie.  Paris. 
(See  Painting.) 

598.  Pegasus  a  captive. 

Original  lithograph. 

RENOUARD  (Paul). 

Born  at  Cour-Cheverny(Loir-et-Cher). 
Chevalier  de  la  Legion  d'honneur. 
46,  rue  de  I'Arbre-Sec.  Paris. 
(See  Painting,) 

599.  The  top. 

Original  steel  point. 
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II 


600.  A  Meeting. 

Original  etching . 

601.  The  merry-go-round. 

'  Original   etching. 

RIVIERE  (Henri). 

Born  at  Paris . 
29,  boulevard  de  Clichy.  Paris. 

602.  Funeral  at  Trestraou  (Brittany). 

603.  A  fishing  village  (Brittany). 

Original  coloured  woodcuts. 

ROCHE  (Pierre). 

Born  at  Paris. 

Sculptor  and  engraver ; 

Chevalier  de  la  Legion  d'honneur. 

25,  rue  Vaneau.  Paris. 
(See  Sculpture.') 

604.  The  daughters  of  the  sea. 

605.  Salutations  and  thanks. 

Gypsographies . 
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SULPIS  (Emile-Jean). 

Born  at  Paris. 
Member  of  the  Institute,  chevalier  de  la  Legion  d'honneur. 

89,  rue  Denfert-Rochereau.  Paris. 

606.     The  Coronation,  from  David. 

Steel    point    engraving    (Chalcography    of  the  National 
museums). 


TRIGOULET  (Eugene). 

Born  at  Paris,  1864  ;  died  at  Berck-sur-Mer  in  19 10. 

607.  A  sad  cortege. 

Original  lithograph. 

VfiBER  (Jean). 

Born  at  Paris . 
Chevalier  de  la  Legion  d'honneur . 

149,  boulevard P^reire.  Paris, 
(See  Painting.) 

608.  Gold. 

Original  coloured  hthography. 
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WALTNER  (Charles-Albert). 

Born  at   Paris. 
Member  of  the  Institute,  chevalier  de  la  Legion  d'honneur. 

25,  quaiConti.  Paris. 

609.  Saint  Matthew. 

From  Rembrandt,  etching  (Chalcography  of  the  National 
museums). 

WILLETTE  (Leon-Adolphe). 

Born  at  Chalons-sur-Marne. 
Officier  de  la  Legion  d'honneur. 

28,  rue  Lacroix .  Paris. 
(See  Painting.) 

610.  Christ  at  the  column  . 

Original  lithograph. 
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ARNOLD    (Henry). 

Bom  at  Paris. 
1 6  bis,  boulevard  Saint-Jacques.  Paris. 

6ii.     Head  of  a  young  girl. 

Marble . 

AUBE   (Jean-Paul). 

Bom  at  Longwy  (Meurthe-et-Moselle). 
Officier  de  la  Legion    d'honneur. 

12,  rue  d'Erlanger.  Paris. 

6i2.     Leda. 

Marble, 

—   173   — 


SCULPTURE   AND    ENGRAVING    IN    MEDALS 


BACaUE  (Daniel). 

Born  at  Vianne  (Lot-et-Garonne) . 
9,  rue  du  Pot-de-Fer.  Paris. 

613.  Head  of  a  woman. 

Stone  bust. 

BAREAU  (Georges). 

Born  at  Paimboeuf  (Loire-Inf^rieure) . 
Officier  de  la  Legion  d'honneur. 

42,  boulevard  de  la  Saussaie,  at  Neuilly-sur-Seine  (Seine) . 

614.  The  sower. 

Bronze  statue,  belonging  to  the^City  of  Paris . 

BARTHOLOME  (Albert). 

Born  at  Thiverval  (Seine-et-Oise) . 
Commandeur  de  la  Legion  d'honnenr. 

1,  rue  Raffet.  Paris. 

(See  Retrospective  Exhibition.) 

615.  Young  girl  at  her  toilet. 

Marble . 
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BERNARD  (Joseph). 

Born  at  Vienne  (Isere) , 
Chevalier  de  la  Legion  d'honneur. 
7,  cit^  Falgui^re.  Paris. 

6 1 6.     Young  girl  with  a  pitcher. 

Bronze . 

BLOCK  (Armand-Lucien). 

Born  at  Montb^liard  (Doubs). 
6,  rue  Dareau.  Paris. 

617.     Doctor  E.  Roux,  director  of  the  Insti- 
tut  Pasteur  of  Paris. 

Bronze  bust. 

■^17  ^w.     The  Martyr. 

Bronze  statue,  sole  proof. 

, 

BLONDAT  (Max). 

Born  at  Grain  (Yonne). 
Chevalier  de  la  Legion  d'honneur. 

6,  rue  Mornay.  Paris. 

618.     Love  is  asleep. 

Marble  statue. 

619.     Youth. 

Marble  group. 
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BOUCHARD  (Louis-Henri). 

Born  at  Dijon. 
Chevalier  de  la  Legion    d'honneur. 

17,  rue  Campagne-Premiere .  Paris. 

620.  Portrait  of  the  painter  Henri  Martin, 

Bronze  bust. 

BOUCHER  (Alfred). 

Born  at  Bourg-sur-Arvin   (Aube). 
Commandeur  de  la  Legion    d'honneur. 

2,  passage  de  Dantzig.  Paris. 
(See  Retrospective  Exhibition.) 

621.  The  Dream. 

Marble  statue. 


BOUCHER  Qean)  see  JEAN-BOUCHER. 
BOURDELLE  (Emile). 

Born  at  Montauban, 
Chevalier  de  la  Legion  d'honneur. 

16,  impasse  du  Maine.  Paris. 

622.    Beethoven. 

Bronze  head . 
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CARLES  (Antonin). 

Born  atGimont(Gers). 
Commandeurde  la  Legion  d'honneur. 

98,  boulevard  des  Batignolles. 
(See  Retrospective  Exhibition.) 

623.     Field  flower. 

Marble  bust. 

CAZIN  (M-^  Marie). 

Born  at  Paimboeuf  (Loire-Inf^rieure). 
(See  Painting.) 

124.  Portrait  of  J.-Ch.  Cazin. 

Buste .     . 

CHARMOY  (Jose  de). 

Born  at  the  Mauritius ;  died  in  Paris,  |in  1914, 
3,  rue  Albert-de-Lapparent .  Paris. 

125.  Head  of  a  monk. 

Stone . 

126.  Silenus. 

Languedoc  marble  and  stone. 
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CLADEL   (Marius-L.). 

Born  at  Sevres  (Seine-et-Oise) . 
I,  rue  deTournon.  Paris. 

627.     Bust    of    the    Belgian    poet,     Emile 
Verhaeren. 

Bronze . 


CORDIER  (Henri). 

Born  at  Paris . 
Chevalier  de  la  Legion  d'honneur. 

7,  rue  Pierre-Nicole  prolong^e.  Paris. 

628.     Nymphea. 

Marble  statue. 


DAVID  (Fernand). 

Born  at  Paris. 
96,  avenue  des  Ternes.  Paris. 

629.  The  Dawn. 

Marble . 

630.  The  violonist. 

Bronze  statue .  ^ 
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DEJEAN  (Louis). 

Born  at  Paris . 
6  his,  rue  Saint-James.  Neuilly-sur-Seine. 

631.  Parisienne. 

Bronze  statuette . 

DERRE  (fiMiLE). 

Born  at   Paris. 
65,  boulevard  de  Montmorency,  at  Montmorency. 

632.  Lamennais. 

Bronze  bust  «  a  cire  perdue  ». 


DESPIAU  (Charles). 

Born  at  Mont-de-Marsan . 
Chevalier  de  la  Legion  d'honneur. 

2,  rue  d'Arcueil.  Villa  Corot. 

633.     Little  girl  from  les  Landes. 

Plaster  bust. 

DUBOIS  (Ernest). 

Born  at  Dieppe  (Seine-Inferieure) . 
Chevalier   de    la   Legion    d'honneur. 

15,  rue  Mansart.  Paris. 
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634.     The  Pardon 

Small  group  in  marble . 


FIX-MASSEAU. 

Born  at  Lyons . 
Chevalier  de  la  Leo[ioa  d'honneur. 


30,  rue  de  Bruxelles.  Paris, 

633.     Reflection. 


Bronze . 

GARDET  (Georges). 

Born  at  Paris. 
Officier  de  la  Legion  d'honneur . 

38,  rue  Boileau.  Paris. 

636.  Tiger  lying  down. 

Bronze  a  «  cire  perdue  » . 

GRAS  (Jean-Pierre). 

Born  at  Villeneuve-les-Avignon  (Card). 
81,  rue  de  la  Tombe-Issoire.  Paris. 

637.  Bust  of  a  negress . 

Bronze  «  a  cire  perdue  » , 
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GREBER  (Henri) 

Born  at  Beauvais. 
Chevalier  de  la  Legion  d'honneur. 

6,  rue  Vernier.  Paris. 

638.  The  glorious  Sword. 

Marble. 

HALOU  (Alfred). 

Born  at  Blois. 
15,  rue  Jacquemont.  Paris. 

639.  Venus  unveiling. 

Bronze  statuette, 

640.  The  infant  Saint  John. 

Bronze  bust. 

HANNAUX  (Emmanuel). 

Bom  at  Metz  (Alsace-Lorraine). 
Chevalier  de  la  Legion   d'honneur. 

II,  rue  Saint-Simon.  Paris. 

641.  Fragonard,  young. 

Marble  bust. 
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HOUSSIN  (Edouard). 

Born  at  Paris. 
37,  rue  Denfert-Rochereau.  Paris. 

642.     Tears. 

Marble. 


JEAN-BOUCHER. 

Born  at  Cesson  (Ille-et-Vilaine). 
Chevalier  de  la  Legion  d'honneur . 

77,  rue  Daguerre.  Paris. 

643.  FraAngelico. 

Bronze  bust  «  a  cire  perdue  ». 

644.  Victor  Hugo. 

Bronze  bust  «  a  cire  perdue  ». 

LA  FLEUR  (Abel). 

Born  at  Rodez. 
10,  rue  Saint-Didier.  Paris. 

645.  One   frame  containing  21   subjects  : 

1°  Mourner  of  Pleberchrist ;  bronze  plate  large  proof.  — 
20  The  bath  ;  bronze  Tplate  patind  m  old  silver.  —  30  After 
the  bath  ;  bronze  plate  patin^  oM  silver.  —  40J  Woman 
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with  a  mirror  front  view  ;  bronze  plate.  —  5°  Woman 
with  a  mirror,  back  view;  bronze  plate,  —  6°  Woman 
reading  ;  bronze  plate.  —  7°  The  picture  book  ;  bronze 
plate.  —  S°  Woman  arranging  flowers  ;  gold  plate.  Toned 
down.  —  90  Woman  carrying  flowers  ;  gold  plate.  Toned 
down.  —  iQo  Reverie  ;  ivory  plate.  —  11°  Reading;  ivory 
plate.  —  12°  Christ;  ivory  plate.  —  130  Woman  with  a 
glove  ;  silver  plate.  —  14"  Woman  with  an  eye-glass ;  sil- 
ver plate.  —  i5oWoman  withamuflf,  seated;  bronze  plate. 
—  160  Woman  seated,  reading.  —  170  Woman  seated  : 
«  The  tea  ».  —  180  Woman  bathing;  bronze  medal.  — 
190  Dancer ;  bronze  plate.  —  20°  Pan  playing  on  the  flute; 
bronze  medal  (artist's  proof).  —  21°  Pan  and  Silenus  ; 
bronze  medal. 


LAMBERT  (Gustave). 

Bora  at   Paris. 
7,  rue  d'Hyacinthe.  Paris. 

646.  Eleven  engraved  gems  :  intaglios, 

LAMOURDEDIEU  (Raoul). 

Bom  al  Fouquerolles  (Lot-et-Garonne). 
38,  rue  Boileau.  Paris. 

647.  Diana. 

Bronze. 
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LANDOWSKI  (Paul-Maximilien). 

Born  at  Paris. 
Chevalier  de  la  Legion  d'honneur. 

12,  rue  Moisson-Desroches  at  Boulogne-sur-Seine. 

648.  David,  fighting. 

Bronze  «  a  cire  perdue  ». 

649.  Dancing  woman  with  a  serpent. 

Bronze  statuette. 

LARRIVfi  (Jean). 

Born  at  Lyons. 
6,  rue  du  Val-de-Grace.  Paris. 

650.  A  youth. 

Marble  bust. 

651.  Young  athlete. 

Bronze  statuette. 

LEFEBVRE  (Hippolyte). 

Born  at  Lille. 
Chevalier  de  la  Legion  d'honneur. 

112,  rue  du  Cherche-Midi.  Paris. 

652.  Summer. 

Statuette  in  gilded  bronze. 
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MALRIC   (Charles-Louis). 

Born  at  Bordeaux. 
24,  rue  Barrault.  Paris. 

653.  Infant  Bacchus. 

Gilded  bronze  statuette. 

MARQUESTE  (L.-H.). 

Born  at  Toulouse. 
Member  of  the  Institut,  Commandeur  de  la  Legion  d'honnew*. 
8,  rue  Lecuirot.  Paris. 

654.  The  head  of  Saint-Jean. 

MARS-VALLETT  (Marius). 

Born  at  Chamb^ry. 
Aux  Charmettes,  pres  Chamb6r}^  Savoie. 

653.     Woman  and  child. 

Marble  group. 

MICHEL  (Gustave). 

Born   at    Paris. 
Officier  de  la  Legion  d'honneur. 

57,  rue  La  Fontaine.  Paris. 

656.     Thought. 

Statuette  in  many  coloured  marble. 
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MONARD  (Louis  de). 

Born  at  Autun  (Saone-et-Loire). 
9,  rue  Froidevaux.  Paris. 

637.     Hunting  the  eagle. 

Bronze . 

NAVELLIER     (Edouard-Fjslicien-Eugene). 

Born  at  Paris. 
27,  rue  d'Alleray.  Paris. 

658.  Alzonne  (thoroughbred  filly). 

Bronze. 

PAULIN  (Paul). 

Born  at  Chamaliers  (Puy-de-D6me). 
Chevalier  de  la  Legion  d'honneur. 
159,  rue  de  Sevres.  Paris. 

659.  The  painter  Guillaumin. 

Bronze  bust. 

660.  Degas. 

Bronze  bust. 

661.  Renoir. 

Bronze  bust. 

662.  Claude  Monet. 

Bronze  bust. 
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PERNOT  (Henri). 

Born  at  Ghent  (Belgium),  naturalized  French. 
12,  rue  du  Parc-de-Montsouris.  Paris. 

663.  Their  Sunday;  Zeebrugge  (Belgium) 

Marble  statuette. 

PERRAULT-HARRY  (^mile). 

Born  at  Paris. 
60,  boulevard  Bourdon  (Neuilly-sur-Seine). 

664.  Group  of  dogs. 

Bronze  «  a  cire  perdue  » . 

POISSON  (Pierre-Marie). 

Born  at  Niort. 
29,  boulevard  Pasteur.  Paris. 

665.  Arab  dancing  girl. 

Bronze  «  a  cire  perdue  ». 
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PUECH  (Denys). 

Born  at  Gavernac  (Aveyron). 
Member  of  the  Institute,  commandeur  de  la  Legion  d'honneur. 

6,  rue  Marbeau.  Paris. 

(See  Retrospective  Exhibition.) 

666.  Terror. 

Bronze  «  a  cire  perdue  ». 

aUILLIVIC  (Rene). 

Born  at  Plouliinec  (Finistere). 
9,  d\i  Falguiere.  Paris. 

667.  The  foot  bath  , 

ROCHE  (Pierre). 

Born  at  Paris.  Ciievalier  de  la  Legion  d'honneur. 
25,  rue  Vaneau.   Paris. 

668.  Loie  Fuller. 

Bronze  statuette. 
(See  Engraving.) 
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RODIN  (Auguste). 

Born  at  Paris. 
Grand  officier  de  la  Legion  d'honneur. 

77,  rue  deVarennes.  Paris, 

669.  Falguiere. 

Bronze  bust. 

(See  Retrospective  Exhibition  :  Sculpture  and  engraving.) 

ROLL  (Alfred-Philippe). 

Born  at  Paris. 
Grand  officier  de  la  Legion  d'honneur. 

41,  rue  Alphonse-de-Neuville.  Paris. 
(See  Painting  and  Retrospective  Exhibition.) 

670.  Flemish  girl. 

Marble  bust. 

ROUSSEL  (Paul). 

Born  at  Paris. 

Chevalier  de  la  Legion  d'honneur. 

7,  avenue  des  Peupliers.  Paris. 


671.     The  little  ones. 

Marble  group. 
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ROZE  (Albert). 

Born  at  Amiens. 
20,  rue  Boucher-de-Perthes .   Amiens. 

672.  Study. 

Bust  in  hard  stone. 

SEGOFFIN  (Jean). 

Born  at  Toulouse. 
Officier  de  la  Legion  d'honneur. 

28,  rue  Fontaine.  Paris. 

673.  Bonnat. 

Bronze  bust . 

674.  Ziem. 

Bronze  bust. 

675.  Harpignies. 

Bronze  bust. 

SERRUYS  (M"^^  Yvonne). 

Born  at  Menin  (Belgium),  of  French  parents. 
15,  quai  Bourbon.  Paris. 

676.  Dancer  with  a  veil. 

Bronze. 
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SICARD  (Francois). 

Born  at  Tours. 
Officier  de  la  Legion  d'honneur. 
7,  passage  Doisy.  Paris. 

677.  Portrait  ofJ.-H.  Fabre  naturalist. 

Bronze  bust. 

TARRIT  Oean). 

Born  at  Chitillon-sur-Chalaronne  (Ain). 
23,  villa  d'Alesia.  Paris. 

678.  The  road  to  Fez. 

Bronze  group. 

TOUSSAINT  (Gaston). 

Born  at  Castres  (Tarn). 
7  ter,  impasse  du  Maine.  Paris. 

679.  Little  girl  with  a  cat. 

I    Terra  cotta. 

680.  Candour. 

Stone  bust  of  a  young  girl. 
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VERNIER  (EMILE-SfeRAPHlN). 

Born  at  Paris. 
Chevalier  de  la  Legion   d'honneur. 

5  bis,  rue  Joseph-Bara .  Paris  ^ 

68i.  Frame  containing  the  portrait  offered 
by  the  Societe  nationale  des  Beaux- 
Arts  to  its  President. 

Bronze  plate. 

682.  A  frame  containing  10  subjects  : 

10  H.  M.  Qjaeen  Louisa  of  Denmark  ;  medallion  in  gilded 
bronze.  —  2°  Young  girl,  fiancee,  mother  ;  silver  gilt 
plate.  —  3°  Georges  Berger;  plate  struck  in  bronze  (artist's 
proof).  —  40  Bouilhet  (Henri)  ;  plate  struck  in  bronze 
(artist's  proof).  —  5°  A-  Aulard;  plate  struck  in  bronze 
(artist's  proof).  —  6°  Patenne  ;  plate  struck  in  bronze 
(artist's  proof).  —  J°  and  8°  Two  silver  gilt  counters; 
portraits  of  children.  —  90  and  iQo  Face  and  reverse  of  a 
fancy  coin  ;  portrait . 

VILLENEUVE(Jacques-Louis-Robert). 

Born  at  Basson  (H^rault) . 
Chevalier  de  la  Legion  d'honneur. 

59,  avenue  de  Saxe.  Paris. 

683.  Battle  of  flowers. 

Bronze. 
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THE    HISTORICAL   MONUMENTS 
OF    FRANCE 


All  French  Monuments  whose  preservation  is 
deemed  of  artistic  or  historical  value  and  interest 
are  classed  as  «  Monuments  Historiques  ».  This 
classification  embraces  a  great  variety  ot  works  of 
all .  periods,  such  as  prehistoric  remains,  Gallo- 
Roman  ruins,  edifices  of  all  epochs  from  the 
middle  ages  to  modern  times,  stained  glass, 
wood  and  ivory  carvings,  goldsmith's  work, 
enamels,  etc... 

The  number  of  buildings  classified  is  over  four 
thousand,  and  that  of  portable  objects,  fifteen 
thousand. 

The  classification  of  a  given  work  as  a  Monu- 
ment Historique  is  proclaimed  by  the  Minister  of 
Fine  Arts,  upon  the  advice  and  recommendation 
of  the  Commission  des  Monuments  Historiques. 
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This  commission  was  founded  in  1837,  when  the 
prevaiUng  Romanticism  made  known  and  popular 
again  the  wonderful  art  of  France  in  the  middle 
ages  that  had  been  not  only  neglected  but  practi- 
cally ignored  for  three  centuries.  It  is  composed 
of  architects,  archeologists  and  connoisseurs. 
M^rimee,  Viollet-le-Duc,  Montalembert  Vitet, 
Lamartine  and  Victor  Hugo  were  among  its  mem- 
bers. 

By  virtue  of  this  classification,  any  attempt  to 
destroy,  remove  or  repair  without  the  authoriza- 
tion of  the  Minister  of  Fine  Arts,  is  prohibited  ; 
a  prohibition,  set  forth  since  1840  by  numerous 
ministerial  circulars,  and  which  was  sanctioned  by 
law  on  the  thirtieth  of  March  1887.  This  law  rende- 
red the  classification  binding  upon  the  State,  the 
Departments^  or  the  parishes.  A  later  one,  of 
December  thirty  first  191 3  extended  the  same 
obligation  to  property  held  privately,  while  it 
acknowledged  a  right  of  indemnit}^  to  the  owners. 
The  repairing  of  the  works  which  is  thus  prohi- 
bited to  the  owners,  whoever  they  may  be,  is 
undertaken  by  a  dependance  of  the  Fine  Arts 
Administration,  the  Service  des  Monuments  His- 
toriques.  The  technical  Staff  consists  of  architects 
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residing  in  the  place  or  district  where  the  work  is 
situated  and  who  watch  and  inspect  it;  of  archi- 
tects chosen  by  competitive  examination  and 
appointed  to  a  regional  circumscription,  and  of 
general  inspectors  who  exercise  a  supervising 
control  over  the  plans  drawn  up  by  these  archi- 
tects and  over  the  execution  of  their  plans. 

The  expense  of  the  works  is  borne  by  the  State 
and  the  owners.  In  1905  the  yearly  sum  attri- 
buted in  the  budget  to  the  Monuments  Histo- 
riques  attained  scarcely  a  million  and  a  half 
francs.  But  after  the  Separation  of  the  Church 
and  State,  when  the  funds  at  the  disposal  of  the 
Ministry  of  Public  Worship  formerly  used  for  the 
edifices  of  dioceses  and  parishes  were  added  to  it, 
it  grew  so  that  it  now  reaches  four  millions  and  a 
half  francs  to  which  must  he  added  another  million 
furnished  by  other  funds. 

New  obligations  correspond  to  these  increased 
resources.  Churches  which  formerly  received  sub- 
sidies from  the  Ministry  of  Public  Worship  have 
been  entered  as  «  Monuments  Historiques  »  and 
their  number  has  doubled  in  the  last  six  years. 
This  increase  in  the  number  of  buildings  classi- 
fied and  their  dissemination  all  over  the  territory, 
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together  with  the  conservative  doctrines  of 
modern  archeology,  have  tended  to  modify  the 
nature  of  the  work  undertaken  by  the  Commis- 
sion. The  era  of  complete  restorations  is  past, 
architects  no  longer  strive  to  reconstruct  edifices 
as  they  must  have  been  originally,  but  they  now 
endeavor  to  preserve  them  as  they  are.  Thus 
putting  in  practice  the  principle  laid  down  in  1839 
by  the  Comte  de  Gasparin  %  «  With  regard  to  old 
monuments  it  is  better  to  consolidate  than  to  repair, 
better  to  repair  than  to  restore  and  better  to  restore, 
than  to  embellish  ». 

In  1879,  on  the  initiative  of  VioUet-le-Duc,  the 
Commission  des  Monuments  Historiques  started 
the  collection  of  plaster-casts,  which  has  grown 
enormously  and  now  forms,  in  the  Palace  of  the 
Trocadero  in  Paris,  the  Musee  de  Sculpture  Com- 
paree.  This  museum  exhibits  the  best  types  of 
each  period  ind  of  each  provincial  school,  in  order 
that  they  may  be  compared  together  as  well  as 
with  the  foreign  works  from  which  they  spring 
or  which  they  influenced.  The  Commission  also 
possesses  an  important  library  containing  works 
on  art  and  archeology,  many  of  which  have  become 
very   rare;   14.000    drawings,  chiefly    plans  and 
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reliefs  of  edifices  of  which  the  most  remarkable 
have  become  known  through  their  publication  in 
the  ((Archives  de  la  Commission  des  Monuments 
Historiques  » ;  and  16.000  photographic  plates ; 
many  of  them  showing  the  condition  of  these 
edifices  before  their  restoration.  A  yearly  subsidy 
from  the  State  allows  for  the  constant  addition  to 
these  extremely  precious  historical  collections. 
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BOESWILLWALD  (Paul). 

Inspector  general  of  Historical  monuments  ;  professor  at  the 
School  of  Fine-Arts  ;  officer  of  the  Legion  of  honour. 

684.     The    so    called   "   house  of  Queen 
Bertha  "  at  Chartres. 


CHAUVET  (Ch.). 

Painter  ;  officer  of  Public  instruction . 

685.     The  Castle  of  Beaumesnil. 


DEVERIN  (Henri). 

Head  architect  of  Historical  monuments  ; 
chevalier  of  the  Legion  of  honour. 

686.  The  Church   of  St.  Jouin-de-Marnes. 

687.  The  Church  of  St.  Hilaire  at  iMelle,  the 

nave. 
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688.  The  Castle  of  ToufFou. 

689.  The  Castle  of  Haute  Goulaine. 

HULOT  (Louis). 

Head  architect  of  Historical  monuments  ; 
officer  of  Public  instruction. 

690.  Cathedral  of  Chartres,  the  north  porch. 

LAMBERT  (xMarcel-M.). 

Head  architect  of  civil  buildings  ;  professor  at  the  School 
of  Fine-Arts  ;  officer  of  the  Legion  of  honour. 

691.  Palace   of  Versailles,  parterre    d'eau, 

S.  W.  side,  and  N.  side. 

692.  The  Cloister  of  St.  Gatien  at  Tours. 

MAGNE  (Lucien). 

General  Inspector  of  Historical  monuments  ;  professor  at  the 
School  of  Fine-Arts  and  at  the  Academy  of  Arts  and 
Trades  ;  officer  of  the  Legion  of  honour. 

693.  The    Abbey    of    Fontevrault,     plan, 

elevation.  West  front,  apsis  ;  longi- 
tudinal section. 
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694.  Palais  de  Justice  at  Poitiers.  Plan, 
elevation,  rue  '^des  Cordeliers,  eleva- 
tion on  the  gardenside. 


MARCEL  (Alexandre). 

Head  architect  of  Historical  monuments  ; 
chevalier  of  the  Legion  of  honour. 

695.     The  castle  of  Tonquedec,  elevations. 


MAYEUX  (Louis-Albert). 

Head  architect  of  Historical  monuments ; 
officer  of  Public  instruction. 

696.  The     Cathedral    of    Chartres,    plan,' 

section,  elevation,  chapel  of  the  apsis. 

697.  The   Cathedral  of  Perpignan,   portal 

elevation,  section  of  the  apsis. 

NODET  (Henri). 

Assistant  general-inspector  of  Historical  monuments  ; 
chevalier  of  the  Legion  of  honour. 

698.  Castle  of  O   near  Montpellier,    vase 

of  the  1 8th  century. 
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699.  The  Abbey  of  Mazan. 

700.  Mill  of  the  Abbey   at   St.    Guilhem- 

du-Desert. 

The  fountain  of  Chateau-Arnoux. 
PAaUET  (Pierre). 

Head  architect  of  Historical  monuments  ; 
officer  of  Public  instruction. 

701.  The  Church  of  Bruyeres,  apsis. 


RAPINE  (Henri). 

Head  architect  of  Historical  monuments  ; 
officer  of  Public  instruction. 

702.     The    city-Hall  of  Libourne,  sections 
and  elevations. 


RUPRICH-ROBERT  (Albert), 

Assistant  inspector-general  of  Historical  monuments. 

703.     The    Castle    of  Amboise,   details  of 
ornamentation. 
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VINCENT  (Leon) 

rchitect  of  His 
officer  of  Publi 

704.     La  Mira,  Tunis. 


705 
706 
707 

708 
709 
710 
711 
712 

713 
715 


Head  architect  of  Historical  monuments 
officer  of  Public  instruction. 


ENGRAVINGS 


Delauney.  Cathedral  of  Amiens. 

—  Cathedral  of  Beauvais. 

—  Church    of  Saint    Pierre 

Caen. 

—  Cathedral  of  Chartres. 

—  Cathedral  of  Coutances. 

—  Cathedral  of  Paris. 

—  Cathedral  of  Reims. 

—  Cathedral  of  Rouen. 

RocHEBRUNE.  Castle  of  Blois. 

—  Castle  of  Chambord. 

—  Castle  of  Ecouen. 
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716.  Castle  of  Meillant. 

717.  Hotel  of  Cluny,  Paris. 

718.  Castle  of  Pierrefonds. 

719.  WiLLMANN.  Panorama  of  Paris. 

PHOTOGRAPHS 

RELIGIOUS  ARCHITECTURE 
Cathedrals. 

720.  Amiens.  West  front.                i 

721.  Detail  of  the  West  portal        (  ^^  ^' 
XT                                                 I  1270. 

722.  Nave.                                          )       ' 

723.  Bayeux.    South  front,    xith  to  xvth 

century. 

724.  Nave,  xiith  and  xiiith  century. 

725.  Beauvais.  South  aisle  of  transept,  by 

Martin  Chambiges  and  Michel  Lalye, 
1300  to  1548. 
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726.  South     aisle    detail    of     the    door, 

Jean  le  Pot  f  1363. 

727.  Bourges.  West   portal.  End  of  xiiith 

century. 

728.  —      Porch  oftransept.  13  ooabout. 

729.  —       Nave,  xiith  century. 

730.  Cahors.    Nave,  xiiith  century. 

731.  Chartres.  North  portal.  1230  about. — 

Detail     of     West     portal. 
Middle  of  xiith  century. 

732.  —       Steeples. Old  steeple  middle 

of  the  xiith  century,  new  one 
by  Jehan  Texier,  1506  to 
1513. 

733.  Coutances.   Steeples,    xiiith    century. 

734.  Evreux.  South  front  and  cloister,  xvth 

century. 

735.  Langres.  Chancel  and  deambulatory. 

End  of  the  xiith  century. 

736.  Le  Mans.  Detail  of  West  portal,  xiith 

century;  deambulatory.  xiiith   cen- 
tury. 
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737.  Nevers.    Side    aisle    and    nave,  xiiith 

century. 

738.  Paris.  West  front,  xiiith  century. 

739.  —     South  front,  xiiith  century. 

740.  —     Apsis,  south  aisle.  End  of  xiith 

and  xiiith  centuries. 

741.  Side  aisle  and  nave,  xiiith  century. 

742.  Poitiers.    Transept  and    nave,    xiiith 

century. 

743.  Le    Puy.    Ensemble.  Middle   of  xiith 

century. 

744.  West  front.  Middle  of  xiith  century. 

745.  Steeple.  Middle  of  xiith  century. 

746.  Reims.  West  front.    Middle  of  xiiith 

to  the  end  of  xivth  century. 

747.  Detail  of  the  West  portal.  1260  about. 

748.  Rouen.  South  steeple.  1485  to   1507. 

749.  Portal  of  the  Northern  aisle  of  Tran- 

sept, called  Doorway  of  the  Libra- 
rians, xivth  century. 

750.  Nave,  xiiith  and  xivth  century. 
731.     Soissons.  South  front.  1 175  about. 
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752.  Nave.  Beginning  of  xiiith  century. 

753.  Tours.  Deambulatory.  Middle  of  xiiith 

century. 


754 

755 

756 

757 

758 

759 
760 

761 

762 
763 


Churches  and  chapels. 

Abbeville.  St.  Wulfran  ;   West  front. 

xvth  century. 
Aries.    St.    Trophime ;  West   portal. 

End  of  xiith  century. 

Aulnay.  St.  Pierre ;  Window   of  the 

apsis ;  portal,   xiith   century. 
Auxerre.    St.    Etienne  ;   West   portal. 

xiiith  and  xivth  century. 
Avioth.  Chapel    of    the    Recevresse  ; 

ensemble,  xvth  century. 
Bassac.  Steeple,  xiith  century. 
Beaune.  Chapel,  xvith  century. 
Brantome.    Steeple,    xith    and    xiith 

century. 

Candes.  Porch,  xiith  century. 

La  Charite.  Bell-tower  xiith   century. 
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764.  Conques.  West  portal.  Middle  of  xiith 

century. 

765.  Cunault.  Apsis,  xrith  century. 

766.  Eu.  Collegiate  church;   front,   xiiith 

century. 

767.  Evron.  Chancel,  xivth  century. 

768.  Gisors.    West   portal,   xvith  century. 

Begun.    1520,     by    Jean     Grappin 
pursued  byhis  sons  until  1562. 

769.  Jumieges.  Abbey ;   ensemble,  xi-xirth 

century. 

770.  Laon.  Notre-Dame;    steeples.      1200 

about. 

771.  —    Nave  and  triforium.  1200  about. 

772.  Lepine.  Notre-Dame;  West  front,  xvth 

century. 

773.  Moissac.  West  portal,  xrrth   century. 

774.  Neuville-les-Corbie.  West  portal.  1500 

about. 

775.  Noyon.  Deambulatory.  End  of  xrrth 

century. 
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776. 

Oyron.  Detail     of    the    nave,    xvith 
century. 

■  777- 

Poitiers.  N.-D.  la  Grande ;  West  front, 
xiith  century. 

778. 

Rambercourt-aux-Pots.  West   portal, 
xvith  century. 

779- 

Rue  St.  Esprit  Chapel;  portal,  vaults, 
xvith  century. 

78o. 

St.    Benoit    s/   Loire.    Chancel    and 
deambulatory.  xiith  century. 

781. 

St.  Genou.  Nave  bays,  xiith  century. 

782. 

St.  Pol  de  Leon.  Steeple  of  the  Kreis- 
ker.  xiiith  century. 

783. 

Soissons.  St.  J.  des  Vignes;  West  front, 
xiiith-xivth  and  xvith    centuries. 

784. 

Tillieres.  Vaults,  xvith  century. 

785. 

Troyes.  St.  Urbain ;  South  front,  Begun 
by  Jehan   Langlois.   1262   to   1329. 
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786. 

Vendome.  Steeple.    Middle    of   xiith 
century. 

- 

787. 

—        Nave,  xvth- century. 

788. 

Vernouillet.  Steeple,   xiiith    century. 

789. 

Vignory.  Nave.  Consecrated  1058. 

790. 

Vitre.  Exterior  pulpit,  xvth  century. 
Cloisters. 

791. 

Elne.  xiith  and  xivth  century. 

792. 

St.     Bertiand-de-Comminges.      xiith 
century. 

793- 

St.  Die.  xivth  century. 
Death- Lantern. 

794- 

Fenioux.xiith  century. 
Calvary. 

795- 

Plougastel.  1602. 
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•       79^. 

Amiens.  Theater,  xviiith  century. 

797- 

Arras.  City  Hall.  15 10. 

798. 

Azay  le  Rideau.  Castle,  xvith  centur}'. 

'      799- 

Bethune.  Belfrey.  xiv-xvth  century. 

,       8oo. 

Cahors.  Valentre  bridge.   1308. 

8oi. 

Cordes.  Master  of  the  hounds'  house, 
xiiith  century. 

802. 

Compiegne.  City-Hall.  1502  to  1310. 

803. 

Lisieux.  House,  xvth  century. 

804. 

Paris.  Hotel  of  Soubise.   xvriith  cen- 
tury. 

803. 

St.  Antonin.  City  Hall,  xiith  century. 

806. 

St.  Jean   de   Doigt.    Fountain,    xvith 
century. 

807. 

Toulouse.  Bernuy    Hotel,  xvith   cen- 
tury. By  Nicholas  Bachelier. 
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MILITARY  ARCHITECTURE 

808.  Aigues-Mortes.  Town  gate,  xiiith  cen- 

tury. 

809.  Cambrai.  Town  gate.  1600  about. 

810.  Carcassonne.  Ramparts,  xiiith  century. 
8ti.     Coucy.  Turret.  1230  about.  ' 

8x2.     Luz.  Fortified  church,  xiith  century. 

813.  Pernes.  Castle  and  bridge,  xvth  cen- 

tury. 

814.  Pierrefonds.  Castle,  xvth  century. 

815.  Provins.  Cesar  tower.  Middle  of  xiith 

century. 

816.  La  Rochelle.  Sea  walls  and  fortifica- 

tions, xivth  century. 

817.  Vincennes.  Turret.  End  of  xivth  cen- 

tury, 

ARTICLES  OF  FURNITURE 

8x8.     Amiens.  Statuette  of  St.  Nicolas  from 
the  church  of  St.  Jacques. 

—  214  — 


THE    HISTORICAL    MONUMENTS    OF    FRANCE 


819.  Angers.  Tapestry  ot  the  Cathedral. 

820.  Avignon.  Mural  painting  in  the  Palace 

of  the  Popes. 

821.  Autun.  Stained  glass  window  of  the 

Cathedral. 

822.  Chartres.    Incense  shuttle  from    the 

Cathedral. 

823.  Evreux.  The  reliquary  of  St.  Taurin 
'    in   the  church  of  St.  Taurin. 

824.  Langres.  Tapestry  of  the  Cathedral. 

825.  Nancy.  Chalice  and  paten  ot  St.  Gau- 

zelin  in  the  Cathedral. 

826.  Poitiers.  Stained  glass  window  of  the 

Cathedral. 

827.  St.  Bertrand   de    Comminges.    Stalls 

of  the  Church. 

828.  Troyes.  Screen  of  the  Church  de  la 

Madeleine. 

829.  Vicq.  Mural  painting  in  the  Church. 
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Sjo. 

Erdeve.  Dolmen  of  Crucuno. 

831. 

Plouharnel.  Rows    of    dolmens    (or 
menhirs)  ? 

ANTIQUE  MONUMENTS 

832. 

Aries.  Arenes. 

833. 

—     Statue,   bas    relief    from     the 
Museum. 

834- 

Autun.  Door. 

835- 

Nimes.  Arenes.  —  Temple. 

836. 

Remoulins.  Gard-bridge. 

837. 

Vienne.  Temple. 

838. 

Tebessa.  Temple.  — Basilica. 

839- 

Timgad.  Ensemble. 

840. 

—       Arch. 

841. 

—       Theater. 
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ARAB   MONUMENTS 

842.  Alger.  Fountain  of  the  Great  Mosque. 

843.  —  Mosque  of  Abd  er  Rhaman. 

844.  —  Small  minaret  of  the  Kasbah. 

845.  —  Portal  of  the  Arsenal. 

846.  —  Cemetery  of  Abd  er  Rhaman. 

847.  —  Dar-souf  house. — Gallery. 

848.  —  Kasnadj     house.    —    Interior 

decoration. 

849.  —     Kasnadj   house.    —  Staircase 

door. 

850.  —     Kasnadj  house.  —  Grated  win- 

dow. 

851.  —     Kasnadj  house.  - —  Travees  of 

the  yard. 

CASTS 

852.  xirth  century.   Cathedral  of  Chartres. 

—  Central  door,  West  porch.  — 
Two  personages  of  the  Apocalypse 
standing  at  the  base  of  the  vaulting. 

Stone. 
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853.  xivth  -century  (First  Quarter).  Cathe- 

dral of  Paris.  —  The  Assumption 
of  the  Virgin,  bas-relief,  in  the 
basement  of  a  chapel  North  of  the 
apsis. 

Stone . 

854.  xvth    century.   Museum  of  Dijon.  — 

The  Weeping  figures  at  the  tombs 
of  Philippe  le  Hardi  and  Jean  sans 
Peur,  dukes  of  Burgundy,  executed 
by  Jean  de  Marville,  Glaus  Sluter, 
Glaus  de  Werve,  Jean  de  la  Huerta 
and  Antoine  Le  Moiturier. 

Marble. 

855.  xviith-xviiith  century.    Park  of  Ver- 

sailles. Allee  d'eau.  —  Three  small 
satyrs  holding  a  vasque,  by  Legros 
(1670)., 

Bronze. 

856.  Ghateau    of   Versailles.  —   Bust    of' 

Mme  Adelaide  de  Sardaigne. 

Marble. 
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837.     Bust  of  an  unknown  princess. 

Marble. 

858.  Bust  of  Nicolas  Coustou,  byGuillaume 

Coustou. 

Terra  Cotta. 

859.  Private  Collection. — Bust  attributed 

to  Houdon. 

Terra  Cotta. 

860.  Chateau  of  Versailles.  —  Two  trian- 

gular pedestals. 

Marble. 

861.  Tw^o  quadrangular  pedestals. 

Marble. 
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BERNIER  (Louis). 

Born  in  Paris. 
Member  of  the  Institute,  and  officer  of  the  Legion  of  Honor. 

152,  boulevard  Haussmann.  Paris, 

862.     Four  frames  containing  photographs. 

Plans,  fagade   and  details  of  the  exterior  and  interior  of 
ihe  Paris  Opera-Comique. 


BIGOT  (Paul-Marie-Arsene). 

Born  at  Orbec  (Calvados). 
Chevalier  of  the  Legion  of  Honor. 

Grand-Palais  (door  B),  Champs-Elys^es .  Paris. 

863.     Plan  in  reUef  of  Ancient  Rome. 
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BONNET  (Patrice). 

Born  at  Saint-Girons  (Ari^ge). 
34,  avenue  de  Chatillon.  Paris. 

864.  Plan  of  the  Farnese  palace  at  Capra- 

rola. 

View  of  remains  and  restoration. 

865.  Plan  of  the  Palazzina  of  the  Farnese 

palace  at  Caprarola. 

View  of  remains  and  restoration. 

866.  Bas-relief  of  a  sarcophagus. 

Scene  of  a  sacrifice  to  Bacchus. 
Water-colour  from  the  antique. 

BOUTTERIN  (Maurice). 

Born  at  Besancon  (Doubs). 
8,  rue  Zola,  at  Besancon. 

867.  Frontispiece. 

868.  The  Arch  of  Constantine  at  Rome. 

BOUSSOIS  (Charles). 

Born  at  Amillis  (Seine-et-Marne). 
14^/5,  rue  Oudinot.  Paris. 

869.  Fountain  of  the  villa  Patiaja  at  Flo- 

rence. 

Actual  condition. 
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870.     Fountain  of  the  Palace  of  the  Popes  at 

Viterbo. 

Actual  condition. 

CHAUSSEMICHE    (Francis-Benjamin). 

Born  at  Tours  (Indre-et-Loire). 

Chevalier  of  the  Legion  of  honour. 

Palace  of  Versailles  (Seine-et-Oise). 

871.     Hydropathie  establishment  at  Chatel- 

• 

Guyon  (Puy-de-D6me). 

DASTUGUE  (see  Viard). 

DEGLANE  (Henri). 

Born  in  Paris. 

Officer  of  the  Legion  of  Honor. 

Grand  Palais  (door  C),  Champs-Elys<§es.  Paris. 

872.     Study  for  the  facade  of  the  Grand  Pa- 

lais    of    the    Fine-Arts,    Champs- 

Elysees.  Paris. 

Wash  drawing. 
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DKRVAUX  (Adolphe). 

Born  in  Paris. 

22,  rue  de  Dunkerque.  Paris. 

873.     Perspective  view  of  the  new  railroad 

station    at  Rouen    (rive  droite)   in 

course  of  construction. 

DUaUESNE  (Eugene-Joseph-Armand). 

Born  in  Paris. 

4,  rue  Ernest  Cresson.  Paris. 

874.     Proposed   facade  for    the   new  Paris 

Chamber  of  Commerce . 

Drawing, 

Belongs  to  the  Chamber  of  Commerce. 

FERRAND  (Gabriel). 

Born  at  Toulouse  (Haute-Garonne). 

875.     Champ  de  Mars. 

876.     The  ficole  militaire. 
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FORMIGE  (Jules). 

Born  in  Paris. 
52,  quai  Debiily.  Paris. 

877.  Fountains  of  the  Comtat-Venaissin. 

GUILBERT  (Albert). 

Born  at  Pontoise  (Seine-et-Oise). 
Chevalier   of  the  Legion  of  Honor. 
17  bis,   rue   Pauquet.  Paris. 

878.  Salon  d'honneur  of  the  French  section 

of  the  Turin  Exhibition  (191 1). 

3  frames. 

HANNOTIN  (Henri-Paul). 

Bom  in  Paris. 
38,  rue  des  Vignes.  Paris. 

879.  Design  for  a  carpet  executed  at  the  Na- 

tional manufactory  of  the  Gobehns. 

HULOT  (Louis-Jean). 

Born  in  Paris. 
28,  rue  Leregrattier.  Paris. 

880.  Selinonte.  Restoration. 

Six  frames. 
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88i.     Design  for  the  parish  church  of  Joan 
of  Arc.  Paris. 

JOUSSELY  (Leon). 

Barn  at  Toulouse  (Haute-Garonne). 
78,  place  Saint- Jacques.  Paris. 

882.  Baptistery  of  Saint  Mark's.  Venise. 

Water-colour. 

LAMBERT  (Marcel). 

Born  in  Paris. 
Officer  of  the  Legion  of  Honor. 
19,  avenue  Mozart.  Paris. 

883.  Palace  of  Versailles,  Right  South  West 

angle  of  the  Parterre  d'eau. 

Water-colour. 

884.  Park  of  Versailles,  North  side  of  the 

Parterre  d'ean. 

Water-colour. 

885.  Tours.  The  cloister  of  Saint-Gatien. 

Watc-colour. 

—   226  — 


MODERN    ARCHITECTURE 


MARCEL  (Alexandre-Auguste-Leon). 

Born  in  Paris. 

Chevalier  of  the   Legion  of  Honor. 
14,  rue  des   Saints-P^res.  Paris. 

886.     Restoration  of  the  Hotel  de  Bourgthe- 
roulde  at  Rouen. 

Five  frames. 


MAYEUX  (Paul-Henri). 

Born  in  Paris. 

Chevalier  of  the  Legion  of  honour. 
55,  rue  de  Rebeval.  Paris. 

887.  Thebes  (XVIIIth  dynasty). 

Water-colour. 

PATROUILLARD-DEMORIANE 
(Rene-Auguste-Gaston-Antoine). 

Bom  at  Toulouse  (Haute-Garonne). 

Chevalier    of  the  Legion   of  honour. 
II,  rue  Bonaparte.  Paris. 

888.  The    Library    Door    of    the   Sienna 

Cathedral. 

Water-colour. 
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RECOURA  (Alfred-Henri). 

Born  at  Grenoble  (Isere). 
1 6,  rue  de  I'Od^on.  Paris. 

889.  Tomb  of  Ernest  Hebert  at  la  Tronche 

(Isere). 

Perspective  view. 

REY  (Adolphe-Augustin). 

Born  at  Milan  (Italy),  from  French  parents. 
Chevalier  of  the  Legion  of  Honor. 
2,  rue  Edouard  VII.  Paris. 

890.  Hall  furniture  of  a  private  residence 

in  the  United  States. 

Three  frames. 

SELMERSHEIM  (Pierre). 

Born  in  Paris. 
7,  villa  du  Roule,  at  Neuilly-sur-Seine  (Seine). 

891.  A  cottage  at  Bethisy  Saint-Pierre. 

Views,  perspectives  and  plans. 
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THIERS  (Adolphe). 

Born  at  Lyons  (Rhdne). 
56,  rue  de  Rome.  Paris. 

892.  Constantinople.  —  Mosque  Eski  Serai, 

191 1 ;  Stamboul,    19 12;    Stamboul, 
1913. 

Water-colour. 

893.  Spain.  —  The  Alhambra  ;  mosaics  of 

the  Alhambra ;  the  Bridge  of  Toledo. 

Water-colour. 

894.  Italy.  — The  Baths  of  Caracalla;  the 

Trinita  dei  Monti  at  Rome. 

Water-colour. 

The  Baths  of  Caracalla. 

Pastel. 

VIARD  AND  DASTUGUE. 

Born  in   Paris. 
37,  rue  Denfert-Rochereau.  Paris. 

895.  Design    for     the    reconstruction    of 

the    Paris   Chamber  of  Commerce. 
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896.  Principal  facade  of  the  accepted  design 

and  perspective. 

Drawings. 

YPERMANN  (Louis-Joseph). 

Born  at  Bruges,  naturalized  French. 

897.  Christ  of  the   transfiguration   (frag- 

ment), from  a  fresco  in  the  church 
of  the  Peribleptos  at  Mistra  in 
Greece. 

898.  Angels;   fragments    from   the    same 

fresco. 
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This  National  Repository,  the  direct  descendant 
of  the  *'  Garde  Meuble  "  of  the  old  regime,  con- 
tains a  large  number  of  pieces  of  furniture,  of 
draperies,  carpets  and  tapestries  which  were  for- 
merly used  to  furnish  and  adorn  the  palaces  and 
residences  of  the  Kings.  Much  of  this  furniture, 
executed  by  the  leading  cabinet-makers  of  France, 
represents  the  high  water  mark  of  French  decora- 
tive art.  The  tapestries,  largely  Gobelins  and  Beau- 
vais  from  the  seventeenth  and  eighteenth  centuries, 
numbering  more  than  six  hundred  and  forming 
the  richest  collection  in  the  world,  are  frequently 
used  to  decorate  national  edifices,  embassies, 
museums  and  art  exhibitions.  There  are  many 
Savonnerie  carpets  executed  during  the  reign  of 
Louis  XIV  for  the  palaces  of  the  Louvre  and  Ver- 
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sailles,  and  sumptuous  -silk  draperies  of  the  eight- 
eenth century  and  of  the  Napoleonian  era.  From 
time  to  time  special  exhibitions  of  these  treasures 
have  been  made,  and  facilities  given  to  the  artists 
desirous  of  studying  them ;  while  the  publication 
of  catalogues,  photographs  and  reproductions  make 
their  importance  as  objets  d'art,  widely  known 
and  appreciated. 

This  national  establishment  also  contains  a 
working  department,  where  the  traditions  upon 
which  have  been  built  the  reputation  of  the  arti- 
sans and  art  workers  of  France,  are  being  followed. 

The  board  of  directors  of  the  Mobilier  National- 
has  taken  charge  of  the  decoration  of  the  Great 
Gallery  of  Honour  and  of  the  Rotunda  of  the 
French  Section.  The  four  large  tapestries  in  the 
Gallery  belong  to  the  "  History  of  Alexander" 
series  executed  by  the  Gobelins  from  the  drawings 
of  Charles  Le  Brun'.   The  first  cartoon  of  this 

I.  The  information  concerning  these  tapestries  is  taken 
from  the  worit  of  M.  Maurice  Fenaille  :  "  Etat  general  des 
tapisseries  de  la  manufacture  des  Gobelins,  depuis  son  origine 
jusqu'a  nos  jours  ".  Vol.  II,  p.  167. 
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series,  the  '*  Family  of  Darius  "  was  executed  by 
Le  Brun  at  Fontainebleau  in  1661  at  the  request 
of  Louis  XIV  who  liked  to  be  compared  to  the 
Macedonian  hero.  It  was  only  twelve  years  later 
when  Le  Brun  was  named  director  of  the  Gobelins 
Manufactory,  that  he  composed  the  remaining 
cartoons,  upon  the  theme  of  the  battles  and 
triumph  of  Alexander.  There  are  in  all  five  prin- 
cipal subjects  :  the  '*  Battle  of  the  Granicus  ",  the 
''  Battle  of  Arbela  ",  the  Defeat  of  Porus  ",  the 
'^  Family  of  Darius  ",  and  the  ''  Triumph  of 
Alexander*'.  Each  battle  being  divided  into  three 
parts  after  the  manner  ofatryptich,  eleven  distinct 
tapestries  compose  this  series.  The  original  pic- 
tures, which  served  as  models,  are  now  in  the 
Louvre. 

The  weaving  of  these  tapestries  began  in  1664 
or  1665.  Later  on,  from  1670  to  1688,  seven  other 
replicas  in  high  and  low  warp,  were  made  ;  all,  with 
a  single  exception,  woven  in  silk  and  gold.  One 
of  them  which  remained  unfinished  was  offered  by 
the  King  to  Mademoiselle  de  Montpensier,  and  he 
presented  three  of  the  sets,  one  to  his  brother  the 
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Duke  of  Orleans,  the  others  to  the  king  of  Den- 
mark in  July  1682,  and  to  the  duke  of  Lorraine 
in  1699.  This  last  is  now  in  the  Castle  of  Schon- 
briinn,  near  Vienna. 

The  four  tapestries  of  this  series,  which  are 
being  exhibited  in  the  Great  Gallery  of  Honour  of 
the  French  section  belong  to  different  sets. 


The  Battle  and  Passage  of  the  Granicus. 

Represents  Alexander,  at  the  head  of  his  horsemen, 
having  crossed  the  river  and  dashing  to  the  right  towards 
the  Persian  cavahy. 

The  inscription  in  the  cartouche  below  is,  Virtus  omni 
ohice  major  (Valor  overcomes  every  obstacle).  On  the  upper 
part  of  the  border,  as  in  all  the  other  tapestries,  are  the  arms 
of  Louis  XIV. 

This  tapestry  belongs  to  the  third  set  executed  from  1670 
to  1685,  and  which  were  at  the  palace  of  Fontainebleau 
before  1789. 

(Inventory  of  the  "  Mobilier  National  "  of  1900  :  81-2.) 

H.  4  "1  90  ;  L.  8  •"  10. 

The  Battle  of  Arbela. 

In  the  centre  of  a  medley  of  horsemen,  chariots  and  foot 
soldiers,  Alexander  on  horseback,  with  an  eagle,  happy  omen, 
soaring  above  his  head,  advances  towards  the  right,  where 
Darius,  stands  on  his  war-chariot  struck  with  terror.  The 
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godly  leader,  dressed  in  white,  excites  the  courage  of  his 
Greek  soldiers  by  pointing  to  the  eagle  as  proof  of  the  favor 
and  protection  extended  to  them  by  Jupiter. 

The  inscription  is  Dignaorbts  imperio  virtus  (Vsilor  deserves 
the  empire  of  the  world).  This  tapestry  belongs  to  the  first  set 
woven  from  1664  to  i58o,  which  adorned  the  State  apartments 
of  the  King  in  the  palace  of  the  Tuileries  until  1789. 

(Inventory  of  the  "  Mobilier  National  "  1900  :  82-1.) 


H.  :  4^90  ;  L.  :  8  m  jo. 


Porus  wounded  is  brought  before  Alexander. 

Shows  to  the  right  Alexander  on  horseback  gazing  at  his 
wounded  enemy,  who  is  being  carried  by  four  soldiers.  The 
artist  no  doubt  meant  to  depict  the  scene  where  Porus  on 
being  asked  by  Alexander  how  he  would  like  to  be  treated 
answered  proudly  :  "  As  a  King  !  "  On  the  left  are  soldiers 
and  horsemen  carrying  off  prisoners. 

The  inscription  is  Sic  virtus  et  victa  placet  (Valor  pleases 
though  conquered). 

This  tapestry  belongs  to  the  same  set  as  the  last. 

(Inventory  of  the  "  Mobilier  National  "  1910  :  82-2.) 

H.  :  4m  87  ;  L.  :  8  '"  80. 

The  triumph  of  Alexander. 

Shows  the  entry  into  Babylon  of  Alexander,  standing  on  a 
chariot  drawn  by  elephants  and  surrounded  by  slaves  and 
horsemen  carrying  rich  booty.  The  scene  shows  monuments, 
hanging  gardens,  and  on  the  left,  statues  of  deities. 

The  inscription  is  Sic  virtus  evehet  ardms  (Thus  virtue  raises 
heroes).       • 
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This  tapestry  belongs  to  the  second  set  executed  from  1670 
to  1682,  and  which  was  in  the  palace  of  Versailles  before  1789. 
(Inventory  of  the  *'  Mobilier  National  "  :  81-5.) 

H.  :  4  m  80  ;  L.  :  7  m  90. 

The  decoration  of  the  Great  Gallery  of  Honour 
comprises  four  Savon nerie  carpets  of  the  same 
period  as  the  tapestries  and  which  were  executed 
for  the  Great  Gallery  of  the  palace  of  the  Louvre. 
They  show  the  arms  and  initials  of  Louis  XIV 
and  the  sun  which  he  had  so  ostentatiously  taken 
as  his  emblem. 

The  ensemble  is  completed  by  consoles  in 
carved  and  gilded  wood,  bearing  busts  of  Louis  XIV, 
Colbert,  Le  Brun  and  Louvois,  and  by  carved  and 
gilded  seats  covered  in  brocade  of  the  same 
Louis  XIV  period. 

The  Rotunda  is  made  after  the  circular  drawing 
room  of  the  "  Hotel  de  Salm  ^'  built  by  the  architect 
Vaudoyer  and  which  became  under  Napoleon  I 
jthe  palace  of  the  Legion  of  honor.  It  is  decorated 
with  panels  of  light  blue  coupe  andfrise  velvet,  work- 
ed with  gold  which  were  made  by  order  of  Napo- 
leon I  for  the  decoration  of  the  Palat:e  of  Ver- 
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sailles,  where,  a  short  time  before  his  fall,  he  was 
planning  to  transfer  his  court.  On  the  floor 
is  laid  the  carpet  called  the  ""  Cohortes  ".  It  was 
executed  also  upon  an  order  of  Napoleon  by  the 
manufactories  of  Tournay  for  the  palace  of  Meu- 
don.  There  exists  a  replica  of  it  in  the  Rotunda 
of  the  Palace  of  the  Legion  of  Honour.  The  fur- 
niture, which  is  covered  in  the  same  velvet  as  the 
hangings,  was  made  by  the  celebrated  cabinet- 
maker Jacob. 
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THE  GOBELINS   TAPESTRIES 
STATE    MANUFACTORY 


The  Manufactory  of  the  Gobelins  was  founded 
the  1 6  of  June  1662  by  Louis  XIV  on  the  advice 
of  J.  B.  Colbert  superintendant  of  the  Edifices, 
Arts,  and  Manufactures  of  France.  The  site  chosen 
was  a  building  occupied  by  the  brothers  Gobelin 
who  exercised  the  profession  of  dyers,  and  in  that 
same  site  the  Gobelin  manufactory  has  remained 
to  this  day. 

The  first  director  was  Charles  Lebrun,  Painter 
to  the  King.  Before  its  foundation  Francis  the  First 
had  already  settled  at  Fontainebleau  some  fifteen 
tapestry  workers  under  the  direction  of  Philibert 
Babon,  sire  de  la  Bourdaisiere,  superintendant  of 
the   Royal  Edifices,  and   of  the  Italian  architect 
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Sebastieii  Serlio.  Later  on,  Henri  11  prompted  by 
Catherine  de  Medicis,  founded  at  the  Hospital  of 
the  Trinite  in  Paris  a  School  where  children  were 
taught  by  the  tapestry  workers  of  Fontainebleau ; 
and  in  1601  Henri  IV  brought  to  Paris  from 
Bruges  two  renowned  workers,  in  high  warp 
tapestry,  IVIarc  de  Coomans  and  Francois  de  la 
Planche,  whom  he  settled  first,  in  the  Palace  of 
the  Tournelles  and  afterwards  in  the  very  house 
of  the  Gobelins. 

In  the  present  Museum  of  the  Gobelins  speci- 
mens from  all  these  periods  are  to  be  seen.  From 
the  workshop  of  Fontainebleau  two  examples 
''  Flora  and  Cybele  ",  and  the  ''  Death  of  Joab  ", 
attributed  to  du  Cerceau ;  both  are  subjects  of  small 
dimensions  in  a  cartouche  set  in  the  centre  within 
an  environment  and  borders  in  Roman  and  Etrus- 
can style,  showing  such  small  figures  as  warriors 
and  goddesses,  with  trophies  of  arms,  standards, 
garlands  of  flowers  and  of  Fruit,  baskets,  birds, 
sphynxes,  griffins  and  cupids,  linked  with  ribbons 
and  ornaments.  Quite  different  are  the  productions 
from  the  workshops  of  Coomans  and  Delaplanche 
executed  by  Laurent  Guyot,  Simon  Vouet,  Michel 
Corneille,  Toussaint  Dubreuil  and  Martin  Fremi- 
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net,  etc.,  which  follow  the  naturaHstic  tradition 
of  middle  ages  tapestries;  Guyot's  "  Amours  de 
Macee  et  Gombaut "  being  striking  examples  ot  the 
genre.  The  first  tapestries  woven  at  the  manu- 
factory of  the  Gobelins  from  the  cartons  by  Lebrun, 
like  the  "  History  of  Alexander  ",  the  ''  History  of 
the  King  ",  etc.,  are  really  pictures.. But  afterwards 
Lebrun  painted  splendid  compositions  which 
show  him  to  be  one  of  the  great  masters  in  the  art 
of  decoration  ;  these  are  the  '*  Seasons  "  the  '*  Ele- 
ments "  the  months  also  called  the,  ^'  Maisons 
Royales  "  with  their  vast  landscapes,  forests,  gar- 
dens, chateaux,  and  their  figures  of  goddesses, 
.     nymphs  and  muses  framed  in  flowers  and  fruit. 

It  was  a  complete  style  both  in  architecture  and 
in  furniture  that  Lebrun  conceived  and  carried  out 
by  the  army  of  artists  under  his  direction,  Yvart, 
Verdier,  Martin,  Van  der  Meulen  Auguier,  CaflSeri 
and  Audran.  The  painter  Mignard  succeeded 
him,  but  being  very  old  he  had  scarcely  time 
to  do  more  than  finish  some  of  the  tapestries 
begun  under  Lebrun's  direction,  among  which  is 
one  of  the  finest  ever  made,  the  ''  Dance  of  the 
Nymphs  "  from  the  painting  by  Giulio  Romano. 

The  subjects    of   tapestries  of  the    xviii  cen- 
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tury,  closely   related    to   those  of  the   xvii,  are 
mostly   taken  from   mythology,    sacred  history, 
and  antiquity,  and  show  figures  of  gods,  of  heroes 
wearing  helmets  and  plumes,  of  turbaned  patriarchs 
in  trailing  robes  such  as  we  see  in  *'  the  Iliad  "  by 
the  brothers  Coypel,  "the  History  of  Jason"  by 
de  Troy,  ''the   History   of   Marc  Antony"    by 
Charles  Nattier  and  **  the  History  of  Esther  "  by 
de  Troy. 

To  Audran  we  owe   the   eight  famous   pieces 
known  under  the  name  of  the  Portieres  *'  of  the 
Gods  '* which  represent  the  four  Seasons  and  the 
four  Elements.  Audran  also  produced  the  series  cal- 
led the  ''Mois  Grotesques"  exhibiting  an  entirely 
new  type  of  decorative  invention,  a  gay  style,  grace- 
ful, light,  and  exquisitely  harmonious,  in  which  all 
the  elements,  gods  and  goddesses,  animals,  flowers, 
ornaments,  curious  kiosks,  play  their  part  in  and 
are  subservient  to  the  effect  of  the  ensemble.  On 
a  smaller  scale  Coypel  tells  the  *'  Story  of  don 
Quixote",  always  in  an  ornamental  and  flowery 
setting.    He    represents    scenes    from    Moliere's 
''  Psyche  ",  from  Racine's  '^  Bajazet  "and  ''  Atha- 
lie  ",  from  Corneille's    ''  Rodogune  "  and  from 
Quinault's  *' Alceste  and  Armide  ". 
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Charles  Parrocel  displayed  his  talent  in  depicting 
the  cavalcade  of  the  Turkish  Embassy  on  the 
Place  de  la  Concorde  (then  Place  Louis  XV) 
in  1721.  In  the  "Tenture  des  Indes",  Francois 
Desportes  takes  Asia  as  his  subject  while  Oudry 
finds  his  inspiration  in  the  ''Hunts  of  Louis  XV". 

Francois  Boucher  brought  a  new  decorative  style 
to  Beauvais  as  well  as  to  the  Gobelins.  Among  his 
many  tapestries  of  the  Gobelins  we  may  cite, 
charming  pastorales,  such  as  Amyntha  and  Sylvia, 
''Phyllis  and  Sylvia",  and  the  mythological  scenes 
which  show  the  goddess  Venus  paying  a  visit  to 
Vulcan. 

In  the  Empire  period  the  work  of  the  manufac- 
tory was  largely  confined  to  the  copying  of  pictures 
and  the  making  of  red  and  gold  seat  coverings  desi- 
gned by  David.  It  was  during  that  period  that  the 
carpet  looms,  which  every  since  the  time  ot 
Henri  IV  had  been  at  Neuilly  (in  a  former  soap 
manufactory,  hence  their  name,  Savonnerie),  were 
moved  to  the  Gobelins, 

During  the  reigns  of  Louis-Philippe  and  of 
Napoleon  III  celebrated  pictures  from  Raphael  and 
Rubens  down  to  Horace  Vernet  were  being  copied. 
The    end    of  the    nineteenth   century  saw    the 
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completion  of  tapestries  after  the  ''  Apotheosis 
of  Homer  "  by  Ingres,  "the  Syren  and  the 
Poet "  by  Gustave  Moreau  and  the  beginning  of 
the  present  century  that  of  Edouard  Toudouze's 
"  Death  of  Duguesclin  "  for  the  Court  House  of 
Rennes,  Maignan's  '"  Jason  and  Medea",  *' Pro- 
metheus "  and  the  *'  Oceanides  "  for  the  Palace  of 
Luxembourg.  Under  the  present  direction,  in  the 
compositions  of  Cheret,  Willette  and  Weber,  there 
is  revealed  the  quite  modern  note  of  an  art  which 
carries  out  the  traditions  of  grace  and  elegance 
of  Boucher,  Watteau  and  Fragonard. 

In  this  line  the  Gobelins  have  produced  a 
drawingroomsuite  of  four  tapestries  after  composi- 
tions by  Jules  Cheret,  the  *' Seasons"  expressed  by 
roses,  wheat,  vines  and  holly,  together  with  figures 
ot  women  and  children  floating  in  the  air  whose 
charming  elegance  match,  and  most  delightfully, 
the  goddesses  and  cupidsof  yore.  A  folding  screen, 
a  handscreen,  a  couch,  arm  chairs  and  chairs 
complete  this  drawing  room  decoration. 

Inthe  "  Salut  a  Paris  "  of  the  series  of  the  ' '  Pro- 
vinces of  France  "  Willette  represents  in  her  grace 
ful  dignity  the  city  of  Paris,  surrounded  by  Fortune 
and  Minerva,  and  having  at  her  feet  a  scene  from  the 
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Revolution  of  1830  (the  '  Three  Glorious  days'), 
the  gavroche  (street  boy)  of  1830,  together  with 
the  defenders  of  Paris  and  of  France.  Louis  Anque- 
tin  has  symbolised  ''  Burgundy  "  by  the  hand- 
some, powerful  figure  of  a  woman  with  bunches 
of  grapes  and  flowing  wine.  A  tryptic  by  Raffaelli 
depicts  faithfulh^  the  country  of*  Brittany  "  in  all 
the  splendour  of  its  nature  and  of  its  historical 
remains,  as  a  setting  to  a  typical  holiday  crowd. 
Henri  Rachon  represents  "  Toulouse  ",  the  city  of 
the  Capitouls  and  the  Floral  games,  of  rosy  archi- 
tecture, blue  skies,  and  dark-eyed  beauties.  A  great 
decorative  master,  Felix  Braquemond,  gives  us  an 
''  Iris  *'  with  blue  wings  unfolding  her  trico- 
lor scarf  above  the  landscape  of  Meudon,  Madame 
Marie  Cazin  an  elegant  and  delicate  *'  Diana  at  the 
Chase  "in  a  soft  silvery  grey  landscape  *'  and 
Jean  Veber  with  his  refined  colour  illustrates  anew 
the  inimitable  Tales  of  Perrault  ". 

The  Savonnerie  workshop  has  lately  finished  a 
carpet  from  a  design  by  Binet,  screens  of  ^^Nym- 
pheas  "  after  the  paintings  of  Claude  Monet,  the 
"  Carpet  of  the  Swans  "  by  Anquetin,  panels  of 
flowers  for  furniture  by  Odillon  Redon  and  by 
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Achille  Lauge,  who  has  also  made  cartons  from 
natural  flowers,  roses,  dahlias,  etc. 

Many  of  the  tapestry  workers  having  become 
soldiers  and  gone  off  to  the  war,  the  present  out 
put  of  the  manufactory  is  very  much  curtailed. 
The  managing  staff  is  also  much  reduced  and  for 
the  same  reason.  It  was  felt  however,  that  this 
ancient  and  glorious  national  manufactory  of 
France  should  nevertheless  be  represented  at  the 
International  Exhibition  of  San  Francisco.  There 
fore,  it  is  presenting,  instead  of  its  last  produc- 
tions, which  are  not  entirely  finished,  some  of 
the  best  work  it  has  done  during  the  last  twenty 
five  years. 
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of  the  State  Manufacture   of  the  GobeJins 


899.  The  call  of  Joan  of  Arc. 

From  a  model  by  J. -P.  Laurens. 
H.:  2,38;  W.:  4,51. 

Headman:  M.    de    Brancas.    —  Weavers:   MM.   Monta- 
gnon,  Gore. 

900.  Joan  of  Arc  setting  out  for  the  court 

of  Charles  VII. 

From  a  model  by  J. -P.  Laurens. 

H.:  2,38;  W.:  4,55. 
Headman  :  M.  Durand.  —  Weavers  :  MM.  Gagnot,   Gore. 

901.  The  arrivalof  Joanof  Arc  before  Patay. 

From  a  model  by  J. -P.  Laurens.    ' 
H.:  2,37;  W.:  4,44. 

Headman:    M.    Hurruty.    —    Weavers:    MM.   Gonnet, 
E.  Fassv. 
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902.     The  death  of  Joan  of  Arc. 

From  a  model  by  J. -P.  Laurens. 

H.;  2,39;  W. :  4,45. 

Headman  ;  M.  Gibier.  —  Weavers  :  MM.  Maloisel,  Rou- 
dillon . 


903.  The  conquest  of  Africa. 

From  a  model  by  M .   Rochegrosse . 

H.  :  3,23;  W.:  4,13- 

Headman:   M.  Beauboeuf.   —  Weavers  :  MM.    Desroy, 
Morlet. 

904.  A  tale  of  long  ago. 

From  a  model  by  M.   Tapissier. 

H.:  3,33;  W.:  4,20. 

Headman  :    M.   Thuaire.    —    Weavers  :    MM.    Delille, 
Maitre. 

905.  The  duke  of  Berry  at  Bourges. 

From  a  model  by  M.  Cormon. 
H.  :  5,77  ;W.:  7,26. 

Headman  :M.  Georges  Maloisel.  — Weavers:  MM.  Gibier, 
Roudillon,  E.  Laurent  et  Cochery. 

Made  for  the  Palace  of  the  Dukes  of  Berry  at  Bourges. 
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906.    The  battle  of  Fontenoy. 

From  a  watered   silk  of  the  xviii   century  attributed  to 
Casanova. 

H.  :  3,48;  W.  :  2,32. 

Headman  :  M.  Miot.  —  Weavers  :  MM.    Cun^o,  Gagno 
et  Baumann. 


907.  Coat  of  arms  of  the  City  of  Paris. 

From  a  model  by  J.  Blanc. 

A.  4,17:  W.:  2,78. 

Headman :  M.  Henri Cochery.  — Weave-rs :  MM.  Thuaire , 
E.  Laurent  et  Thi^not. 

908.  The  wedding  of  Psyche. 

From  a  model  by  M.  Gorguet. 
H.  6,20  ;  W.:  5,60. 

Headman  :  M.  Boiton.  —  Weavers  :  MM.  Mairet,  Eyrich, 
Gland,  E.  Fassy. 
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THE    SEVRES    PORCELAIN 
STATE  MANUFACTORY 


A    BRIEF   HISTORY   OF   THE    WORKS 

The  Sevres  Manufactory  was  founded  in  1738 
by  a  group  of  gentlemen  whose  object  was  to 
emulate  Germany  in  the  development  of  the  art 
of  porcelain-making.  From  the  first  its  success  was 
assured^and  its  early  productions,  which  were  much 
sought  after  and  highly  appreciated  by  the  con- 
noisseurs of  the  eighteenth  century,  have  steadily 
grown  in  value.  In  1763,  it  became  a  royal  esta- 
blishment and  owing  to  the  personal  interest 
Louis  XIV  and  Louis  XV  took  in  it,  the  grea- 
test artists  of  the  time  became  its  contributors. 
Francois  Boucher  gave  some  of  his  most  char- 
ming designs  to  Sevres,  Falconet,  Boizot,  Pajou 
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and  many  others  modelled  the  graceful  little 
figures,  the  groups,  the  ipergnes  which  were 
reproduced  in  biscuit  china  and  contributed  so 
much  to  spreading  in  foreign  Countries  the 
charm,  good  taste  and  elegance  of  French-Art. 

The  first  Republic  took  the  Sevres  Manufactory 
under  its  protection.  During  the  reign  of  Napo- 
leon the  first,  it  became  an  Imperial  estabUshment, 
and,  from  then  untill  1871,  a  period  of  eighty 
years,  it  never  ceased  to  be  one  of  the  personal 
possessions  of  the  Rulers  of  France,  and  supplied 
the  imperial  and  royal  palaces  with  splendid  pro- 
ducts :  ornaments,  table-sets,  biscuit  sculptures, 
etc.,  while  many  of  them  were  offered  as  pre- 
sents to  foreign  sovereigns.  Faithfully  reflecting 
the  tendencies  of  the  decorative  art  of  each  epoch, 
the  Manufactory  perhaps  then  lacked  the  freedom 
vs^hich  had  enabled  the  artists  of  the  eighteenth 
century  tvho  worked  for  it,  to  create  so  many 
delightful,  entirely  personal  and  varied  works. 
But  it  assumed  a  new  character,  aptly  defined  by 
one  of  its  managers  of  the  early  part  of  the  nine- 
teenth century,  the  famous  chemist  Alexandre 
Brongniart,  when  he  said  that  the  Manufactory 
should  be  the  Museum  of    ceramic  Art.  For  the 
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last  forty  years  what  the  Government  of  the 
Republic  has  endeavoured  to  make  of  the  old 
Sevres  institution,  is  a  central  place  for  researches 
which  aim  at  the  development  of  technical  pro- 
cesses, and  a  workshop  of  artistic  production 
free  from  any  business  preoccupations.  Acces- 
sible to  private  manufacturers  for  any  expe- 
riments and  information  that  may  be  useful  to 
them,  it  constantly  endeavours  to  place  at  their 
disposal  good  models  and  improved  and  safer  pro- 
cesses of  fabrication. 

Reorganized  in  1910,  the  Sevres  Manufactory 
is  now  placed  under  the  direction  and  control  of 
an  art  and  technical  Committee  composed  of  the 
most  eminent  representatives  of  French  Art,  who 
strive  to  give  to  this  old  and  glorious  institution 
a  fresh  impulse.  Examples  of  the  production  of 
the  last  few  years  are  presented  in  this  exhibition. 
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ART   AND   TECHNICAL   COMMITTEE 


Mrss.  Dalimier,  president,  sous-secretaire  d'Etat 
des  Beaux- Arts. 

Bourgeois  (Emile)  (O.  ^),  vice-president, 
professor  at  the  Sorbonne  ;  director. 

Tardit  (Michel)  (O.  *),  conseiller  d'Etat. 

Lalique  (O.  ^),  goldsmith. 

Dammouse  (O.  ^),  ceramist. 

Moreau-Nelaton  (^),  ceramist. 

Blondat  (Max)  (^),  sculptor. 

Lechevallier-Chevignard  (Georges),  assis- 
tant-director. 


MANAGING-BOARD 


Mrss.  Bourgeois  (Emile)  (O.  ^),  director. 

Lechevallier-(2hevignard  (Georges),  assis- 
tant-director. 
Sandier  (Alexandre)  (O.  ^),  department 
of  artistic  studies. 

—  260  — 


THE    SEVRES    PORCELAIN 


Baudin  (Ernest)   (O.    ^),  department  of 
manufacturing  and  baking  works. 

GiRAUD  (Emm.)   (O.   ^),  department   of 
chemistry. 

Gouty  (Edme)  (I.  V.),  department  of  deco- 
ration. 

Granger    (Albert)    (I.    V.),    experimental 
laboratories. 

Ghavise  (Jules)    (I.  V.),  stockkeeper  and 
accountant. 

Papillon   (Georges)   (^),    curator  of    the 
ceramic  museum. 
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I.    PORCELAIN 


PORCELAIN  DECORATED 
IN  LAID  ON  PASTE  AND  ENGRAVED 

(ancient  hard  porcelain}. 

909.  Maulette  Vase.  —  The  Ages  of  Life. 

Designed  and  executed  by  M.  Bouche-Leclercq. 

910.  Bonbonni^re.  —  An  offering  to  Friend- 

ship. 

Designed  and  executed  by  M.  d'Eaubonne. 

911.  Montreuil  Vase.  —  Sainfoin. 

Designed  by  Madame  Bidal.  —  Executed  by  M.  Bocquet. 

912.  Ormesson  vase.  —  Nymphs  bathing. 

Designed  and  executed  by  M.  Bouche-Leclercq. 
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913.  Ormesson  vase.  —  Pink  foliage. 

Designed  and  executed  by  M.  Drouet. 

914.  Bonbonniere.  —  Love  in  a  mist. 

Designed  by  Madame  Leroux.  —  Executed  by  M.  Ballan- 
ger. 

915.  Clermont  vase. —  Hunting. 

Designed  and  executed  by  M.  d'Eaubonne. 

916.  Omerville  vase.  —  Green  flowers. 

Designed  by  M.  Wennerberg.  —  Executed  byM.  Bocquet. 

917.  Bourges  vase.  —  Mimosa. 

Designed  and  executed  by  M.  Ballanger. 

918.  2  Clermont  vases.  — The  Arts  of  Fire. 

Designed  and  executed  by  M.  d'Eaubonne.  —  Gilding  by 
M.  Uhlrich. 

919.  2  Alen^on  vases.  —  Medallions. 

Designed  and  executed  by  M.  Drouet, 
Chiselled  bronze  setting. 

920.  2  Clermont  vases.  —  Pink  clusters. 

Designed  by  Melle  Rault.  —  Executed  by  M.  Pihan. 
Chiselled  bronze,  model  by  M.  Sandoz. 
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921.  Montreuil  vase.  —  Figures. 

Designed  and  executed  by  M.  d'Eaubonne. 

922.  2  Angers  vases.  —  Autumn. 

Designed  and  executed  by  M.  Fournerie. 

923.  Nogent  vase.  —  Green  foliage. 

Designed  by  M.  Wenneberg.  —  Executed  by  M.  Bocquet. 

924.  Dish  with  Medallion. 

Designed  and  executed  by  M.  BouchevLeclercq. 

925.  Tray. 

Designed  and  executed  by  M.  Bieuville. 

926.  Clermont  vase.  —  The  Arts  of  Fire. 

Designed  and  executed  bv  xM.  d'Eaubonne.  —  Gilding  by 
M.  Uhlrich. 

927.  Dish  with  medallion. 

Designed  and  executed  by  M.  Bouche-Leclercq. 

928.  Ormesson  vase.  —  Blue  foliage. 

Designed  and  executed  by  M.  Drouet. 
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929.  Angers  vase.  —  Fuchsias. 

Designed  by  M^e  Bethman.  —  Executed  by  M.  Lucas. 

930.  Angers  vase.  —  Fuchsias. 

Designed  by  M^e  Bethman.  —  Executed  by  M.  Lucas. 

PORCELAIN  DECORATED  IN  COLOR 
UNDER  HIGH-FIRE  GLAZE 

(^hard  porcelain). 

931.  2  Annecy  vases. 

Designed  and  executed  by  M.  Gebleux. 

932.  2  Annecy  vases.  —  Berberry. 

Designed  and  executed  by  M.  Fournier. 

933.  Alen^on  vase.  —  Flamingoes. 

Designed  and  executed  by  M.  Gebleux. 

934.  Alengon  vase.  —  Elder  flowers. 

Designed  and  executed  by  M.  Fournier. 

935      Albi  vase.  —  Swans. 

Designed  and  executed  by  M.  Bieuville. 
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936.  Albi  vase.  —  Swans. 

Designed  and  executed  by  M.  Bieuville. 

937.  2  Presle  vases.  — Jonquils. 

Designed  and  executed  by  M.  Bieuville. 

938.  Dish.  —  Parrots. 

Designed  and  executed  by  M.  Gebleux. 

939.  2  Chagny  vases.  —  vSea-guUs. 

Designed  and  executed  by  M.  Bieuville. 

PORCELAIN 

WITH  ENAMEL  AND   PAINTED  DECORATION 

(new  hard  porcelain). 

940.  Sceaux  vase.  —  Dancing  girls. 

Designed  by  M.  Edme  Conty.  —  Executed  by  M.  Mimard. 

941.  Mantes  box.  —  Ornaments. 

Designed  by  M.  DufrSne.  —  Executed  by  M.  Lasserre. 

942.  Merville  vase.  —  Ornaments. 

Designed  by  M.  Dufrene.  —  Executed  by  M.  Trager. 
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943.  Tea-Set.  —  Ornaments. 

Designed  by  M.  Dufrene.  —  Executed  by  M.  Leger. 

944.  Mezy  box.  —  Ornaments. 

Designed  by  M.  Dufrene.  —  Executed  by  M.  L^ger. 

945.  Flower  stand. 

Model  and  decoration  designed  by  M.  Maignan.  —  Execut- 
ed by  M.  Mimard. 

946.  Plate. — Figure. 

Designed  by  M.  Maignan.  —  Executed  by  M.  Mimard. 

947.  Plate.  —  Figure. 

Designed  by  M.  Maignan.  —  Executed  by  M.  Mimard. 

948.  Argenteuil  vase.  —  Pink  foliage. 

Designed  and  executed  by  M .  Trager. 

949.  Argenteuil  vase.  —  Red  flowers. 

Designed  and  executed  by  M.  Leger. 

950.  Beaune  vase.  —  Yellow  flowers. 

Designed  and  executed  by  M .  Trager. 

951.  Cofl'ee  set.  —  Red  flowers. 

Designed  and  executed  by  M.  Leger. 
—  268  — 


THE    SEVRES    PORCELAIN 


952.  Senlis  vase.  —  Elm. 

Designed  by  Melle  J.  Vesque,  —  Executed  by  M.  Trager. 

953.  2  Chatenay  vases.  —  Lichens. 

Designed  and  executed  b}-  M.  Lagriffoul. 

954.  2  Chaumont  vases.  -^  Feathers   and 
foliage. 

Designed  by  M^e  Leroux.  —  Executed  by  M.  Lagriffoul. 

955.  Bonbonniere.  —  Potentillas. 

Designed  by  Melle  Rault.  —  Executed  by  M.  Eigne. 

956.  Mantes  Box.  —  Ornaments. 

Designed  by  M.  Dufrene.  —  Executed  by  M.  Trager. 

957.  Four  lobedcup  and  saucer  ornaments 

Designed  by  M.  Dufrene.  —  Executed  by  M.  Lagriffoul. 

958.  Bowl.  —  Ornaments. 

Designed  by  M.  Dufrene.  —  Executed  by  M.  Trager. 

959.  Chatenay  vase.  —  Lichens  and  furze. 

Designed  by  Melle  G.  Vesque.  —  Executed  by  M.  Naret. 
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PORCELAIN  WITH  ENAMEL, 
PAINTED  AND   GILDED  DECORATION 

(new  kaolinic  soft  porcelain). 

960.  Plate  (test  piece).  —  Ornaments. 

Designed  by  M.  Ballet.  —  Executed  by  M.  Jung. 

961.  Angers  vase.  —  Maiden-hair  ferm. 

Designed  and  executed  by  M.  Uhlrich. 

962.  2     Chatillon     vases.    —    Decorative 

flowers. 

Designed  and  executed  by  M.  Uhlrich. 

963.  Plate.  — From  the  set  made  for  His 

Majesty  the  King  of  England. 

Armorial  bearings  in  colour  and  gold  by  M.  Uhlrich.' 

WHITE  PORCELAIN 
WITH  GILT  DECORATION 

(hard  porcelain). 

964.  Flower  stand.  —  Antique  dances. 

Model  and  decoration  designed  by  Gauvenet.  —   Gilding 
by  MM.  Uhlrich  and  Mimard. 
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BORACIC  GROUND  PORCELAIN. 

965.  Sceaux  vase.  —  Gilt  bronze  mounting. 

966.  Sceaux  vase.  —  Gilt  bronze  mounting- 

BLUE  GROUND  PORCELAIN 
WITH  GILT  DECORATION. 

967.  2  Chatenay  vases. 

968.  Egg-shaped  coffee-set. 

Designed  and  executed  by  M.  Peluche. 

GLAZE  WITH  CRYSTALLIZATIONS. 

969.  2    Alen^on   panelled  vases.    —  Gilt 

bronze  mounting. 

970.  Blois  vase.  —  Forged  iron  mounting. 

971.  Blois  vase.  —  Forged  iron  mounting. 

972.  Blois  vase.  — Mounting  by  M.Joindy. 

973.  Beaune  vase.  —  Bronze  stand. 
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974- 

Beaune  vase. — Bronze  stand. 

975 

Chevilly   panelled   vase.     —  Bronze 
mounting. 

976. 

Nogent  vase. 

977- 

Nogent  vase. 

978: 

Ormoy  vase. 

979- 

Fountain.  —  Children  with  frogs. 

Model  by  M.  Max  Blondat. 

980 

2  GiroUe  vases. 

981 

Coere  Jug. 

BLAZED  PORCELAIN. 

982 

Damascus  vase. 

985. 

Damascus  vase. 

984 

Study  vase. 

985 

Ormoy  vase . 

986 

Villebon  vase. 

987 

Villebon  vase. 
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988.  Chatenay  vase. 

989.  Ormesson  vase. 

990.  Coere  jug. 

SCULPTURE 
IN  HARD  BISCUIT  PORCELAIN. 


991 


Bust  of  Voltaire. 


992.  Bust  of  J.-J.  Rousseau. 

993.  Bust  of  Pasteur,  by  Paul  Dubois, 

994.  Bust  of  Flaubert,  by  Bernstann. 

993.  Bust  of  Mirabeau,  by  Carrier-Belleuse. 

996.  Bust  of  Berlioz,  by  Bernstann. 

997.  Pascal,  statuette  by  Pajou. 

998.  Moliere,  statuette  by  Caffieri. 

999.  Corneille,  statuette  by  Caffieri. 

1000.  La  Fontaine,  statuette  by  Julien. 
looi.  Bust  of  Washington,  by  Houdpn. 
1002.  Bust  of  Franklin,  by  Houdon. 
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1003.  Puppies,  by  Paillet. 

1004.  Child  and  Dolphin,  group  by  Denys 

Puech. 

1005.  Pierrot,  by  Puech. 

1006.  The  infant  Bacchus,  by  Hannaux. 

1007.  Child  and  Dolphin,  by  Denys  Puech. 

1008.  The  Reading  Woman,  by  Dalou. 

1009.  Time-piece.  —  !Le  But,  by  M.  Max 

Blondat. 

loio.     Time-piece.    —  Sleeping  Cupid  by 
M.  Max  Blondat. 

loii.     Young  Mother,  by  Dalou. 

1012.  Pig,  model  by  Cordier. 

1013.  ■  Pig,  model  by  Cordier. 

1014.  Fin  de  journee,  group  by  Albert  Le- 

feuvre. 

1015.  St.  John,  by  Paul  Dubois. 

1016.  Carmen,  by  Vincent. 

10 1 7.  The  Meadow  and  the  Brook,  a  group 

by  Raoul  Larche. 
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10 1 8      Greedy   girls,    a    group    by   Raoul 
Larche. 

10 1 9.     The  Mother,  group  by  Albert  Lefeu- 
vre. 


SCULPTURE  IN  BISCUIT  PORCELAIN 
WITH  COLORED  GLAZE. 

1020.  Palm-Sunday,  byM.  Laporte  Blairzy. 

1 02 1.  Hare,  by  Gardet. 

1022.  Kingfisher,  by  M.  Merite. 

1023.  Spotted  dog,  by  M.  Gardet. 

1024.  Arab  musicians,  by  M.  Lhoest. 


II.    SANDSTONE 


1025.     Vase   adorned    with    ring   of    dan- 
cing children,  by  Dalou. 
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1026.  Pan,    garden  statue  by  M.  Maignan 

1027.  Garden  vase,  by  M.  Devicq. 

1028.  Garden  vase,  model  by  M.  Devicq. 

1029.  Vase,  by  M.  Aube. 

1030.  Meadow-flower,  figure  by  RaoulLar- 

che. 

1031.  Scythe  sharpener,  by  Dalou. 
[032.  Elephant,  by  Noumata. 
1033.  Wolf  by  Valton. 


III.    TERRA  COTTA 


1034.  Girl  eating  porridge. 

1035.  Soaking  his  bread. 

PLASTER  MODEL. 

1036.  Gallia,  statue,  by  Alfred  Boucher. 
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The  Art  of  France  has  asserted  itself  not  only 
in  the  masterpieces  of  its  architects,  painters  and 
sculptors,  but,  perhaps  more  than  that  of  any  other 
nation,  in  the  great  and  varied  field  of  the  deco- 
rative arts  as  well.  In  all  periods  of  its  history, 
French  artists  have  fashioned  the  thousand  objects 
with  which  man  surrounds  himself  —  those  that 
are  useful  and  necessary  and  those  that  are  purely 
objets  de  luxe  —  in  a  manner  so  characteristic  of 
each  period,  so  impregnated  with  its  spirit  that 
they  form  an  harmonious  and  typical  setting  to 
its  life,  perfectly  suited  to,  and  expressive  of  it. 
The  nineteenth  century  has  been  the  notable 
exception  to  this*  rule,  for  it  would  seem  as  if  its 
complete  art  expression  had  been  confined  to  the 
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fields  of  what  are  called  the  *'  Fine  "  Arts,  whe- 
reas its  decorative  art  was  ruled  by  a  taste  for  the 
revival  of  the  styles  of  past  periods.  Added  to 
this  was  a  manner  of  narrow  academic  contempt 
for  the  "  Minor  Arts  "  which  further  precluded 
all  originality  and  paralyzed  the  creative  impulse. 
It  is  less  than  fifty  years  ago  that  the  first  signs 
of  a  renaissance  of  the  applied  arts  were  seen, 
that  the  necessity  for  the  creation  of  an  original 
setting  truly  adapted  to  our  modern  life  began  to 
make  itself  felt.  Some  notable  efforts  were  attempr 
ted  before  1870,  and  the  enterprising  society,  the 
Union  Centrale  des  Arts  Decoratifs,  which  still 
exists  and  greatly  prospers,  was  also  founded 
before  1870.  —  From  that  time  the  quality  of 
workmanship,  the  beauty  of  the  materials  used 
even  for  mechanical  products,  was  again  being 
sought  after  by  the  decorators  and  artisans  of  France 
whose  rank  in  importance  and  dignity  began  to 
grow  to  that  of  their  elder  brothers,  the  painters 
and  sculptors.  The  appreciation  for  the  arts  of  the 
Far  East,  the  renewed  sense  for  the  truly  national 
and  living  art  of  the  middle  ages  and  the  exhaus- 
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live  Study  of  its  varied  examples  were  important 
factors  contributing  to  this  modern  movement. 

But  it  was  no  more  than  thirty  years  ago  that 
the  thought  of  seeking  unhackneyed  decorative 
subjects  and  inventing  new  designs  arose.  At  the 
same  time  tlie  old  .technical  processes  were  also 
being  perfected  and  renewed.  Galle,  Bracquemond, 
Chaplet,  Carries  and  Grasset  setting  the  example, 
lead  in  this  movement  for  the  creation  of  original 
forms,  decorations,  and  technical  processes.  All 
the  attempts  of  that  period  were  not  equally 
successful,  some  erred  on  the  side  of  exaggeration 
and  fancy,  others  in  that  of  excessive  simplification, 
but  the  result  was  much  generous  emulation,  and 
an  abundance  of  inspiration  sprung  from  this 
movement  which  found  both  enthusiastic  parti- 
sans and  irreconciliable  adversaries. 

It  was  then  that  the  two  great  Art  Associations 
of  France  began  to  admit  examples  of  the  deco- 
rative arts  to  their  Salons  which,  until  then,  had 
been  closed  to  all  but  works  of  the  ^'"Fine"  Arts. 
The  Societe  Nationale  des  Beaux-Arts  was  the  first, 
that  of  the  Artistes  Francais  followed  its  example. 
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Later  on,  the  SocieU  des  Artistes  Dkorateurs,  foun- 
ded in  1902,  together  with  the  new  Salon  d'Au- 
tomne  brought  the  great  weight  of  their  innova- 
ting influence  to  the  cause  of  Decorative  art.  The 
Museum  of  the  Luxembourg,  that  of  the  Union 
Centrakdes  Arts  Dkoratifs,  as  well  as  many  foreign 
Museums  found  place  among  their  collections  for 
entirely  original  works  which  belonged  to  no 
hitherto  known  style.  Meanwhile  the  Internatio- 
nal Exhibition  of  1900  had  given  the  first  great 
opportunity  of  judging  the  progress  that  had 
been  made  and  of  comparing  French  work  with 
that  of  other  foreign  countries,  England,  Belgium, 
Austria,  Scandinavia,  where  before  or  after  France 
(long  before  in  England),  much  had  been  attemp- 
ted in  the  same  general  direction.  Unfortunately 
it  also  led  to  an  hastily  conceived  production  of 
Art  Nouveaii  at  any  cost,  which  did  more  harm 
than  good  to  the  movement  and  prevented  its 
being  generally  recognised. 

Since  then,  without  mentioning  the  artists 
now  actively  at  work,  and  of  whom  many  are 
represented  in   the   present  Exhibition,  we  may 
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say  that  this  great  movement  has  become  less 
exuberant,  more  refined.  French  traditions,  better 
understood,  have  led  to  the  suppression  of  the 
more  extravagant  innovations.  Unrestrained  fancy 
has  been  toned  down,  while  technical  processes 
were  constantly  being  perfected.  The  system  of 
decoration  based  upon  the  flower,  so  fruitful  in 
itself  but  which  had  been  so  misused,  is  now 
brought  down  to  proper  proportions,  and  the  taste 
for  clear,  rich  and  resonant  color  is  reviving. 

Does  all  this  mean  that  an  entirely  new  and 
modern  decorative  style  has  been  found  as  is 
claimed  in  certain  countries  ?  This  dangerous 
pretention^must  be  left  to  others  than  the  French. 
In  this  domain  as  in  all  others,  the  art  of  France 
must  prove  itself  solely  by  good  taste  and  refine- 
ment, by  the  sense  of  just  proportions  and ,  of 
harmony.  It  cannot  give  up  the  persuasive  lessons, 
the^^strength  witch  a  long  tradition  has  brought 
to  it.  Nor  can  it  renounce  the  particular  charm 
resulting  from  the  individualistic  temperament  of 
the  race  affected  by,  and  responding  to,  the 
influence  of  the  period.  Above  all,  the  cumbersome 
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weight  of  rationalistic  rules  is  no  more  its  business 
than  the  massive  ponderousness  of  arbitrar}^  and 
barbaric  geometrical  shapes. 

It  is  hoped  that  the  general  effect  of  the  collec- 
tion exhibited  at  San  Francisco  will  show  what 
the  modern  French  decorative  artist  can  achieve 
when  he  is  working  in  harmonious  relation  with 
sculptors  and  painters  who  contrive  to  bend  their 
personal  freedom  of  expression  to  each  particular 
task;  Unfortunately  but  a  glimpse  can  be  given 
of  the  taste  of  our  architects  based  upon  the  work 
of  the  ancient  builders,  in  the  construction  of 
modern  dwellings  and  the  manner  of  furnishing 
them.  Circumstances  did  not  render  possible  a  full 
exhibition  of  complete  ensembles  of  architecture 
and  of  furniture.  But  workers  in  metals,  in 
iron,  in  copper,  leather,  glass,  porcelain,  pot- 
ter}^, etc.,  are  represented  in  a  collection  of 
choice  works,  exhibiting  the  result  of  their  more 
recent  researches  and  efforts. 

This  representation,  however  limited  in  scope 
will,  it  is  confidentially  hoped,  give  to  the  Ame- 
rican public  —  a  public  which  is  doubtless  more 
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enclined  than  any  other  to  appreciate  freedom  oi 
inspiration  —  some  sense  of  the  movement  in  the 
decorative  arts  of  France  towards  a  living  and 
worthy  modern  expression. 

Paul  Vitry. 
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ORGANIZING  COMMITTEE 


President 


pRANgois  Carnot.  President  of  the  Union  Centrale 
des   Arts  Decor atifs. 

Vice-Presidents  : 

Felix  AuBERT.  Member  of  the  Committee  of  the 

Sociite  nationale  des  Beaux-Arts. 
Chapsal.  President  of  the  Sociite  d* encouragement  a 

FArt  et  a  V Industrie. 
Paul  ViTRY.   President  of  the   Sociite  des  Artistes 

Dicorateurs. 

Members  : 

Alfassa.    Assistant   director  of  the    Museum  of 

Decorative  Arts.  Paris. 
BiGAUX.  Member  of  the  Committee  of  the  Salon 

d'Automne. 
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Chatel.  Member  of  the  Fine  Art  Commission  of 
the  Lyon  Exhibition. 

Dammouse.  Member  of  the  Committee  of  the 
Socicte  Nationale  des  Beaux- Arts. 

Gardet.  President  of  the  Commission  of  Decorative 
Arts  at  the  Societe  des  Artistes  francais. 

GuiLLERE.  Member  of  the  Council  of  the  Societe 
d' encouragement  a  VArt  ei  a  Vlndustrie. 

Hamm.  President  of  the  Decorative  Arts  Section  at 
the  Salon  d'Automne. 

R.  KoECHLiN.  Vice-President  of  the  Union  Cen- 
tral e  des  Arts  decor atifs. 

Laloux.  Member  of  the  Committee  of  the  Societe 
des  Artistes  frangais.  Former  President  of  the 
Society. 

Metman.  Director  of  the  Museum  of  the  Decora- 
tive Arts  at  Paris. 

Pierre  Selmersheim.  Former  vice-President  of  the 
Societe  des  Artistes  Dkorateurs. 


Secretary : 
Charles  du  Bousquet. 
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ALIX  (M™^  Marie). 

196,  rue  de  Tolbiac,  Paris. 

1037.     Parasol  (embroideries). 

Water-colour. 

ANDRE  (Albert). 

Born  at   Lyon. 
4,  rue  Duperr6.  Paris. 

1037  ^'     Recumbent  woman. 

Oil  painting. 

Belongs  to  Mr.  Durand-Ruel,  ]6,  rue  Laffitte.  Paris. 

AVENARD  (Etienne). 

Born  at  Saint-Brieuc. 
C/o  M.  Rouart,  34,  avenue  de  I'Opera.  Paris. 

1038-44.     Vases,  casket  and  cups. 

Earthenware. 

BARBIER  (Georges). 

Born  at  Nantes. 
31,  rue  Campagne- Premiere.  Paris. 

1045.     Turandot. 

Water-colour. 
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1046.  Rosalinde. 

Water-colour. 

1047.  Gilles. 

Water-colour. 

BARBOTEAUX  (Georges). 

Born  at  Saintes  (Charente-Inf^rieure). 
II,  rue  des  Petits-Carreaux.  Paris. 

1048-50.     Bronze  vases. 

BARTHOLOME  (Albert). 

Born  at  Thiverval  (Seine-et-Oise). 
I,  rue  Raffet.  Paris. 

105 1.  At  the  water's  edge. 

1052.  After  the  bath. 

Bronzes. 

Belong  to  Mr.  Hebrard,  8,  rue  Royale.  Paris. 

BASTARD  (Georges). 

Born  at  Andeville  (Oise). 
16,  rue  Ste-Cecile.  Paris. 

1053-55  a.  h.  c,  d.     Boxes.  —  Fans. 

Wood,  horn,  tortoise-shell  and  mother  of  pearl. 
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1055  e.  Paper-Knife. 

Mother  of  pearl. 

BELTRAND  (Jacques). 

Bom  at  Paris. 
32,  rue  Dutot.  Paris. 

1056.     Masks  :  Homer,  Rabelais,  Descartes. 

1057-59.  Woods  engravings  from  the  dra- 
wings of  Maurice  Denis  for  the 
Fioretti. 

1060.  Woods  engravings  from  the  drawings 

of  Lepere  for  the  Petits  metiers  de 
Paris. 

BERNARD  (Joseph). 

Born  at  Vienne  (Isere). 
7,  cite  Falguiere.  Paris. 

1 06 1.  Girl  carrying  water. 

Bronze. 

Belongs  to  Mr.  Hebrard,  8,  rue  Royale.  Paris. 

BIGOT  (Alexandre). 

15,  rue  de  BufFon.  Paris. 

1062-67.     Vases. 

Sandstone. 
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BIGOT  (Raymond). 

Born  at  Orbec  (Calvados). 
La  Hulote.  Cote  de  Grace,  Honfleur  (Calvados). 

1068.  Turkeys. 

Carved  wood  panel. 

1069.  Pole-cat. 

Carved  wood. 

1070.  Owls. 

Water-colour. 

107 1.  Green  Parrots. 

Water-colour. 

BONVALLET  (Lucien). 

Born  at  Paris . 
39,  avenue  Laumiere.  Paris. 

1072-78.     Vases  in  embossed  copper. 
BOUCHARD  (Henry). 

Born  at  Dijon  (C6te-d'Or). 
17,  rue  Campagne- Premiere.  Paris. 

1079.     Woman  suckling  a  child. 

Bronze. 
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1080.  Women  of  the  Campania. 

Bronze  bas-relief. 

BOURGOIN  (Eugene). 

Born  at  Reims  (Marne). 
95,  rue  de  Vaugirard.  Paris. 

1081.  Chalice. 

Gilded  bronze. 

BOUTET  DE  MONVEL  (Bernard). 

Born  at  Paris . 
II,  passage  de  la  Visitation.  Paris. 

1082.  The  lacquered  chest. 

1083.  Romantique  Landscape. 

Coloured  engravings  from  the  Gaiette  du  Bon  Ton. 

BRANDT  (Edgar). 

Born  at  Paris, 
loi,  boulevard  Murat.  Paris. 

1084.  Tray  in  steel. 

1085 .  Blown  iron  and  glass  cup. 

1086.  Lamp  in  blown  glass. 
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1087.  Silver  mounted  vase  in  Sevres  por- 

celain. 

1088.  Cup  in  blown  glass  and  iron. 

1089.  Wrought  iron  lamp. 

BRINDEAU  DE  JARNY  (Paul-Louis). 

Born  at  Champs-sur-Marne   (Seine-et-Marne). 
34,  boulevard  de  Clichy.  Paris. 

1090.  Mirror. 

Silver  and  gold. 

1091-92.     Studies  ot  flowers. 

Iron. 

BRISSAUD  (Pierre). 

Born  at  Paris. 
5,  rue  Bonaparte.  Paris. 

1093.     The  Fancy  ball. 

Water-colour. 


1094.     At  Bougival. 

Coloured  engraving  from  the  Gazette  du  Bon  Ton. 
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.    CAPON  (Eugene^. 

Born  at  St-Denis  (Seine). 

I,  rue  Quichardat  Parmam.  L'Isle  Adam  (Seine-et-Oise). 

1093.     Plate. 

Brass. 

1096.     Handglass. 

Mounted  in  brass. 

1097.     Vase. 

Brass. 

CAPON  (Georges). 

Born  at  Paris. 

143,  rue  J. -J.  Rousseau.  Paris. 

1098-1100.     Metal  vases. 

CAZIN  (M'"^  Berthe). 

Born  at  Boulogne-sur-Mer  (Pas-de-Calais). 

I,  rue  de  I'Alboni.  Paris. 

iioi.     Dish. 

Silver. 
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COUDYSER  (fuLEs).  ' 

Born  at  Lille. 
65,  rue  du  Bac.  Paris. 

1102-04.     Casket. 

1 105.  Bag. 

1 106.  Cushion. 

Embroideries. 

CROS  (M"«  Marcelle). 

Born  at  Paris. 
7,  rue  de  la  Villa  at  Sevres  (Seine-et-Oise). 

1107-08.     Panels. 

Embroidery. 

CROS  (Jean). 

Born  at   Paris. 
7,  rue  de  la  Villa  at  Sevres  (Seine-et-Oise). 

1 109.     Cup. 

Glass  paste. 
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DAMMOUSE  (Albert). 

Born  at  Paris. 
12,  rue  des  Fontaines  at  Sevres  (Seine-et-Oise). 

1 1 10-17.     Vases  and  cups. 

Glass  paste. 

DECCEUR  (Emile). 

Born  at  Paris. 
3,  rue  de  Clamart.  Fontenay-aux-Roses  (Seine). 

1 1 18-3  3.     Vases,cups,dish,  bowls  and  flasks 

Sandstone. 

DECORCHEMONT  (fiiviiLE). 

Born  at  Conches  (Eure) . 
12,  rue  Ganneron.  Paris. 

1134-42.     Vases,  bowls  and  cups. 

Glass  paste. 

DEJEAN  (Louis). 

Born  at  Paris. 
6  his,  rue  St-James  at  Neuilly  (Seine). 

1 143.     Woman  seated. 

Bronze. 
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DELAHERCHE  (Auguste). 

Born  at  Beauvais. 
Armenti^res,  par  la  Chapelle-aux-Pots  (Oise). 

1 144.     Vases. 

Sandstone  and  porcelain . 

DENIS  (Maurice). 

Born  at  Granville  (Manche). 
59,  rue  de  Mareil.  St-Germain-en-Laye  (Seine-et-Oise). 

1145-50.  Sketebes  for  a  drawing  room 
decoration  of  six  panels  repre- 
senting young  girls  playing  on 
a  beach. 

Belong  to  Mr.  Druet,  20,  rue  Royale.  Paris. 

Illustrations    of    the    Fioretti    (see 
Beltrand). 

DERVAUX  (Adolphe). 

Born  at  Paris. 
22,  rue  de  Dunkerque.  Paris. 

1 15 1.     View  of  Mentone. 

Water-colour. 
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DESBOIS  (Jules). 

Born  at  Par(,-ay  (Maine-et-Loire). 
89,  boulevard  Murat.  Paris. 

1 1 52.     Winter. 

Bronze. 

1 1 5  3 .     Porringer. 

Brass. 

1 1 54.     Dish. 

Silver. 

Belong  to  Mr.  H^brard,  8,  rue  Royale.  Paris. 

DETHOMAS  (Maxime). 

Born  at  Garges  (Seine-et-Oise). 
96,  avenue  des  Ternes.  Paris. 

1155-57.     Spectators. 

—  c(  Apres  fortune  faite.  » 

—  «  L'abandonnee.  » 

Drawings. 

DHOMME  (Maurice). 

Born  at  Maignelay  (Oise). 
10,  rue  Rouget-de-Lisle  at  Colombes  (Seine). 

1 1 58-61.     Vases. 

Earthenware. 
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DRESA. 

Born  at  Versailles. 
23,  rue  Oudinot.  Paris. 

1162-63.     Cups. 

Gilded  wood. 

Executed  by  the  Atelier  FranQais,  17,  rue  de  Courcelles. 
Paris. 

DUFRENE  (Maurice). 

Born  at  Paris. 
22,  rue  Bayard.  Paris. 

1 1 64.  Glasscase  in  amboeme,  inlaid  withs 
ebony  and  mother-of-pearl.  Subjects 
in  Sevres  biscuit. 

1165-66.  Brackets  in  chased  and  gilded 
bronze. 

1167.  Bronze  lamp  chased  and  gilded. 

1 168.  Small  table. 

Mahogany  and  Amboene. 

1 169.  Embroidered  casket. 

1 1 70.  Cosy. 

1 1 71  (A,  B,  C).  Motifs  in  embroidery. 
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DUNAND  (Jean).       * 

French,  born  at  Lancy "(Suisse). 
72,  rue  Halle.  Paris. 

1 172-1 187.     Vases. 

Brass,  lead  silver,  pewter,  and  steel. 

ESPAGNAT  (G.  d'). 

Born  at  Paris. 
58,  avenue  de  Clichy.  Paris. 

1 188.     Little  Garden  in  Sicily. 

Decorative  panel. 

Belongs  to  Mr.  Durand-Ruel,  16,  rue  Laffitte.  Paris. 

DE  FELICE  (M"^  Marguerite). 

Born  at  Sainte-Foy  (Gironde). 
96,  avenue  des  Ternes.  Paris. 

1 1 89- 1 190.     Leather  boxes. 

FEUILLATRE  (Eugene). 

Born  at  Dunkerque  (Nord). 
.    3,  rue  Villedo.  Paris. 

1191-1200.     Silver  gilt  enamelled  boxes. 
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FOLLOT  (Paul). 

Bom  at  Paris. 
5,  rue  Schoelcher.  Paris. 

1201.  Opal  pendant. 

1202.  Topaze  pendant. 

1203.  Aigrette. 
1204-14.     Rings. 

GALTIER-BOISSIERE  (M'"^  Louise). 

Born  at  Paris. 
29,  rue  Vaneau.  Paris. 

1215.  The  yellow  parrots. 

Decorative  panel. 

12 1 6.  Garland  of  gilliflowers. 

Decorative  panel. 

GANDAIS  (Henri). 

Born  at  Sceaux  (Seine). 
57,  Grande-Rue.  Montrouge  (Seine). 

12 1 7.  Sandstone  dish. 
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GERiMAIN  (i\ri^  Louise-Denise). 

Born  at  Uzerches  (Correze). 
9,  rue  Christine.  Paris. 

I2i8.     Binding. 
1219-22.     Card-cases. 

Leather. 

1223-24.     Bags 

Leather  and  silver. 

GIRALDON  (Adolphe). 

69,  boulevard  Saint-Jacques.  Paris. 

1225-32.     Illustrations  for  the  Bucolics. 
GRAY  (Mii^  Eilcen). 

21,  rue  Bonaparte. 

1233.     Meuble  laque. 

-  GUERIN  (Charles). 

Born  at  Sens  (Yonne). 
I,  rue  Leclerc.  Paris. 

1233  ^-     The  Bouquet. 

Decorative  panel. 

Belongs  to  Mr.  Druet,  20,  rue  Royale.  Paris. 
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HAIRON  (Charles). 

Born  at  Bordeaux . 
28,  avenue  du  Parc-de-Montsouris.  Paris. 

1234-37.     Boxes  in  carved  wood  and  silver. 
HAMM  (Henri). 

12,  rue  Chanoinesse.  Paris. 

1238-52.     Boxes,  cups,  and  ornaments. 

Wood,  horn  and  silver. 

1233.     Seal. 

Ivory  and  silver. 

HIRTZ  (Lucien). 

Born  at  Nancy  (Meurthe-et-Moselle). 

Cottage  Saint-Louis,    rue  Vignon,  Cormeilles-en-Parisis 
(Seine-et-Oise). 

1254-37.     Enamelled  vases. 

HUILLARD  (Paul). 

Born  at  Santiago  (Chili). 
25,  quai  Voltaire.  Paris. 

1258-59.     Consoles. 

Wrought  iron. 
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HUSSON. 

Died  in  191 5. 

1260.  Cup. 

Brass  incrusted  with  silver. 

Belongs  to  Mr.  H^brard,  8,  rue  Royale.  Paris. 

IRIBE. 

104,  faubourg  Saint-Honore.  Paris. 

1 26 1.  Mirror. 

Mounted  in  silver. 

JOUHAUD  (Leon). 

Born  at  Limoges  (Haute- Vienne). 
Rue  Georges-Bonin.  Limoges. 

1262.  Vase  bouillote. 

1263.  Vase  rosy  yellone. 

1264.  The  little  dog. 

1265.  The  dog  and  the  snail. 

1266.  The  dog  and  the  cat. 

Enamels. 
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JOURDAIN  (Francis). 

Born  at  Paris. 
Rue  du  Chemin-de-Fer.  Esbly  (Seine-et-Marne). 

1267.     Flowers. 

Decorative  panel. 

Iklongs  to  Mr.  Druet,  20,  rue  Royale.  Paris. 


JOUVE  (Paul). 

Born  at  Marlotte  (Seine-et-Marne). 
70^/5,  rue  Notre-Dame-des-Cliamps.  Paris. 

1268.  Lion. 

Drawing. 

1269.  Panther. 

Painting  on  gold  ground. 

1270.  Goats. 

Drawing. 

1271.  Ape. 

Drawing. 

1272.  Peacock. 

Pastel. 

1273.  Ape. 

Bronze. 
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KARBOWSKI. 

Born  at  Paris. 
21,  rue  d'Armaille.  Paris. 

1274.     Brocatelle. 

Executed  by  M.  M.  Tassinari  and  Chatel. 

KIEFFER  (Rene). 

Born  at  Paris 
18,  rue  Seguier.  Paris. 

1275-78.     Bindings. 

LALIQUE  (Rene). 

Born  at  Paris. 
40,  Qours-la-Reine.  Paris. 

1279-13 13.     Decanters,    cups,    flasks,    seals 
inkstand,  etc. 

Glass. 

1 3  14.     Mirror  with  armorial  bearings. 

Belongs  to  H.  M.  the  Queen  of  England. 
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.LALIQUH  (M"^  Suzanne). 

Born  at  Paris. 
40,  Cours-la-Reine.  Paris. 

13 1 5-13 18.     Designs  for  stuffs. 

Water-colour. 

LAMOURDEDIEU  (Raoul). 

Born  at  Fouquerolles  (Lot-et-Garonne). 
38,  rue  Boileau.  Paris. 

13 19.  The  needle. 

Bronze. 

LANDOWSKI  (Paul). 

Born  at  Paris. 
12,  rue  Moisson-Desroches,  a  Boulogne  (Seine). 

1320.  Bedouins. 

Bronze. 

LANGRAND  (M"'=  J.). 

36,  rue  de  Dunkerque.  Paris. 

1321.  Binding. 
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LAPRADE  (Pierre). 

Born  at  Narbonne  (Aude). 
89,  rue  du  Cherche-Midi .  Paris. 

1322.     Oranges. 

Decorative  panel. 

Belongs  to  Mr.  Druet,  20,  rue  Royale.  Paris. 


LEBASaUE  (Henri). 

Born  at  Champigne  (Maine-et-Loire). 
15,  avenue  Perrichon.  Paris. 

1 323-1 324.     Flowers. 

Decorative  panel. 

LE  BOURGEOIS  (Gaston-Etienne). 

Born  at  Dammartin  en  Goele  (Seine-et-Marne). 
Le  moulin  A  Dammartin  en  Goele. 

1325-1329.     Animals. 

Bronze  and  carved  wood . 

1330-133  3.     Panels,  carved  wood. 
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LELIEVRE  (Eugene). 

Born  at  Paris. 
12,  rue  Debelleyme. 

13 34-1 3 3 5.     Bowl  and  vase. 

Gilded  bronze. 

LENOBLE  (Emile). 

Born  at  Paris. 
35,  rue  Chevreul.  Choisy-le-Roi  (Seine). 

13  36-13  50.     Vases. 

Sandstone. 

LEPAPE. 

Born  at  Paris. 
25,  boulevard  de  Clichy.  Paris. 

13  5 1.     Penelope. 

1352.  Gilles. 

1353.  Fancy  Ball. 

Water-colours  for  the  Gazette  du  Bon  Ton. 
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LEPERE  (Auguste). 

Born  at  Paris. 
208,  rue  de  Vaugirard.  Paris. 

1354.  Illustrations  for  the  Petits  metiers  de 

Paris  (see  Beltrand). 

iMAILLAUD  (M"^^  Fernande). 

Born  at  Argenton  (Indre). 
3,  rue  de  I'Estrapade.  Paris. 

1355.  Autumn. 

Tapestry  in  Berry  wool. 

MAJORELLE  (Louis). 

Born  at  Toul  (Meurthe-et-Moselle). 
124,  rue  de  Provence.  Paris. 

1356-59.     Four  armchairs. 

Beechwood  patine. 

MALCLES  (Laurent). 

Born  at  Avignon  (Vaucluse). 
83,  rue  la  Tombe-Issoire.  Paris. 

1 360-1 3 63.     Door-handles    and  bell-knobs. 

Edited  by  M.  E.  Gagnaut,  9,  rue  Colas.  Paris. 
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MANGEANT  (P.  E.). 

Born  at  Paris. 
104,  avenue  de  Paris.  Versailles  (Seine-et-Oise). 

1364-65.     Pendents. 

Gold,  silver  and  mother-of-pearl. 

MANZANA-PISSARO. 

31,  boulevard  Saint-Jacques.  Paris. 

1366.     The  Nativity. 

Tapestry. 

Belongs  to  the  French  Government. 

1367-68.     Decorative  panels. 

Belongs  to  Mr.  Hebrard,  8,  rue  Royale.  Paris. 

MARE  (Andre). 

Born  at  Argentan  (Orne). 
II,  avenue  des  Chasseurs.  Paris. 

1369.  Console. 

Inlaid  work. 

1370.  Blotting  pad. 
1371-73.     Book-bindings. 
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MARINOT  (Maurice). 

Born  at  Troyes  (Aube). 
25,  rue  Courtalon.  Troyes. 

1374-78.     Glass  articles  with  enamel  orna- 
ments. 

.    Belong  to  Mr.  Hebrard,  8,  rue  Royale.  Paris. 

MARQUE  (Albert). 

Born  at  Nanterre. 
116,  rue  de  Vaugirard.  Paris. 

1379.     Child  awakening. 

Bronze. 

1380.'  Recumbent  woman  suckling  a  child. 

Bronze. 

MARTIN  (Charles). 

8,  rue  Charles-Nodier.  Paris. 

1 3  8 1 .     Beneath  the  Temple. 

Water-colour. 

1382.     The  Red  cup. 

Coloured  engraving  from  the  Gaiette  du  Bon  Ton. 
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MARTIN  (Henri). 

Born  at  Toulouse  (Haute-Garonne). 

280,  boulevard  Raspail.  Paris. 

1383.     La  Pergola. 

Sketch  for  a  tapestry  executed  at  the  Manufactory  of  the 
Gobelins. 
Belong  to  Mr.  Fenaille,  Paris. 

MARTY  (Andre). 

Born  at  Paris. 

126,  rue  d'Assas.  Paris. 

1384.     The  Crinoline. 

Water-colour. 

MASSOUL  (Felix). 

100,  Grande-Rue  at  Maison-Alfort  (Seine). 

1385.     Vase. 

Sandstone. 
Belong  to  the  Musee  des  Arts  Decor  at  if s. 
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MEHEUT  (Mathurin). 

Born  at  Lamballe  (Ille-et-Vilaine). 

1386-1393.     Studies  of  the  flowers  and  fauna 
of  the  sea. 

Water-colour. 

Belong  to  Mr.  Emile  Levy,  2,  rue  de  I'Echelle.  Paris. 


MERE  (Clement). 

Born  at  Bayonne  (Basses- Pyrenees). 
12,  rue  Froidevaux.  Paris. 

1 3  94-1401.     Boxes    in  precious  wood    and 
laequer. 

METHEY  (Andre). 

Born  at  Laignes  (Cote-d'Or). 
Saint-Marcel  (Eure). 

1402-1412.     Vases  and  cups. 

Sandstone   and  varnished  earthen  ware. 
Belong  to  Mr.  Hebrard,  8,  rue  Royale.  Paris. 
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MEZZARA  (Paul). 

Born  at  Saint-Maur  (Seine). 
25  biSy  rue  Franklin.  Paris. 

141 3.     Spindle  lace. 

MONOD-HERZEN  (Edouard). 

Born  at  Paris. 
12,  rue  Antoine-Chantin.  Paris. 

1414-15.     Silver  bowl  and  flask. 

MOREAU-NELATON  (Etienne). 

Born  at  Paris. 
73  bis,  faubourg  Saint-Honore.  Paris. 

1416-19.     Sandstone  vases. 
O'KIN  (Mii^. 

25,  rue  Madame.  Paris. 

1420-24.     Mirror,  box,  cup  and  paper-knife. 

Horn,  ivory,  silver. 
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ORY-ROBIN  (M"^^  Blanche). 

Born  at  Rouen. 
32,  route  de  Bicetre.  Fontenay-aux- Roses. 

1425.  Screen. 

Embroidery. 

PICARD  (Georges). 

Born  at  Remiremont  (Vosges). 
14,  rue  H^gesippe-Moreau.  Paris. 

1426.  Sketch  for  a  ceiling. 

PIOT  (Rene). 

Born  at  Paris. 
62,  rue  Theophile-Gautier.  Paris. 

1427.  The  blue  grapes. 

Sample  of  a  hanging  in  broche  silk  executed  by  Messrs  Tassin- 
ari  and  Chatel,  for  Mr.  Jacques  Doucet,  Paris. 

1428.  Rough  model  for  the  hanging. 
1429-1430.     Butterflies. 

Water-colours  for  silk  tapestry. 

143 1.     Border  of  hanging.  " 
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1432.  Fan. 

1433.  The  pink.  Flowers. 

Water-colour  for  a  Tapestry  in  silk  and  gold. 
Belong  to  Mr.  Jacques  Doucet. 

PLUMET. 

Born  at  Cirey-sur-Vezouze. 
49,  avenue  Victor-Hugo.  Paris. 

1434.  Velvet. 

Executed  by  MM.  Tassinari  and  Chatel. 

RIVAUD  (Charles). 

Born  at  Massons,  par  Boismorand  (Loiret). 
20,  rue  Truffaut.  Paris. 

143  5-42.     Necklaces,  brooches,  bracelets  and 
rings. 

ROBERT  (Emile). 

Born  at  Mehun-sur-Y6vres  (Cher). 
II,  avenue  de  Ceinture.  Enghien-les-Bains   Seine-et-Oise). 

1443-44.     Goat  and  Camel. 

Wrought  iron. 

-  318  -   . 


MODERN    DECORATIVE    ART 


ROCHE  (Pierre). 

Born  at  Paris. 
25,  rue  Vaneau.  Paris. 

1445.  Illustrations     for     Les    Trophies    of 

Jose  Maria  de  Heredia. 

ROUSSEL  (Xavier). 

Born  at  Metz  (Alsace-Lorraine) 
L'fitang-la-Ville  (Seine-et-Oise). 

1446.  Spring. 

Decorative  painting. 

Belong   to  MM.  Bernheim  jeune,    25,   boulevard  de   la 
a  Paris. 

SCHEIDECKER  (Frank). 

Died  in  19 14. 

1447.  Vase. 

Copper. 

SELMERSHEIM  (Pierre). 

Born  at  Paris. 
7,  villa  du  Roule.  Neuilly  (Seine). 

1448.  Carpet. 

Executed  by  thQ  Point  Sarraiin  at  Paris. 
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SERRUYS  (M«^«  Yvonne). 

/  Born   at  Menin. 

i5,quai  Bourbon.  Paris. 

1449.     Woman  with  a  cup. 

Bronze. 

Belongs  to  Mr.  Hebrard,  8,  rue  Royale.  Paris. 

SIMMEN  (Henry). 

Born  at  Montdidier  (Somme). 
18,  rue  des  Sorrieres.  Meudon  (Seine-et-Oise). 

1450-1458.     Sandstone  vases. 
STERN  (P.  C). 

Born  a  Neuilly-sur-Seine. 
41  bis,  boulevard  Lannes,  Paris. 

1459.  Silk  brocade. 

SUE  (Louis)  et  PALYART. 

Born  at  Bordeaux  (Gironde).  Born  at  Paris. 

17,  rue  de  Courcelles.  Paris. 

1460.  Console^ 
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146 1.  Tea  table. 

1462.  Work  table. 

TEMPLIER  (RayxMOnd). 

Born  at  Paris. 
3,  place  des  Victoires.  Paris. 

1463-66.     Gold,  enamel  and  topaze  pendants. 
Rings.  Silver  box. 

TOURRETTE  (Etienne). 

9,  rue  Baillif.  Paris. 

1467-1469.     Enamelled  cups. 
1470.     Enamelled  vase. 

VALLOMBREUSE  (Henri  de). 

36,  rue  Jouffroy.  Paris. 

1471-74.     Sandstone  vases. 

VERNIER  (Emile). 

Born  at  Paris. 
5  bis,  rue  Joseph-Bara.  Paris. 

147  5-1480.     Medals  and  breloques. 


121 


MODERN    DECORATIVE    ART 


.       VUILLARD  (Edouard). 

26,  rue  de  Calais.  Paris. 

1481.     The  Lawn. 

Decorative  panel. 

Belongs  to  MM.  Bernheim  jeune,   25,    boulevard   de  la 
Madeleine.  Paris. 

WAROaUIER  (Henry  de). 

Born  at  Paris. 


7,  rue  Daguerre.  Paris. 

1482.     Lily. 
Decorative  panel. 
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It  has  not  been  possible  to  give  anything  like  a 
complete  presentation  of  French  stage  craft.  When 
this  section  was  being  organized,  many  of  the 
men  working  for  the  stage  had  left  to  shoulder  a 
gun,  and  these  '  builders  of  illusions  '  were  in  the 
midst  of  scenes  of  grim,  dramatic  reality.  It  is 
hoped,  however^  that  what  has  been  possible  to  do 
will  give  not  too  inadequate  an  idea  of  some  of 
the  many  modern  achievements  of  the  French 
stage.  Eclecticism  has  been  the  guide  in  the  choice 
of  the  sketches  and  maquettes  for  scenery  and 
designs  for  costumes  which  form  the  chief  part  ot 
this  little  exhibition. 

After  having  been  pompous  in  the  seventeenth 
century,  brilliant  and  ingenious  in  the  eighteenth, 
the  art  of  scene  painting  in  France  had  become 
cold,  common  place  and  the  plainest  sort  of  deco- 
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rations  with  symetrical  patterns  in  conventiona 
style  had  come  to  be  considered  entirely  suffi- 
cient. Its  revival  in  the  beginning  of  the  nine- 
teenth century  can  be  traced  to  the  melodrama,  a 
kind  of  play  belonging  to  theatrical  history,  and 
not  unjustly  discredited  at  present,  but  which, 
through  its  evolution,  gave  fresh  vitality  to  many 
branches  of  stage-craft.  One  of  the  early  melodra- 
matists,  Guillem  de  Pixir^court,  the  author  who 
cared  little  to  hold  up  the  mirror  to  nature  in  his 
plays,  was,  on  the  contrary,  most  particular  about 
the  accuracy  of  his  scenery;  He  called  to  his  help 
a  man  full  of  imagination  and  resource,  the  cele- 
brated Daguerre,  who  before  his  discovery  was  a 
scene  painter.  Daguerre  was  the  first  to  replace 
the  stiff  dullness  of  background  curtains  with 
subjects  showing  interesting  effects  of  light  and 
perspective.  Then  Ciceri,  an  artist  of  imagination 
and  great  originality  discarded  all  traditional  rou- 
tine and  invented  a  whole  system  of  boldly  ima- 
gined and  constructed  stage  setting  and  effects.  A 
school  of  scene  painters  followed  in  his  foot-steps, 
Sechan,  Dieterle,  Feuchere  and  Depleschin,  while, 
at  the  same  time,  the  designing  of  costumes 
which    had    generally   been    done   according   to 
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unvaried  models,  was  undertaken  by  some  of 
the  great  artists  of  the  time,  D^veria,  Delaroche, 
Louis  Boulanger,  Raffet,  Eugene  Lam],  and 
Robert  Fleury.  Then  began  a  flourishing  period 
for  the  art.  Others  came  to  replace  or  be  added  to 
the  first  artists  of  this  true  renaissance,  Philastreand 
Cambon,  Lavastre,  Joseph  Thierry,  Rube  and  Cha- 
peron, Cheret,  Corpezat,  Jambon  and  many 
others,  each  setting  his  individual  stamp  on  the 
production  of  scenery  composed,  built  and  execut- 
ed according  to  his  own  conception. 

The  great  master  of  the  period  and  the  truest 
*  painter'  of  the  French  school,  Eugene  Delacroix, 
registered  "his  [protest  against  the  prejudices  ot 
badly  informed  or  voluntarily  blind  people,  who 
persisted  in  looking  upon  scene  painting  as  a 
second-rate  art  in  a  letter  to  Maurice  Sand  : 
"  These  people  [the  scene  painters]  know  what 
we  are  never  taught,  what  we  only  find  after  feel- 
ing our  way  for  a  long  time  and  going  through 
periods  of  despair.  We  fight  against  truth  before 
we  are  able  to  apprehend  it,  while  they  roach 
it  at  once  directly,  through  the  exact  scienti- 
fic principles  of  decoration. "  Defending  these  men? 
who  legally  were  held  to  be  manufacturers  paying 
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a  patent,  he  states  how  thorough  their  prepara- 
tion must  be.  **His  art  is  the  mathematical,  the 
'  great'  art,  precise  in  its  methods  and  sure  in  its 
results:  A  scene  painter  must  possess  a  sufficient 
knowledge  of  perpective  to  enable  him  to  play 
with  it  in  such  a  way  that  none  may  perceive  it; 
he  must  also  be  mathematically  sure  of  the  relative 
relations  of  all  the  tones  and  colours  he  makes  use 
of.  How  much  they  will  lose  or  gain  when  lighted 
up  artificially  is  a  question  of  practice,  but  even 
in  this  respect  practice  is  not  everything^  a  man 
must  have  the  gift  as  well  as  be  an  expert  in 
order  to  make  these  great  pictures  look  like 
nature.  " 

•Nowadays  the  name  of  the  scene-painter  shares 
in  the  success  of  a  play  —  and  sometimes 
this  success  is  owing  largely  to  his  work  — 
but  this  public  acknowledgement  is  of  recent  date. 
Th^ophile  Gautier  wondered  why  people  should 
pay  more  attention  and  attach  more  importance 
to  a  simply  pleasing  small  picture  at  the  Salon 
than  to  the  great  compositions  for  the  stage  which 
require  not  only  much  art  and  much  knowledge, 
for  the  slightest  error  would  involve  shocking 
results,  but    mastery   of  technique  as  well   and 
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much  historical  learning.  '*  To  satisfy  the  demands 
of  every  playwright  ''  he  said  *'  one  should  possess 
a  thorough  knowledge  of  all  the  countries,  the 
periods^  the  styles,  the  architecture,  the  flora  of 
the  five  parts  of  the  Earth !  " 

The  artists  of  the  present  day,  who  have  at  their 
disposal  much  perfected  machinery  unknown  to 
their  elders,  continue  their  tradition.  These  won- 
derful workers  in  the  art  of  representing  any  given 
scene  are,  first  of  all,  good  painters  whose  honesty 
as  such  goes  hand  in  hand  with  their  gift  of  inven- 
tion and  their  skill  in  construction.  The  public 
having  become  more  and  more  exacting  in  all  that 
pertains  to  beauty  and  precision  of  stage  setting, 
the  artist's  -position  has  risen  and  his  responsa- 
bilities  increased,  with  the  result  that  in  order 
to  keep  pace  with  the  more  severe  demands  of 
the  public,  his  work  has  steadily  grown  in  qua- 
lity. The  many  sketches  which  are  made  before 
the  execution  of  the  maquette  (that  is  of  the 
small  model  to  scale)  enable  us  to  appreciate  the 
painter's  inspiration  and  to  follow  the  evolution 
of  his  creative  idea  in  his  effort  to  realize  it  defini- 
tively. Together  with  the  sketches  and  maquettes 
of  artists  whose  reputation  is  established  by  many 
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important  achievements,  Messrs.  Amable,  Bailly, 
Simas,  Rochette,  and  Laudrin,  Visconti,  Bertin, 
Georges  Mouveau,  G:  Pinchon  etc.,  it  would  have 
been  fitting  to  show  that  of  Messrs.  Jusseaume, 
Jeanselme  and  Guerard,  and  Roussin  etc.,  but  at 
the  time  this  exhibition  was  being  organized  they 
had  become  soldiers  and  were  fighting  at  the 
front.  An  important  place  has  naturally  been  given 
to  the  artists  who  have  occasionally  turned  to  the 
art  of  scene  painting,  men  of  research  and  initia- 
tive called  forward  by  Mr.  Rouche,  now  director 
of  the  National  Academy  of  Music,  when  the  head 
ofa  much  smaller  theater,  the  Theatre  des  Arts,  who 
have  formed  a  school  having  its  peculiar  tendencies 
and  originality  while  each  man  of  the  company 
preserves  his  own  personality.  And  where  again,  for 
the  same  reason,  there  are  gaps ;  it  has  not  been 
possible  to  show  the  work  of  the  rivals  and  friends 
of  Messrs.  Maxuve,  Dethomas,  and  Rene  Piot. 
The  American  public  will  surely  take  into  account 
the  difficulty  of  making  such  an  exhibition  under 
the  present  circumstances.  The  originals  in  glass 
of  the  scenery  produced  through  luminous  pro- 
jections, deserves  careful  examination.  They  are 
by  M.  Eugene  Frey,  the  bold  conqueror  of  light 
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and  master  of  living  colour,  who  by  his  ingenious 
method  transforms  scenery  v;ith  the  shimmering 
changes,  the  subtle  transitions  of  nature  itself. 

It  is  rather  melancholy  to  think  that  those 
maquettes  are  often  all  that  remains  of  the  splen- 
did elaborate  works  which  have  been  the  harmon- 
ious setting  to  the  plays  of  a  period.  These  great 
pictures  representing  so  much  hard  toil  are 
doomed  to  an  ephemeral  existence  unless  an  unu- 
sual success  causes  the  play  to  remain  in  the 
repertoire.  They  disappear  from  the  theater  and 
return  rolled  up  to  the  store-house  until  the  can- 
vas is  repainted  white  to  be  used  again.  The  scene 
painter  must  accept  this  fate.  He  produces  uncea- 
singly merely  to  see  his  creations  unceasingly  des- 
troyed. The  same  thing  happens  to  the  designer 
of  costumes.  But  for  a  moment,  does  he  see  his 
dream  realized ;  nothing  remains  of  it  but  the 
water  color  sketch  which  is,  a  least,  charming  in 
itself  as  we  may  see  by  those  of  Messrs.  Pinchon, 
Fave  Steek,  Plot,  Dethomas,  Betout,  Albert  Lam- 
bert (the  tragedian  who  draws  in  first  rate  style), 
Landolff,  etc.  To  all  these  models  of  costumes  have 
been  added  some  by  Bianchini  who  was  a  master 
of  the  art.  The  making  of  costumes  is  also  an  art 
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and  one  essentially  Parisian.  It  seemed  indispen- 
sable to  send  some  small  finished  models  showing 
the  skill  and  taste  of  these  specialists. 

The  '  properties '  which  hold  an  important 
place  on  the  stage  are  now  required  to  be  exact 
copies  of  the  real  article.  Made  of  artistically  work- 
ed paste  board,  such  a  reproduction  as  that  of  the 
famous  vase  of  the  Alhambra  shows  the  great 
care  bestowed  on  work  of  this  sort.  The  by-laws 
of  the  illustrious  theater  known  as  the  Comedie 
Frangaise  did  not  permit  of  the  sending  any  of 
the  historical  treasures  composing  its  rich  museum. 
But  its  Artistes  Soci^taires  have  sent  their  auto- 
graph greetings  to  the  visitors  of  the  San  Francisco 
Exhibition.  The  Comedie  Frangaise  speaks  not 
only  in  the  name  of  the  French  stage,  but  in 
invoking  the  firm  friendship  which  has  united 
the  two  countries  since  the  birth  of  the  American 
Republic,  it  also  expresses  the  sentiments  of  the 
whole  French  nation. 


PaCOt  GiNESTY: 
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MOUVEAU  (Georges). 

63,  rue  Desnouettes.  Paris. 

1483.  Design  for  scenery.  Project. 

1484.  Design    for    the   scenery    of    Antar 

(2"^  Act). 

1485.  Design    for  the  scenery  of  La  For^^ 

hleiie  {y^  Act). 

i486.     Design  for  the  scenery  of  La  Foret 
hleue  (i^t  Act). 

1487.  Design  for  scenery.  Project. 

1488.  Design  for  the  scenery  of  La  Foret 

hleue  (i^^  Scene). 

1489.  Design  for  the  scenery  of  La  Font 

bleue  (2"^^  Act). 
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FREY  (Eugene). 

6,  rue  Aumont-Thieville.  Paris. 

Originals  for  luminous  scenery. 

1490.     The  Damnation  of  Faust  (the  Invoca- 
tion to  Nature). 

Water-colour. 


I49I 
1492 

1493 
1494 

1495 
1496 


Salammho  (the  Terraces). 

The  Lac  des  Aulnes  (2"^^  Act). 

Witchcraft. 

Spectres  for  the  Damnation  (fragment). 

The  Damnation  of  Faust  (the  gothic 

town). 
Pelleas  and  Milisande  (the  Fountain). 


(See  Notice  at  nos  138-139.) 

LANDOLFF. 

Toussus-le-Noble  (Seine-et-Oise). 

1497.  Design  for  head-dress. 

1498.  Design  for  costume. 
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1499.  Ballet  dresses. 

1500.  Design  for  costume. 

1 50 1.  Design  for  a  set  of  adornments. 


VISCONTI  (Alphonse). 

Rue  du  Portier  (Monte- Carlo). 

1502.  Design  for  scenery  of  Cleopatra. 

1503.  Designs  for  scenery   of  Sniegotirka, 

Former  times. 

1504.  Design  for  scenery  oi  Patrie. 

1505.  Design    for    sctntxy  oi  Pyramus  and 

Theshia. 
[506.     Design  for  scenery  of  A'ida. 

1507.  India  ink  wash.  Design  for  scenery 

of  Roma. 

1508.  India  ink  wash.  Design  for  scenery 

oiRoma. 


SIMAS. 
1509.     Design  for  Drop  curtain. 

Water-colour. 
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DETHOMAS  (Maxime). 

^6,  avenue  des  Ternes.  Paris. 

Sketch  for  Mary-Magdalen  (i*^  Act). 
Sketch  for  Mary-Magdalen  (2^*^  Act). 
Sketch  for  The  Spider  (Ballet). 
Costume  of  Magdalen. 
Costume  of  a  Roman. 
Costume  of  a  Vestal. 
Costume  of  Bartimoeus. 
Costume  of  a  Shepherdess. 
Costume  of  an  Officer. 
Costume  of  Carl. 

PINCHON  (J.). 

6,  rue  Aumont-Thi^ville.  Paris. 

1520.     Painted  Sketch  for  Scemo. 
1 5  2 1 .     Eight  costumes  for  The  Bacchantes. 
1522.     Costume    for    M^^^    Chenal    in    The 
Miracle. 

Water-colour. 
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1323.     Costume  for  M^^^  Fonteney. 

Oil-painting. 

1 524.  Costume  for  M^^^  Herleroy  in  Manon. 

Water-colour. 

1525.  Costume  of  a  Bacchante. 

Water-colour. 

1526.  )  Sketches  for  the  portrait  ofM^^^  Fon- 

1527.  )       teney. 

1328.  Water  colour  sketches  for  The  jewels 

of  the  Madonna. 

BERTIN  (Emile). 

34,  rue  du  Plateau.  Paris. 

1329.  Costumes  of  personages  of  the  Ita- 

lian Comedy. 

PIOT  (Rene). 

62,  rue  Theophile-Gautier.  Paris. 

Collection  of  costumes  for  Grief  in  the 
Palace  of  Han. 

1330.  The  Blue  Dancer.  Mantle. 

Water-colour. 
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1 53 1.  Costume  for  theKhan  of  the  Tartars. 

1532.  Costume  for  the  Emperor. 

1533.  Costume  for  the  Empress. 

1534.  Costume  for  the  Red  Dancer. 

1535.  The  Golden  Dancer  Mantle. 

1536.  Design  of  scenery  for  the  2"^  Act  (the 

camp  of  the  Tartars). 

1537.  Design    of  scenery  for  the   y^  Act 

(Spring  in  the  Imperial  gardens). 

1538.  Design   of  scenery    for  the  4^^  Act 

(the  glorious  Empress). 

1539.  Design  of  scenery  for  the  i^^  Act  (the 

Emerald  Palace). 

1540.  Design    of  scenery  for   the  5^^   Act 

(the  tomb  of  the  Ancestors). 

1 541.  Bill  for  the  representations  of  Grief 

in  the  Palace  of  Han. 

STECK  (Paul). 

8,  rue  Guichard.  Paris. 

1342.     2  costumes  for  IVar  in  Lace. 

Water-colour. 
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1543.     3  costumes  for  Les  Truands. 
,1544.     2  costumes  for  War  in  Lace. 

ALBERT-LAMBERT. 

Socid^taire  de  la  Com6die-Fran$aise. 
224,  rue  de  Rivoli.  Paris. 

1545.  Study  of  draped  figure. 

Drawing. 

1546.  Portrait  of  Paul  Mounet  as  Charle- 

magne. 

Drawing. 

1547.  Costume  for  Tamara. 

1548.  Costume  of  a  trumpeter  for  Le  Mage. 

1549.  Soldier's  costume  for  Le  Mage. 

BETOUT. 

16,  rue  du  Progres.  Asni^res  (Seine). 

1530.     3  costumes  for  M^^^  Hatto  in  Tamara . 

3  costumes  for  M"^  Lamare  in  Ghis- 
laine. 

3  costumes  for  M^^^  Chenal  in  Faust. 
1 3  5 1 .     Costume  for  Ariadne. 
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1552.  Costume  of  Justinian   in   Theodora. 

1553.  Costume  of  M'' Le  Bargy  in  Cyrano  de 

Bergerac. 

1554.  3  costumes  : 

Luciole  (^Lac  des  Aulnes)  ;    • 

Celimene  (Tartuffe) ; 

Mario  in  (La  Toscd). 
Costume  of  King  David. 
Costume  of  an  Ethiopian  slave. 
Costumes  for  La  Revanche  du  Cid. 
3  costumes  in  travesty. 

Costume  for  La  Revanche  du  Cid. 


1355 
1556 

1557 
1558 

1559 
1560 

1 561.  Costume  of  a  Circassian.  Warrior. 

1562.  Persian  dancer  (fancy). 

Costumes  made  for  the  Firm  Granier,  16,  faubourg  Saint- 
Denis.  Paris. 


1563. 
1564. 
1565. 
1566. 


PINCHON. 

(See  No  38). 

Costumes  for  the  Shade  of  Don  Juan, 
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MUNICIPAL    THEATRE 
OF  THE  CHATELET. 

1567.     Reproduction   of  an  ancient  French 
flag.  (Properties). 
568.^ 

5^9.  J 

570.  f  Theatrical   weapons  :   Swords,    dag- 

571.1      gers,  sabres  with  sheath. 

572.  ) 

573-^ 

574.  )  Reproductions  of  former  French  flags 

575.  )      of  the  Republic  and  the  Empire. 

576.  J 


577-  ' 

.   0   ?  Theatrical  machinery. 


579- 

580.  j 

581.  (  Reproductionsof  former  French  flags 

582.  \      of  the  Republic  and  the  Empire. 

583.  1 

584.  The  Egyptian  God  of  War. 

Artistic  paste-board. 
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1585.  The  Goddess  Isis. 

Artistic  paste-board. 

HALLfi. 

7,  rue  Boulard.  Paris. 

1586.  ] 

.0     /  Greek  theatrical  mask. 

r^r^    \       Artistic  paste-board. 

1588.  1 

1589.  Mask  of  Melingue  in  Salvator  Rosa. 

1 590.  Mask  of  Harlequin  on  leather.  Epoch 

Louis  XV. 

1 591.  Reproduction     of   Talma's    helmet 

(1800). 
1392.  J 

1593.  I  Mask.  Period  of  Louis  XVL 
1394-  ) 

LABORDE  (Jean). 

39,  rue  de  Sevres.  Paris. 

et  DEJUST  (Mii^  Henriette). 

51,  quai  d'Austerlitz.  Paris. 

1595.     Cuirass  for  a  theatrical  costume. 
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1596. 

Casket,    imitation     in    Copper    and 
Delft.  Properties. 

1597. 

Crown  of  Charlemagne. 

1598. 

Tiara  of  Salome. 

1599- 

Dish    imitation  pewter  and  Copper. 
Properties. 

i6oo. 

Small  Casket  imitation  Copper  and 
Brass. 

1601. 

A  Cuish  for  theatrical  armour. 

IVork  on  copperplates  embossed  on  the  reverse,  the  emhossntents 
being  filled  zuith  zuax  for  modelling. 

For  solid  articles,  applications  on  wood  or  on  metal. 

For  jewelry  application  on  aluminium. 

These  properties,  luhich  have  the  advantage  of  being  lighter 
and  are  more  fit  for  the  exact  reproduction  of  models,  have  been 
used  at  the  Opera,  the  Comic-Opera,  at  the  Comedie-Frangaise 
and  at  Sarah  Bernhardt' s  theatre. 

GRANIER. 

16,  faubourg  Saint-Denis.  Paris. 

1602. 

Greek  helmet  in  Louis  XVI  style. 

1603. 

Helmet   for   the  part  of  Renaud  in 
Armide. 
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1604.  Complete  Armour  of  French  Renais- 
sance on  a  lay-figure  executed  by 
M"-  Brand. 


jAMBON  and  BAILLY. 

75,  avenue  Secr^tan.  Paris. 

1605.  Faust  (3''^  Act,  3  ^<^  Scene).  The  Public 

Square. 

Mounted  model  (The  National  theatre  of  the  Opera). 

ROCHETTE-and  LANDIN. 

At  the  Opera.  Paris. 

1606.  Monna  Vana  (I'^Act). 

Mounted  model  (National  theatre  of  the  Opera). 

SIMAS. 

50,  boulevard  de  la  Villette.  Paris. 

1607.  Roma.  The  Forum  (i^^  Act). 

Mounted  model  (National  theatre  of  the  Opera). 
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AMABLE. 

49,  me  du  G^n^ral-Brunet.  Paris. 

1608.  Le  Fils  de  FEtoile  (2"^  Act). 

Mounted  model  (National  theatre  of  the  Opera). 

1609.  Astarte  (3^^^  Act).  The  Palace  of  Om- 

phales. 

Mounted  model  (National  theatre  of  the  Opera). 


BAILLY  (A.). 

75,  avenue  Secretan.  Paris. 

1 6 10.     LEtr anger.  The  Ocean  at  Biarritz. 

Mounted  model  (National  theatre  of  the  Opera). 

MOUVEAU  (Georges). 

(See  No  I,) 

t6ii.     Scemo. 

Mounted  model  (National  theatre  of  the  Opera). 

1 6 1 2 .     The  jewels  of  the  Madonna . 

Monnted  model  (National  theatre  of  the  Opera). 
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PIOT  (Rene). 

(See  No  48.)   ■ 

1613.  Agamemnon  of  Eschylus. 

Mounted  model. 

DETHOMAS  (Maxime). 

(See  No  28.) 

1 6 14.  Le  Feu.  Opera  Ballet. 

Mounted  model  (Theatre  des  Arts). 

161 5.  The  Spider. 

Mounted  model  (Theatre  des  Arts). 

BERTIN  (Emile). 

(See  No  47.) 

1616.  Timon  of  Athens. 

Mounted  model  (Theatre  Antoine). 

•  VISCONTL 

(See  No  20.) 

1617.  Teresa  ( i  '^  Act) . 

Mounted  model. 
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1618.  Mefistofele  (4^^  Act). 

Mounted  model  (Theatre  of  Monte-Carlo). 

BAILLY  (Emile). 

60,  rue  Vandamme.  Paris. 

1619.  Poll  de  Carotte. 

Mounted  model  (Theatre  Antoine). 

FREY  (Eugene). 

(See  No  8). 


1620. 
1621. 


Frame  containing  the  original  pain- 
tings'on  glass  for  the  scenery  under 
lime  light. 

Originals  marking  the  different  changes  of  effect  for  the  back- 
ground scenery  under  lime  light,  Just  as  they  have  been  used  at 
the  National  theatre  of  the  Opera  and  at  the  principal  theatres  in 
France  and  abroad. 

The  plates  of  coloured  glass  that  areexhibited  here  en  larged  by 
means  of  po-werjul  apparatuses  by  which  are  obtained  enlar- 
gements from  10  to  16  thousand  times  larger,  are  projected 
through  transparency  on  a  white,  curtain  replacing  the  curtains 
the  back  the  stage.  They  allow  us  to  obtain  all  kinds  of  trans- 
formations of  colour  in  a  landscape  according  to  the  different- 
hours  of  the  day  or  else  the  exact  representation  of  the  different 
phenomena  of  nature,  as  well  as  everything  that  belongs  to  the 
realm  of  fantasy. 
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COMEDIE-FRANCAISE. 

1622.  La  Grange's  Register  and  old  tickets 

for  the  Royal  theatre  of  the  Odeon. 

La  Grange  was  the  "  Orator  "  of-Moliere's  company  ;  it  was 
he  who,  according  to  the  old  custom  in  theatres,  harangued  the 
public.  Besides  these  Junctions,  this  excellent  comedian  looked  after 
the  common  interest  :  Noiu  lue  should  say  he  was  general  mana- 
ger and  stage  director. 

He  has  lejt  a  register,  in  which  he  wrote  down  from  the  2<5?th 
of  April  iSjcj  till  the  ^jst  of  August  168^,  the  titles  of  the  plays 
represented  every  day,  the  receipts  and  expenses,  and  anything 
happening  to  the  Company.  The  Come'die-Francaise  has  had  print- 
ed a  few  numbers  of  this  precious  register  containing  its  first 
annals.  This  copy  begins  at  the  page  where  the  death  of  Moliere  is 
mentioned  on  Friday  night  February  ly,  16']^.  The  present  socie- 
t aires  have  signed  a  leaf  of  this  volume  destined  to  be  offered  to  the 
Library  of  San  Francisco. 

1623.  Copy  of  the  address  of  the  Societaires 

de  la  Comedie-Fran^aise  to  America. 

1624.  Portrait  of  M"^  Bartet. 

(Signed  photograph.) 

1625.  Portrait  of  M''  Mounet  Sully. 

(Signed  photograph.) 

1626.  Portrait  of  M^i^Sorel. 

(Signed  photograph.) 
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1627.  Portrait  of  M"^^  Segond  Weber. 

(Signed  photograph.) 

1628.  Portrait  of  M"^  Cernv. 

(Signed  photograph.) 

WALL  (L.). 

6,  rue  des  Bateliers.  CHchy  (Seine). 

1629.  Reproduction    of   the    Vase  of  the 

Alhambra    in    artistically   worked 
paste-board. 

Belonging  the  Opera-Comique. 


1630 
163I 
1632 
1633 
1634 
1635 


\ 

Theatrical  weapons;  Shields. 


MUELLE  (Mii«  Marie). 

12,  rue  de  la  Victoire.  Paris. 

1636.     A  trying  on  at  the  Costume  maker^s. 
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Reduction  of  costumes  made  for  Miss 
Geraldine  Farrar. 

lo  In  Manon  :  A  dress  in  gold  tissue  on  old  rose  satin, 
rococco  trimmings,  lace  rebrochee,  chain  of  diamonds. 

2°  In  Carmen  :  Skirt  of  green  satin  trimmed  with  spangled 
blond  lace,  a  green  velvet  bolero,  embroidered  in  black,  che- 
misette in  chiffon. 

Costume  of  a  vestal  for  Madame  Croiza  :  a  dress  in  crepe 
de  Chine  lemon-color  with  a  green-blue  crepe  peplum. 

Figures  belonging  to  the  Chambre  Syndicale 
de  la  Passementerie. 


Foot-gear  of  M^  Crait 
Hosiery  of  M""  Chatelet 
Wigs  of  M"^  Baudu. 
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